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ɿɸɺʀʉʀʄʆʉʊʔ ʏʀʉʃɽʅʅʆʉʊʀ ʇʈʆʊɽʉʊɸʅʊʉʂʀʍ ʆɹʑʀʅ ʊʋʃʔʉʂʆʁ ʆɹʃɸʉʊʀ ɺ 

1929-1945 ɻɻ. ʆʊ ɺɽʈʆʀʉʇʆɺɽɼʅʆʁ ʇʆʃʀʊʀʂʀ ɻʆʉʋɼɸʈʉʊɺɸ 
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DEPENDENCE OF THE NUMBER OF PROTESTANT COMMUNITIES IN THE TULA REGION IN 
1929-1945 FROM THE RELIGIOUS POLICY OF THE STATE 

 

Bartov V.ʈ. 

master of theology, 

 Senior Researcher of the Department of Theology and History of Christianity, 

Eurasian Theological Seminary (Moscow) 

 

ɸʥʥʦʪʘʮʠʷ  

ʎʝʣʴʶ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʧʦʢʘʟʘʪʴ ʟʘʚʠʩʠʤʦʩʪʴ ʤʝʞʜʫ ʯʠʩʣʝʥʥʦʩʪʴʶ ʚʝʨʫʶʱʠʭ ʚ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʦʙ-

ʱʠʥʘʭ ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʧʦʣʠʪʠʢʦʡ ʛʦʩʫʜʘʨʩʪʚʘ, ʧʨʦʚʦʜʠʤʦʡ ʚ ʦʪʥʦʰʝʥʠʠ ʚʝʨʫʶʱʠʭ. ʈʝʟʫʣʴʪʘʪʦʤ ʧʨʦ-

ʚʝʜʝʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʪʘʣʦ ʟʘʢʣʶʯʝʥʠʝ, ʯʪʦ ʛʦʩʫʜʘʨʩʪʚʦ ʩʧʦʩʦʙʥʦ ʚʨʝʤʝʥʥʦ ʧʦʣʥʦʩʪʴʶ ʧʨʝʢʨʘʪʠʪʴ 

ʧʫʙʣʠʯʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʭʨʠʩʪʠʘʥ ʚ ʦʪʜʝʣʴʥʦ ʚʟʷʪʦʤ ʨʝʛʠʦʥʝ ʩʪʨʘʥʳ.  

Abstract 

The purpose of the article is to show the dependence between the number of believers in the Protestant com-

munities of the Tula region and the state policy conducted against believers. The result of the study was the con-

clusion that the state is able to temporarily completely stop the public activity of Christians in a particular region 

of the country. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʨʦʪʝʩʪʘʥʪʳ, ʩʝʢʪʘʥʪʳ, ʙʘʧʪʠʩʪʳ, ʨʝʧʨʝʩʩʠʠ, ʊʫʣʴʩʢʘʷ ʦʙʣʘʩʪʴ, ʪʦʣʝʨʘʥʪʥʦʝ ʦʪʥʦ-

ʰʝʥʠʝ, ʢʦʥʪʨʦʣʴ.  

Keywords: Protestants, sectarians, Baptists, repressions, Tula region, tolerant attitude, control. 

 

ʂʦʥʪʨʦʣʴ ʟʘ ʨʝʣʠʛʠʦʟʥʦʡ ʞʠʟʥʴʶ ʧʨʦʪʝʩʪʘʥʪ-

ʩʢʠʭ ʦʙʱʠʥ ʚ ʈʦʩʩʠʠ ʩʦ ʩʪʦʨʦʥʳ ʩʚʝʪʩʢʦʡ ʚʣʘʩʪʠ 

ʦʩʫʱʝʩʪʚʣʷʣʩʷ ʥʘʯʠʥʘʷ ʩ ʤʦʤʝʥʪʘ ʠʭ ʧʦʷʚʣʝʥʠʷ ʥʘ 

ʪʝʨʨʠʪʦʨʠʠ ʛʦʩʫʜʘʨʩʪʚʘ. ʉʪʝʧʝʥʴ ʚʣʠʷʥʠʷ ʛʦʩʫʜʘʨ-

ʩʪʚʝʥʥʳʭ ʠʥʩʪʠʪʫʪʦʚ ʥʘ ʧʨʦʪʝʩʪʘʥʪʩʢʠʝ ʦʙʱʠʥʳ 

ʟʘʚʠʩʝʣʘ ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʧʨʦʪʝʩʪʘʥʪʦʚ ʚ ʨʝʛʠʦʥʝ, ʦʪ 

ʠʭ ʘʢʪʠʚʥʦʩʪʠ, ʦʪ ʪʦʣʝʨʘʥʪʥʦʩʪʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʈʇʎ, ʩʪʦʷʱʠʭ ʫ ʨʫʢʦʚʦʜʩʪʚʘ ʝʧʘʨʭʠʠ ʜʘʥʥʦʛʦ ʨʝ-

ʛʠʦʥʘ. ʈʝʚʦʣʶʮʠʷ 1917 ʛʦʜʘ ʢʦʨʝʥʥʳʤ ʦʙʨʘʟʦʤ ʠʟ-

ʤʝʥʠʣʘ ʫʩʪʨʦʡʩʪʚʦ ʈʦʩʩʠʡʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ, ʧʨʦ-

ʚʦʟʛʣʘʩʠʚ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʫʶ ʢʦʥʮʝʧʮʠʶ ʧʦʩʪʨʦʝ-

ʥʠʷ ʦʙʱʝʩʪʚʘ. ʉʘʤʘ ʠʜʝʷ ʚ ʧʨʠʥʮʠʧʝ ʠʩʢʣʶʯʘʣʘ 

ʚʦʟʤʦʞʥʦʩʪʴ ʥʘʭʦʞʜʝʥʠʷ ʚ ʥʦʚʦʤ ʩʦʮʠʫʤʝ ʣʶʜʝʡ ʩ 

ʨʝʣʠʛʠʦʟʥʳʤ ʤʠʨʦʚʦʟʟʨʝʥʠʝʤ. ʈʝʣʠʛʠʷ ʙʳʣʘ ʦʙʲ-

ʷʚʣʝʥʘ çʦʧʠʫʤʦʤ ʜʣʷ ʥʘʨʦʜʘè, ʨʝʣʠʛʠʦʟʥʦʝ ʩʦʟʥʘ-

ʥʠʝ ï ʧʝʨʝʞʠʪʢʦʤ ʙʫʨʞʫʘʟʥʦʛʦ ʧʨʦʰʣʦʛʦ, ʚʝʨʘ ʚ 

ɹʦʛʘ ï ʧʨʝʜʨʘʩʩʫʜʢʦʤ, ʥʫʞʜʘʶʱʠʤʩʷ ʚ ʧʝʨʝʚʦʩʧʠ-

ʪʘʥʠʠ ʠʣʠ ʣʠʢʚʠʜʘʮʠʠ.  

ɺʟʠʨʘʷ ʥʘ ʨʘʜʠʢʘʣʴʥʳʝ ʧʝʨʝʤʝʥʳ, ʧʨʦʠʟʦʰʝʜ-

ʰʠʝ ʚ ʈʦʩʩʠʠ ʩ 1917 ʛʦʜʘ, ʧʨʦʪʝʩʪʘʥʪʳ ʩ ʨʘʜʦʩʪʴʶ 

ʚʩʪʨʝʪʠʣʠ ʨʷʜ ʜʝʢʨʝʪʦʚ, ʧʨʠʥʷʪʳʭ ʩʦʚʝʪʩʢʦʡ ʚʣʘ-

ʩʪʴʶ. ʀʩʧʳʪʘʚ ʞʝʩʪʦʢʠʝ ʛʦʥʝʥʠʷ ʦʪ ʩʘʤʦʜʝʨʞʘʚʠʷ, 

ʧʨʦʪʝʩʪʘʥʪʳ ʥʘʜʝʷʣʠʩʴ ʥʘ ʙʦʣʴʰʝʝ ʧʦʥʠʤʘʥʠʝ ʢ ʨʝ-

ʣʠʛʠʦʟʥʳʤ ʫʙʝʞʜʝʥʠʷʤ ʩʦ ʩʪʦʨʦʥʳ ʥʦʚʦʛʦ ʛʦʩʫ-

ʜʘʨʩʪʚʘ. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʛʦʜʳ ʧʝʨʚʦʛʦ ʜʝʩʷʪʠʣʝʪʠʷ 

ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ, ʢʦʛʜʘ ʧʨʘʚʠʪʝʣʴʩʪʚʦ ʨʝʰʘʣʦ ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʧʦʣʠʪʠʯʝʩʢʠʝ, ʵʢʦʥʦʤʠʯʝʩʢʠʝ, ʚʦ-

ʝʥʥʳʝ ʟʘʜʘʯʠ ʧʦ ʩʦʭʨʘʥʝʥʠʶ ʠ ʫʢʨʝʧʣʝʥʠʶ ʩʚʦʝʛʦ 

ʧʦʣʦʞʝʥʠʷ, ʙʳʣʠ ʦʪʤʝʯʝʥʳ ʦʪʪʝʧʝʣʴʶ ʚ ʦʪʥʦʰʝ-

ʥʠʠ ʢ ʚʝʨʫʶʱʠʤ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʜʝʥʦʤʠʥʘʮʠʡ. 

ʉʣʝʜʩʪʚʠʝʤ ʣʦʷʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʛʦʩʫʜʘʨʩʪʚʘ ʚ 

ʵʪʦʪ ʧʝʨʠʦʜ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʩʪʘʣ çʯʝʪʳʨʝʭʢʨʘʪʥʳʡ 

ʨʦʩʪ ʯʠʩʣʝʥʥʦʩʪʠ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʠ ʙʘʧʪʠ-

ʩʪʦʚ ʚ ʩʪʨʘʥʝ (ʩ 200 ʪʳʩ. ʚ 1917 ʛ. ʜʦ 800 ʪʳʩ. ʢ 1928 

ʛ.)è [12, c. 12]. ɺ ʵʪʦʪ ʧʝʨʠʦʜ ʧʨʦʪʝʩʪʘʥʪʳ ʥʝ ʪʦʣʴʢʦ 

ʘʢʪʠʚʥʦ ʟʘʥʠʤʘʣʠʩʴ ʤʠʩʩʠʦʥʝʨʩʢʦʡ ʜʝʷʪʝʣʴʥʦ-

ʩʪʴʶ, ʥʦ ʠ ʨʝʰʘʣʠ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʝ ʚʦʧʨʦʩʳ, ʧʨʦ-

ʚʦʜʠʣʠ ʨʝʛʠʦʥʘʣʴʥʳʝ ʠ ɺʩʝʨʦʩʩʠʡʩʢʠʝ ʩʲʝʟʜʳ, ʟʘ-

ʥʠʤʘʣʠʩʴ ʚʦʧʨʦʩʘʤʠ ʤʝʞʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʭ ʦʪʥʦ-

ʰʝʥʠʡ, ʧʨʠʦʙʨʝʪʝʥʠʷ ʠ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʮʝʨʢʦʚʥʳʭ 

ʟʜʘʥʠʡ, ʦʧʨʝʜʝʣʝʥʠʝʤ ʩʚʦʝʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʛʦʩʫʜʘʨ-

ʩʪʚʫ ʠ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ.  

ʇʨʘʚʷʱʠʤʠ ʩʪʨʫʢʪʫʨʘʤʠ ʤʦʣʦʜʦʛʦ ʩʦʚʝʪʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʘ ʚʝʨʦʪʝʨʧʠʤʦʩʪʴ ʜʝʢʣʘʨʠʨʦʚʘʣʘʩʴ 

ʪʦʣʴʢʦ ʚ ʧʨʘʚʦʚʦʡ ʩʬʝʨʝ, ʥʦ çʝʱʝ ʚ 20-ʝ ʛʦʜʳ ʙʳʣ 

ʟʘʧʫʱʝʥ ʤʝʭʘʥʠʟʤ ʩʢʦʨʝʡʰʝʡ ʣʠʢʚʠʜʘʮʠʠ ʨʝʣʠʛʠ-

ʦʟʥʳʭ ʦʙʲʝʜʠʥʝʥʠʡ, ʨʝʛʫʣʠʨʫʝʤʳʡ ɸʥʪʠʨʝʣʠʛʠʦʟ-

ʥʦʡ ʢʦʤʠʩʩʠʝʡ ʧʨʠ ʇʦʣʠʪʙʶʨʦ ʎʂ ɺʂʇ(ʙ), ʜʝʷ-

ʪʝʣʴʥʦʩʪʴ ʢʦʪʦʨʦʡ ʙʳʣʘ ʦʢʨʫʞʝʥʘ ʩʪʨʦʛʦʡ ʩʝʢʨʝʪ-

ʥʦʩʪʴʶè [10, c. 361]. ʆʙʩʪʘʥʦʚʢʘ ʜʚʘʜʮʘʪʳʭ ʛʦʜʦʚ 

ʜʣʷ ʟʘʧʫʩʢʘ ʵʪʦʛʦ ʤʝʭʘʥʠʟʤʘ ʥʝ ʙʳʣʘ ʙʣʘʛʦʧʨʠʷʪ-

ʥʦʡ, ʥʦ ʥʘʯʠʥʘʷ ʩ 1929 ʛʦʜʘ ʙʳʣʘ ʟʘʧʫʱʝʥʘ ʘʥʪʠʨʝ-

ʣʠʛʠʦʟʥʘʷ ʢʘʤʧʘʥʠʷ, ʩʪʘʚʠʚʰʘʷ ʮʝʣʴʶ ʢ 1937 ʛʦʜʫ 

ʧʦʢʦʥʯʠʪʴ ʩ ʚʝʨʫʶʱʠʤʠ ʚ ʩʦʚʝʪʩʢʦʤ ʛʦʩʫʜʘʨʩʪʚʝ 

[12, c. 12]. ʊʘʢ ʢ ʢʦʥʮʫ 1920-ʭ ʛʦʜʦʚ ʜʣʷ ʧʨʦʪʝʩʪʘʥ-

ʪʦʚ ʟʘʢʦʥʯʠʣʩʷ ʧʝʨʠʦʜ, ʢʦʪʦʨʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 

ʵʪʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʝʨʠʦʜʘ ʥʝ ʨʝʜʢʦ ʥʘʟʳʚʘʶʪ 

çʟʦʣʦʪʳʤ ʜʝʩʷʪʠʣʝʪʠʝʤè.  
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ʅʘʯʠʥʘʷ ʩ ʤʘʨʪʘ 1929 ʛʦʜʘ ʥʘʯʘʣʘʩʴ ʫʩʠʣʝʥʥʘʷ 

ʠʜʝʦʣʦʛʠʯʝʩʢʘʷ ʨʘʙʦʪʘ ʧʦ ʧʨʝʜʦʪʚʨʘʱʝʥʠʶ ʨʘʩʧʨʦ-

ʩʪʨʘʥʝʥʠʷ ʧʨʦʪʝʩʪʘʥʪʠʟʤʘ. ɹʘʧʪʠʩʪʳ ʠ ʝʚʘʥʛʝʣʴ-

ʩʢʠʝ ʭʨʠʩʪʠʘʥʝ, ʥʘʠʙʦʣʝʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʨʝʣʠʛʠ-

ʦʟʥʳʝ ʛʨʫʧʧʳ, ʧʨʝʜʩʪʘʚʣʷʚʰʠʝ ʧʨʦʪʝʩʪʘʥʪʦʚ ʚ 

ʩʪʨʘʥʝ, ʛʦʩʫʜʘʨʩʪʚʦ ʧʦʟʠʮʠʦʥʠʨʦʚʘʣʦ ʢʘʢ ʘʥʪʠʩʦ-

ʚʝʪʩʢʠʝ ʵʣʝʤʝʥʪʳ, ʚʝʜʫʱʠʝ çʧʦʜʨʳʚʥʫʶ ʜʝʷʪʝʣʴ-

ʥʦʩʪʴ ʚ ʠʥʪʝʨʝʩʘʭ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʙʫʨʞʫʘʟʠʠè [13, 

c. 392]. ʇʨʠʥʷʪʠʝʤ ʛʦʩʫʜʘʨʩʪʚʦʤ ʥʝʩʢʦʣʴʢʠʭ ʨʝʟʦ-

ʣʶʮʠʡ, ʩʦʪʥʠ ʪʳʩʷʯ ʟʘʢʦʥʦʧʦʩʣʫʰʥʳʭ ʛʨʘʞʜʘʥ ʚ 

ʣʠʮʝ ʚʝʨʫʶʱʠʭ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʮʝʨʢʚʝʡ, ʙʳʣʠ ʦʙʲ-

ʷʚʣʝʥʳ ʘʛʝʥʪʘʤʠ ʠ ʰʧʠʦʥʘʤʠ ʤʠʨʦʚʦʛʦ ʢʘʧʠʪʘ-

ʣʠʟʤʘ, ʚʝʜʫʱʠʤʠ ʢʦʥʪʨʨʝʚʦʣʶʮʠʦʥʥʫʶ ʜʝʷʪʝʣʴ-

ʥʦʩʪʴ ʠ ʨʘʙʦʪʫ, ʥʘʧʨʘʚʣʝʥʥʫʶ ʧʨʦʪʠʚ ʩʦʮʠʘʣʠʩʪʠ-

ʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ.  

ʇʨʝʜʲʷʚʣʝʥʠʝ ʪʘʢʠʭ ʩʝʨʴʝʟʥʳʭ ʦʙʚʠʥʝʥʠʡ 

ʧʨʦʪʝʩʪʘʥʪʘʤ ʧʦʚʣʝʢʣʦ ʟʘ ʩʦʙʦʡ ʧʨʠʚʣʝʯʝʥʠʝ ʨʝ-

ʧʨʝʩʩʠʚʥʳʭ ʤʝʭʘʥʠʟʤʦʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʘʧʧʘ-

ʨʘʪʘ. ɸʥʪʠʨʝʣʠʛʠʦʟʥʘʷ ʧʨʦʧʘʛʘʥʜʘ ʥʝ ʩʫʤʝʚʰʘʷ ʜʦ-

ʩʪʠʯʴ ʩʚʦʝʡ ʮʝʣʠ ʚ ʠʩʢʦʨʝʥʝʥʠʠ ʨʝʣʠʛʠʦʟʥʦʛʦ ʩʦ-

ʟʥʘʥʠʷ ʫ ʚʝʨʫʶʱʠʭ, ʙʳʣʘ ʟʘʤʝʥʝʥʘ ʜʨʫʛʠʤ 

ʤʝʪʦʜʦʤ ï ʬʠʟʠʯʝʩʢʠʤ ʫʩʪʨʘʥʝʥʠʝʤ ʚʝʨʫʶʱʠʭ ʯʝ-

ʨʝʟ ʚʳʩʳʣʢʫ ʠʭ ʚ ʜʨʫʛʠʝ ʤʝʩʪʘ ʧʨʦʞʠʚʘʥʠʷ, 

ʩʩʳʣʢʠ, ʪʶʨʴʤʳ, ʣʘʛʝʨʷ, ʨʘʩʩʪʨʝʣʳ. ʈʝʧʨʝʩʩʠʠ 

1930-ʭ ʛʦʜʦʚ ʧʨʝʚʟʦʰʣʠ ʧʦ ʩʚʦʝʡ ʞʝʩʪʦʢʦʩʪʠ ʠ ʨʘʟ-

ʤʘʭʫ ʛʦʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʧʝʨʝʞʠʣʠ ʧʨʦʪʝʩʪʘʥʪʳ ʚ 

ʵʧʦʭʫ ʂ.ʇ. ʇʦʙʝʜʦʥʦʩʮʝʚʘ. ʄʦʞʥʦ ʩʪʨʦʠʪʴ ʛʠʧʦ-

ʪʝʟʳ, ʢʘʢʠʤ ʙʳʣʦ ʙʳ ʧʨʦʜʦʣʞʝʥʠʝ ʞʠʟʥʠ ʧʨʦʪʝ-

ʩʪʘʥʪʦʚ ʚ ʉʉʉʈ, ʝʩʣʠ ʙʳ ʦʩʫʱʝʩʪʚʣʝʥʠʝ ʧʣʘʥʦʚ ʧʦ 

ʣʠʢʚʠʜʘʮʠʠ ʚʝʨʫʶʱʠʭ ʥʝ ʦʩʪʘʥʦʚʠʣʘ ɺʝʣʠʢʘʷ ʆʪʝ-

ʯʝʩʪʚʝʥʥʘʷ ʚʦʡʥʘ, ʟʘʩʪʘʚʠʚʰʘʷ ʧʦʤʝʥʷʪʴ ʧʨʠʦʨʠ-

ʪʝʪʳ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʧʦʣʠʪʠʢʝ.  

ʉʦʙʳʪʠʷ, ʩʚʷʟʘʥʥʳʝ ʩ ʨʘʟʚʠʪʠʝʤ ʧʨʦʪʝʩʪʘʥ-

ʪʠʟʤʘ, ʧʨʦʠʩʭʦʜʠʚʰʠʝ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʉʉʉʈ, ʠʤʝʣʠ 

ʤʝʩʪʦ ʠ ʚ ʊʫʣʴʩʢʦʤ ʨʝʛʠʦʥʝ. ʆʪʣʠʯʠʝʤ ʷʚʣʷʣʘʩʴ 

ʤʘʩʰʪʘʙʥʦʩʪʴ ʵʪʠʭ ʩʦʙʳʪʠʡ, ʦʙʫʩʣʦʚʣʝʥʥʘʷ ʨʘʤ-

ʢʘʤʠ ʨʝʛʠʦʥʘ ʠ ʢʦʣʠʯʝʩʪʚʦʤ ʧʨʦʞʠʚʘʚʰʠʭ ʚ ʥʝʤ 

ʧʨʦʪʝʩʪʘʥʪʦʚ. 

ʇʨʦʰʝʜʰʠʡ ʚ ʄʦʩʢʚʝ ʚ ʘʧʨʝʣʝ 1929 ʛʦʜʘ ʚʪʦ-

ʨʦʡ ɺʩʝʩʦʶʟʥʳʡ ʩʲʝʟʜ ʚʦʠʥʩʪʚʫʶʱʠʭ ʙʝʟʙʦʞʥʠ-

ʢʦʚ ʧʨʠʥʷʣ ʨʝʟʦʣʶʮʠʶ, ʢʦʪʦʨʘʷ ʜʝʢʣʘʨʠʨʦʚʘʣʘ: 

çʉʝʢʪʘʥʪʩʢʠʝ ʦʨʛʘʥʠʟʘʮʠʠ ʚ ʣʠʮʝ ʚʝʨʭʫʰʝʢ, ʧʨʦʧʦ-

ʚʝʜʥʠʢʦʚ, ʘʢʪʠʚʠʩʪʦʚ ʷʚʣʷʶʪʩʷ ʧʦʣʠʪʠʯʝʩʢʦʡ ʘʛʝʥ-

ʪʫʨʦʡé ʠ ʚʦʝʥʥʦ-ʰʧʠʦʥʩʢʠʤʠ ʦʨʛʘʥʠʟʘʮʠʷʤʠ 

ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʙʫʨʞʫʘʟʠʠ. é8.ʯ.2. ʂ ʯʠʩʣʫ ʩʝʢʪ, 

ʠʤʝʶʱʠʭ ʤʠʨʦʚʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ, ʧʨʠʥʘʜʣʝʞʘʪ 

ʙʘʧʪʠʩʪʳ, ʝʚʘʥʛʝʣʠʩʪʳ, ʘʜʚʝʥʪʠʩʪʳ, ʤʝʪʦʜʠʩʪʳ. 

ʕʪʦ ʥʘʠʙʦʣʝʝ ʩʠʣʴʥʳʝ, ʤʘʪʝʨʠʘʣʴʥʦ ʦʙʝʩʧʝʯʝʥʥʳʝ 

ʠ ʧʨʠʤʝʥʷʶʱʠʝ çʙʦʣʝʝ ʩʦʚʝʨʰʝʥʥʳʝ ʠ ʨʘʟʥʦʩʪʦ-

ʨʦʥʥʠʝ ʬʦʨʤʳ ʠ ʤʝʪʦʜʳ ʨʘʙʦʪʳ ʩʝʢʪʘʥʪʩʢʠʝ ʦʨʛʘ-

ʥʠʟʘʮʠʠè [9]. ʅʝʩʤʦʪʨʷ ʥʘ ʟʘʢʦʥʦʧʦʩʣʫʰʥʳʡ, ʪʨʝʟ-

ʚʳʡ, ʥʨʘʚʩʪʚʝʥʥʳʡ ʦʙʨʘʟ ʞʠʟʥʠ, ʢʦʪʦʨʳʡ ʧʨʦʷʚ-

ʣʷʣʩʷ ʧʨʦʪʝʩʪʘʥʪʘʤʠ ʚ ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʠ, 

ʛʦʩʫʜʘʨʩʪʚʦ ʦʬʠʮʠʘʣʴʥʦ ʧʦʟʠʮʠʦʥʠʨʦʚʘʣʦ ʠʭ, ʢʘʢ 

ʥʝʢʦʝ ʯʫʞʜʦʝ ʷʚʣʝʥʠʝ ʚ ʩʦʚʝʪʩʢʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦ-

ʩʪʠ. ʉʣʝʜʩʪʚʠʝʤ ʪʘʢʦʡ ʧʦʟʠʮʠʠ ʙʳʣʦ ʥʘʩʘʞʜʝʥʠʝ 

ʥʘʩʝʣʝʥʠʶ ʩʪʨʘʥʳ ʥʝʧʨʠʤʠʨʠʤʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢʦ 

ʚʩʝʤ ʚʝʨʫʶʱʠʤ. ʇʨʦʪʝʩʪʘʥʪʦʚ ʧʨʠ ʵʪʦʤ ʧʨʝʜʩʪʘʚ-

ʣʷʣʠ, ʢʘʢ ʥʝʯʪʦ ʯʫʞʝʨʦʜʥʦʝ, ʚʨʘʞʜʝʙʥʦʝ ʠ ʥʝʩʚʦʡ-

ʩʪʚʝʥʥʦʝ ʩʦʚʝʪʩʢʦʤʫ ʯʝʣʦʚʝʢʫ.  

ʇʦʩʣʝ ʜʝʩʷʪʠ ʣʝʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʧʦʢʦʡʥʦʡ ʨʝ-

ʣʠʛʠʦʟʥʦʡ ʞʠʟʥʠ, ʚʝʨʫʶʱʠʤ ʩʥʦʚʘ ʧʨʠʰʣʦʩʴ 

ʩʪʦʣʢʥʫʪʴʩʷ ʩ ʥʝʧʨʠʷʟʥʝʥʥʳʤ ʦʪʥʦʰʝʥʠʝʤ ʦʙʱʝ-

ʩʪʚʘ, ʢʦʪʦʨʦʝ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʢʫʣʴʪʠʚʠʨʦʚʘʣʦʩʴ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤʠ ʩʪʨʫʢʪʫʨʘʤʠ. ʊ.ʂ. ʅʠʢʦʣʴʩʢʘʷ 

ʦʧʠʩʳʚʘʝʪ ʧʦʣʦʞʝʥʠʝ ʧʨʦʪʝʩʪʘʥʪʦʚ ʚ ʈʦʩʩʠʠ: çɺ 

ʥʦʚʳʭ ʫʩʣʦʚʠʷʭ ʧʦʣʦʞʝʥʠʝ ʨʫʩʩʢʠʭ ʧʨʦʪʝʩʪʘʥʪʦʚ 

ʫʞʝ ʥʠʯʝʤ ʥʝ ʦʪʣʠʯʘʣʦʩʴ ʦʪ ʧʦʣʦʞʝʥʠʷ ʈʫʩʩʢʦʡ 

ʇʨʘʚʦʩʣʘʚʥʦʡ ʎʝʨʢʚʠ, ʜʨʫʛʠʭ ʨʝʣʠʛʠʡ ʠ ʢʦʥʬʝʩ-

ʩʠʡ. ɺʩʝ ʦʥʠ ʧʦʜʚʝʨʛʣʠʩʴ ʞʝʩʪʢʠʤ ʛʦʥʝʥʠʷʤ ʠ ʧʦ-

ʥʝʩʣʠ ʦʛʨʦʤʥʳʝ ʯʝʣʦʚʝʯʝʩʢʠʝ ʧʦʪʝʨʠ. ʇʨʠʥʮʠʧʳ 

ʚʦʡʥʳ ʩ ʨʝʣʠʛʠʝʡ ʙʳʣʠ ʝʜʠʥʳ ʜʣʷ ʚʩʝʭ ʚʝʨʦʠʩʧʦʚʝ-

ʜʘʥʠʡè [11, c. 94]. ɹʣʘʛʦʧʨʠʷʪʥʦʝ ʚʨʝʤʷ ʜʣʷ ʬʦʨʤʠ-

ʨʦʚʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʦʙʱʠʥ ʚ 1920-

1929 ʛʛ. ʟʘʢʦʥʯʠʣʦʩʴ. ʉʦʚʝʪʩʢʘʷ ʚʣʘʩʪʴ, ʢʦʪʦʨʘʷ ʚ 

ʧʝʨʠʦʜ ʧʦʩʣʝ ʨʝʚʦʣʶʮʠʠ ʨʝʧʨʝʩʩʠʚʥʳʝ ʤʝʨʳ ʧʨʠ-

ʤʝʥʷʣʘ ʚ ʦʩʥʦʚʥʦʤ ʢ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤ ʇʨʘʚʦʩʣʘʚʥʦʡ 

ʎʝʨʢʚʠ, ʪʝʧʝʨʴ ʦʢʦʥʯʘʪʝʣʴʥʦ ʫʢʨʝʧʠʚʰʠʩʴ, ʧʝʨʝ-

ʰʣʘ ʚ ʥʘʩʪʫʧʣʝʥʠʝ ʥʘ ʨʝʣʠʛʠʶ, ʢʘʢ ʥʘ ʚʨʘʞʜʝʙʥʫʶ 

ʠʜʝʦʣʦʛʠʶ. ɺʝʨʫʶʱʠʝ ʚʩʝʭ ʢʦʥʬʝʩʩʠʡ ʠ ʜʝʥʦʤʠʥʘ-

ʮʠʡ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʧʨʦʪʝʩʪʘʥʪʳ ʚʥʦʚʴ ʦʢʘʟʘʣʠʩʴ ʚ 

ʯʠʩʣʝ ʣʠʮ ʧʨʝʩʣʝʜʫʝʤʳʭ ʛʦʩʫʜʘʨʩʪʚʦʤ. ʃʦʷʣʴʥʦʝ 

ʦʪʥʦʰʝʥʠʝ ʧʨʦʪʝʩʪʘʥʪʦʚ ʢ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ ʥʝ ʠʟ-

ʙʘʚʠʣʦ ʠʭ ʦʪ ʨʝʧʨʝʩʩʠʡ ʩʦ ʩʪʦʨʦʥʳ ʛʦʩʫʜʘʨʩʪʚʘ, ʢʦ-

ʪʦʨʦʡ ʧʦʜʚʝʨʛʣʠʩʴ ʚʝʨʫʶʱʠʝ ʚʩʝʭ ʨʝʣʠʛʠʦʟʥʳʭ ʦʨ-

ʛʘʥʠʟʘʮʠʡ. 

ɼʝʩʷʪʠʣʝʪʥʠʡ ʧʝʨʠʦʜ ʪʝʨʧʠʤʦʛʦ ʦʪʥʦʰʝʥʠʷ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʚʣʘʩʪʠ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʷʚʠʣʩʷ 

ʩʣʠʰʢʦʤ ʢʦʨʦʪʢʠʤ ʜʣʷ ʊʫʣʴʩʢʠʭ ʧʨʦʪʝʩʪʘʥʪʦʚ, 

ʯʪʦʙʳ ʫʩʧʝʪʴ ʩʬʦʨʤʠʨʦʚʘʪʴ ʜʫʭʦʚʥʦ ʟʨʝʣʳʝ, ʢʨʝʧ-

ʢʠʝ ʦʙʱʠʥʳ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʠʤʝʶʱʠʭ ʩʚʦʶ 

ʠʩʪʦʨʠʶ. ɼʝʬʠʮʠʪ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʩʣʫʞʠʪʝʣʝʡ, 

ʪʘʢʞʝ ʩʢʘʟʘʣʩʷ ʥʘ ʜʫʭʦʚʥʦʡ ʧʦʜʜʝʨʞʢʝ ʚ ʧʦʚʩʝ-

ʜʥʝʚʥʦʡ ʞʠʟʥʠ ʚʝʨʫʶʱʠʭ ʚ ʊʫʣʝ ʚʦ ʚʨʝʤʷ ʥʘʩʪʫ-

ʧʠʚʰʠʭ ʨʝʧʨʝʩʩʠʡ ʚ 1930-ʝ ʛʦʜʳ. ʕʪʠ ʬʘʢʪʦʨʳ ʧʨʠ-

ʚʝʣʠ ʢ ʟʘʢʨʳʪʠʶ ʚʩʝʭ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʦʙʱʠʥ ʠ 

ʫʤʝʥʴʰʝʥʠʶ ʢʦʣʠʯʝʩʪʚʘ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ, 

ʯʠʩʣʝʥʥʦʩʪʴ ʢʦʪʦʨʳʭ ʚʩʝʛʜʘ ʙʳʣʘ ʥʝʟʥʘʯʠʪʝʣʴʥʦʡ 

ʚ ʊʫʣʴʩʢʦʤ ʨʝʛʠʦʥʝ ʠ ʪʦʣʴʢʦ ʥʘʯʘʣʘ ʫʚʝʣʠʯʠʚʘʪʴʩʷ 

ʚ 1920-ʝ ʛʦʜʳ. ɻʦʥʝʥʠʷ 1930-ʭ ʛʦʜʦʚ ʦʢʘʟʘʣʠ ʨʘʟʨʫ-

ʰʠʪʝʣʴʥʦʝ ʜʝʡʩʪʚʠʝ ʥʘ ʤʦʣʦʜʳʝ ʦʙʱʠʥʳ ʝʚʘʥʛʝʣʴ-

ʩʢʠʭ ʭʨʠʩʪʠʘʥ ʠ ʥʝ ʜʘʣʠ ʩʬʦʨʤʠʨʦʚʘʪʴʩʷ ʥʘʜʝʞ-

ʥʦʤʫ ʦʩʥʦʚʘʥʠʶ, ʥʘ ʢʦʪʦʨʦʤ ʤʦʛʣʠ ʙʳ ʩʦʟʠʜʘʪʴʩʷ 

ʧʨʦʪʝʩʪʘʥʪʩʢʠʝ ʦʙʱʠʥʳ ʚ ʛʦʜʳ ʧʦʩʣʝ ɺʝʣʠʢʦʡ ʆʪʝ-

ʯʝʩʪʚʝʥʥʦʡ ʚʦʡʥʳ.  

ʅʘʯʘʚʰʝʝʩʷ ʩ 1928 ʛʦʜʘ ʫʩʠʣʠʚʘʚʰʝʝʩʷ ʜʘʚʣʝ-

ʥʠʝ ʩʦ ʩʪʦʨʦʥʳ ʛʦʩʫʜʘʨʩʪʚʘ ʙʳʣʦ ʥʘʧʨʘʚʣʝʥʦ ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʥʘ ʨʫʢʦʚʦʜʠʪʝʣʝʡ ʦʙʱʠʥ, ʧʨʦʧʦ-

ʚʝʜʥʠʢʦʚ ɽʚʘʥʛʝʣʠʷ, ʤʠʩʩʠʦʥʝʨʩʢʠʝ ʦʪʜʝʣʝʥʠʷ ʩʦ-

ʶʟʦʚ ʝʚʘʥʛʝʣʴʩʢʠʭ ʚʝʨʫʶʱʠʭ. ɺ 1928 ʛʦʜʫ ʧʨʝʢʨʘ-

ʪʠʣʦʩʴ ʠʟʜʘʥʠʝ ʞʫʨʥʘʣʘ çʍʨʠʩʪʠʘʥʠʥè. ɺ 1930 

ʛʦʜʫ, ʜʝʷʪʝʣʴʥʦʩʪʴ ʉʦʶʟʘ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ 

ʙʳʣʘ ʧʨʠʦʩʪʘʥʦʚʣʝʥʘ. ʈʫʢʦʚʦʜʠʪʝʣʴ ʉʦʶʟʘ ʝʚʘʥ-

ʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʚ 1929 ʛʦʜʫ ʀ.ʉ. ʇʨʦʭʘʥʦʚ ʠ ʥʝ-

ʢʦʪʦʨʳʝ ʜʨʫʛʠʝ ʚʠʜʥʳʝ ʜʝʷʪʝʣʠ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʜʝ-

ʥʦʤʠʥʘʮʠʡ ʚʳʝʭʘʣʠ ʟʘ ʛʨʘʥʠʮʫ ʠ ʥʘʟʘʜ ʫʞʝ ʥʝ ʚʝʨ-

ʥʫʣʠʩʴ. ʅʝʩʤʦʪʨʷ ʥʘ ʣʦʷʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʀ.ʉ. 

ʇʨʦʭʘʥʦʚʘ ʢ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ, ʝʤʫ ʥʝ ʨʘʟʨʝʰʠʣʠ 

ʚʲʝʟʜ ʥʘ ʈʦʜʠʥʫ.  

ɻʦʥʝʥʠʷ ʥʘ ʚʝʨʫʶʱʠʭ, ʧʨʦʠʩʭʦʜʠʚʰʠʝ ʥʘ ʪʝʨ-

ʨʠʪʦʨʠʠ ʚʩʝʡ ʩʪʨʘʥʳ, ʢʦʩʥʫʣʠʩʴ ʠ ʚʝʨʫʶʱʠʭ ʊʫʣʴ-

ʩʢʦʛʦ ʨʝʛʠʦʥʘ. ʆʜʠʥ ʠʟ ʘʢʪʠʚʥʝʡʰʠʭ ʧʨʦʧʦʚʝʜʥʠ-

ʢʦʚ ɽʚʘʥʛʝʣʠʷ, ʫʯʘʩʪʚʦʚʘʚʰʠʡ ʚ ʦʩʥʦʚʘʥʠʠ ʦʙʱʠʥ 

ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʚ ʊʫʣʝ, ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚ 

ʪʘʢʞʝ ʧʦʜʚʝʨʛʩʷ ʧʨʝʩʣʝʜʦʚʘʥʠʷʤ. ɺ çʀʩʪʦʨʠʠ 
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ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ-ʙʘʧʪʠʩʪʦʚè ʦ ʥʝʤ ʥʘʧʠʩʘʥʦ: 

çɺ ʧʝʨʠʦʜ ʩ 1930 ʧʦ 1935 ʛʦʜ ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚ ʪʨʫ-

ʜʠʣʩʷ ʧʨʦʧʦʚʝʜʥʠʢʦʤ ʚ ʊʫʣʴʩʢʦʡ ʮʝʨʢʚʠ ʠ ʩʝʢʨʝʪʘ-

ʨʝʤ ʊʫʣʴʩʢʦʛʦ ʦʢʨʫʞʥʦʛʦ ʦʪʜʝʣʘ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠ-

ʩʪʠʘʥ. ɺ ʧʦʩʣʝʜʫʶʱʠʝ ʛʦʜʳ ʦʥ ʥʘʭʦʜʠʣʩʷ ʚ ʉʠʙʠʨʠ 

ʠ ʥʝʩ ʪʨʫʜ ʚ ʅʦʚʦʩʠʙʠʨʩʢʦʡ ʦʙʣʘʩʪʠè [8, c. 552]. 

ʉ.ʅ. ʉʘʚʠʥʩʢʠʡ ʙʦʣʝʝ ʢʦʥʢʨʝʪʥʦ ʧʠʰʝʪ, ʦ ʢʘʢʦʤ 

çʪʨʫʜʝè ʠʜʝʪ ʨʝʯʴ ʚ ʦʪʥʦʰʝʥʠʠ ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚʘ: 

çɺ ʊʫʣʝ ʘʨʝʩʪʦʚʘʣʠ ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚʘ ʠ ʦʩʫʜʠʣʠ ʥʘ 

5 ʣʝʪ. ʆʥ ʦʪʙʳʚʘʣ ʩʨʦʢ ʚ ʄʘʨʠʠʥʩʢʠʭ ʣʘʛʝʨʷʭè [12, 

c. 125]. ʈʝʣʠʛʠʦʟʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʦʥ ʚʦʟʦʙʥʦʚʠʣ 

ʪʦʣʴʢʦ ʧʦʩʣʝ ʦʢʦʥʯʘʥʠʷ ɺʝʣʠʢʦʡ ʆʪʝʯʝʩʪʚʝʥʥʦʡ 

ʚʦʡʥʳ.  

ɺ ʯʠʩʣʝ ʨʝʧʨʝʩʩʠʨʦʚʘʥʥʳʭ ʦʢʘʟʘʣʠʩʴ ʥʝ 

ʪʦʣʴʢʦ ʨʫʢʦʚʦʜʠʪʝʣʠ ʭʨʠʩʪʠʘʥʩʢʠʭ ʦʙʲʝʜʠʥʝʥʠʡ, 

ʥʦ ʠ ʤʥʦʛʠʝ ʜʝʩʷʪʢʠ ʪʳʩʷʯ ʧʨʦʩʪʳʭ ʚʝʨʫʶʱʠʭ ʧʦ 

ʚʩʝʡ ʩʪʨʘʥʝ. çʊʘʢ, ʧʦ ʜʘʣʝʢʦ ʥʝ ʧʦʣʥʳʤ ʜʘʥʥʳʤ, ʩʦ-

ʙʨʘʥʥʳʤ ʚ 60-ʝ ʛʦʜʳ ɻ.ʇ. ɺʠʥʩʦʤ, ʯʠʩʣʦ ʨʝʧʨʝʩʩʠ-

ʨʦʚʘʥʥʳʭ ʙʨʘʪʴʝʚ ʠ ʩʝʩʪʝʨ ʚ ʛʦʜʳ ʨʘʟʛʫʣʘ ʚʦʠʥʩʪʚʫ-

ʶʱʝʛʦ ʘʪʝʠʟʤʘ (1929 ï 1940 ʛʛ.) ʜʦʩʪʠʛʘʣʦ 25 ʪʳ-

ʩʷʯè [4, c. 137]. ʆ ʧʦʣʦʞʝʥʠʠ ʚʝʨʫʶʱʠʭ ʚ ʵʪʦʪ 

ʧʝʨʠʦʜ ʤʦʞʥʦ ʩʫʜʠʪʴ ʧʦ ʚʦʩʧʦʤʠʥʘʥʠʷʤ ʪʝʭ ʥʝ-

ʤʥʦʛʠʭ ʜʦʞʠʚʰʠʭ ʜʦ ʥʘʰʠʭ ʜʥʝʡ ʭʨʠʩʪʠʘʥ, ʢʦʪʦ-

ʨʳʝ ʷʚʣʷʣʠʩʴ ʞʠʚʳʤʠ ʩʚʠʜʝʪʝʣʷʤʠ ʧʨʦʠʩʭʦʜʠʚ-

ʰʠʭ ʩʦʙʳʪʠʡ. ɼʦʢʫʤʝʥʪʳ, ʧʠʩʴʤʘ ʚʝʨʫʶʱʠʭ, ʦʪ-

ʯʝʪʳ, ʬʦʪʦʛʨʘʬʠʠ ʭʨʘʥʠʤʳʝ ʨʦʜʩʪʚʝʥʥʠʢʘʤʠ ï 

ʣʠʰʴ ʥʝʤʥʦʛʠʝ ʩʚʠʜʝʪʝʣʴʩʪʚʘ, ʧʦ ʢʦʪʦʨʳʤ ʤʦʞʥʦ 

ʚʦʩʧʨʦʠʟʚʦʜʠʪʴ ʩʦʙʳʪʠʷ ʪʦʛʦ ʚʨʝʤʝʥʠ.  

ʆʩʦʙʝʥʥʦ ʞʝʩʪʦʢʠʝ ʠ ʪʦʪʘʣʴʥʳʝ ʨʝʧʨʝʩʩʠʠ 

1935-1941 ʛʦʜʦʚ ʧʨʦʠʩʭʦʜʠʚʰʠʭ ʚ ʉʦʚʝʪʩʢʦʤ ʉʦ-

ʶʟʝ ʢʦʩʥʫʣʠʩʴ ʦʛʨʦʤʥʦʛʦ ʯʠʩʣʘ ʣʶʜʝʡ ʚʩʝʭ ʩʣʦʝʚ 

ʦʙʱʝʩʪʚʘ. ʍʨʠʩʪʠʘʥʝ ʥʝ ʙʳʣʠ ʠʩʢʣʶʯʝʥʠʝʤ. ɺʳʥʝ-

ʩʝʥʠʝ ʧʨʠʛʦʚʦʨʦʚ ʙʳʣʦ ʧʦʩʪʘʚʣʝʥʦ ʥʘ ʧʦʪʦʢ. ʈʝʰʝ-

ʥʠʷ ʧʨʠʥʠʤʘʣʠʩʴ ʠ ʧʨʠʚʦʜʠʣʠʩʴ ʚ ʠʩʧʦʣʥʝʥʠʝ 

ʥʝʟʘʤʝʜʣʠʪʝʣʴʥʦ. ʆʜʥʠʤ ʠʟ ʧʨʠʤʝʨʦʚ ʷʚʣʷʝʪʩʷ ʤʘ-

ʪʝʨʠʘʣ ʠʟ ʘʨʭʠʚʘ ʎʝʨʢʚʠ ɽʍɹ çɹʣʘʛʦʜʘʪʴè ʛʦʨʦʜʘ 

ʊʫʣʳ: çɺʳʧʠʩʢʘ ʠʟ ʧʨʦʪʦʢʦʣʘ ʟʘʩʝʜʘʥʠʷ ʪʨʦʡʢʠ 

ʧʨʠ ʫʧʨʘʚʣʝʥʠʠ ʅʂɺɼ ʉʉʉʈ ʦʪ 14 ʩʝʥʪʷʙʨʷ 1937 

ʛʦʜʘ. ɼʝʣʦ ˉ 5859 ʉʣʫʰʘʣʠ: ʇʦ ʦʙʚʠʥʝʥʠʶ ɿʝʥʠ-

ʥʦʡ ɽʣʠʟʘʚʝʪʳ ʀʚʘʥʦʚʥʳ 1884 ʛʦʜʘ ʨʦʞʜʝʥʠʷ. ʋʨʦ-

ʞʝʥʢʠ ʛ. ʊʫʣʳ, ʙʝʟ ʦʧʨʝʜʝʣʝʥʥʳʭ ʟʘʥʷʪʠʡ. ʆʙʚʠʥʷ-

ʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʷʚʣʷʷʩʴ ʘʢʪʠʚʥʦʡ ʩʝʢʪʘʥʪʢʦʡ ʩ 1937 

ʛʦʜʘ, ʟʘʥʠʤʘʣʘʩʴ ʚʝʨʙʦʚʢʦʡ ʛʨʘʞʜʘʥ ʚ ʩʝʢʪʫ ʝʚʘʥ-

ʛʝʣʠʩʪʦʚ. ʋ ʩʝʙʷ ʥʘ ʢʚʘʨʪʠʨʝ ʩʦʙʠʨʘʣʘ ʩʝʢʪʘʥʪʦʚ ʩ 

ʢʦʪʦʨʳʤʠ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠ ʧʨʦʚʦʜʠʣʘ ʘʛʠʪʘʮʠʶ. 

ʇʦʩʪʘʥʦʚʠʣʠ: ɿʝʥʢʠʥʫ ɽʣʠʟʘʚʝʪʫ ʀʚʘʥʦʚʥʫ ï 

ʈɸʉʉʊʈɽʃʗʊʔè [1].  

ʉʫʜʳ çʪʨʦʝʢè ʧʨʦʭʦʜʠʣʠ ʧʦ ʚʩʝʡ ʩʪʨʘʥʝ, ʥʦ 

ʪʘʢ ʢʘʢ ʥʝ ʧʨʝʜʘʚʘʣʠʩʴ ʦʛʣʘʩʢʝ, ʪʦ ʦʧʨʝʜʝʣʠʪʴ ʨʝ-

ʘʣʴʥʦʝ ʯʠʩʣʦ ʨʘʩʩʪʨʝʣʷʥʥʳʭ, ʦʪʧʨʘʚʣʝʥʥʳʭ ʚ 

ʩʩʳʣʢʠ, ʧʨʦʧʘʚʰʠʭ ʙʝʟ ʚʝʩʪʠ ʚʝʨʫʶʱʠʭ, ʦʯʝʥʴ 

ʩʣʦʞʥʦ. ɺʳʷʚʠʪʴ ʚʩʝʭ ʚʝʨʫʶʱʠʭ ʨʝʧʨʝʩʩʠʨʦʚʘʥ-

ʥʳʭ ʚ 1930-ʝ ʛʦʜʳ ʬʘʢʪʠʯʝʩʢʠ ʥʝʚʦʟʤʦʞʥʦ, ʧʦ-

ʵʪʦʤʫ ʪʨʫʜʥʦ ʦʩʦʟʥʘʪʴ ʤʘʩʰʪʘʙʳ ʪʨʘʛʝʜʠʠ, ʧʦʩʪʠʛ-

ʰʝʡ ʧʨʦʪʝʩʪʘʥʪʦʚ ʚ ʉʉʉʈ. ʆʪ ʨʝʧʨʝʩʩʠʡ ʧʦʩʪʨʘ-

ʜʘʣʠ ʥʝ ʧʨʦʩʪʦ ʦʪʜʝʣʴʥʳʝ ʣʠʯʥʦʩʪʠ, ʘ ʮʝʣʳʝ ʩʝʤʴʠ. 

ʏʘʩʪʦ ʦʙʱʠʥʳ, ʢʦʪʦʨʳʝ ʧʨʝʢʨʘʪʠʣʠ ʩʚʦʝ ʩʫʱʝʩʪʚʦ-

ʚʘʥʠʝ ʚ ʧʝʨʠʦʜ ʨʝʧʨʝʩʩʠʡ ʩʤʦʛʣʠ ʩʥʦʚʘ ʥʘʯʘʪʴ 

ʩʚʦʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʪʦʣʴʢʦ ʚ 1950-ʳʝ ʛʦʜʳ, ʘ ʥʝʢʦ-

ʪʦʨʳʝ ʦʙʱʠʥʳ ʥʝ ʩʤʦʛʣʠ ʚʦʟʨʦʜʠʪʴʩʷ ʩʦʚʩʝʤ.  

ʉʦʚʨʝʤʝʥʥʠʢ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʝʨʠʦʜʘ ʚʨʝʤʝʥʠ 

ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚ, ʨʘʩʩʢʘʟʳʚʘʣ ʄ.ʀ. ɸʥʜʨʠʝʚʩʢʦʤʫ 

ʦ ʧʦʣʦʞʝʥʠʠ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʚ ʊʫʣʴʩʢʦʡ ʦʙ-

ʣʘʩʪʠ ʚ ʧʨʝʜʚʦʝʥʥʳʝ ʛʦʜʳ ʩʣʝʜʫʶʱʠʝ ʬʘʢʪʳ. ɺ 

ʊʫʣʝ ʝʚʘʥʛʝʣʴʩʢʠʤʠ ʭʨʠʩʪʠʘʥʘʤʠ ʚ 1920-ʳʝ ʛʦʜʳ 

ʙʳʣʦ ʦʨʛʘʥʠʟʦʚʘʥʦ ʧʷʪʴ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʱʠʥ. ʉʫʜʷ 

ʧʦ ʬʦʪʦʛʨʘʬʠʷʤ ʧʨʦʚʦʜʠʤʳʭ ʚ ʊʫʣʝ ʦʙʣʘʩʪʥʳʭ 

ʩʲʝʟʜʦʚ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ, ʦʙʱʘʷ ʠʭ ʯʠʩʣʝʥ-

ʥʦʩʪʴ ʤʦʛʣʘ ʩʦʩʪʘʚʣʷʪʴ ʥʝʩʢʦʣʴʢʦ ʩʦʪʝʥ ʯʝʣʦʚʝʢ 

[2]. ʂ ʥʘʯʘʣʫ 1940-ʭ ʛʦʜʦʚ ʚʩʝ ʦʥʠ ʙʳʣʠ ʟʘʢʨʳʪʳ. 

ʈʫʢʦʚʦʜʠʪʝʣʠ ʦʙʱʠʥ ʧʦʜʚʝʨʛʣʠʩʴ ʧʨʝʩʣʝʜʦʚʘʥʠʷʤ 

ʠʣʠ ʩʦʩʣʘʥʳ ʚ ʣʘʛʝʨʷ. ʏʘʩʪʴ ʚʝʨʫʶʱʠʭ, ʠʟ-ʟʘ ʩʪʨʘʭʘ 

ʧʦʜʚʝʨʛʥʫʪʴʩʷ ʨʝʧʨʝʩʩʠʷʤ, ʦʪʢʘʟʘʣʘʩʴ ʦʪ ʩʚʦʠʭ 

ʫʙʝʞʜʝʥʠʡ. ɼʨʫʛʘʷ ʯʘʩʪʴ ʚʝʨʫʶʱʠʭ ʦʩʪʘʚʘʣʘʩʴ 

ʚʝʨʥʳʤʠ ʩʚʦʠʤ ʫʙʝʞʜʝʥʠʷʤ çʚ ʜʫʰʝè, ʥʦ ʧʝʨʝʩʪʘʣʘ 

ʢʘʢʠʤ-ʣʠʙʦ ʦʙʨʘʟʦʤ ʚʥʝʰʥʝ ʧʨʦʷʚʣʷʪʴ ʩʚʦʶ ʧʨʠ-

ʥʘʜʣʝʞʥʦʩʪʴ ʢ ʭʨʠʩʪʠʘʥʩʪʚʫ. ʊʨʝʪʴʷ ʢʘʪʝʛʦʨʠʷ ʚʝ-

ʨʫʶʱʠʭ, ʨʫʢʦʚʦʜʩʪʚʫʷʩʴ ʯʫʚʩʪʚʦʤ ʙʝʟʦʧʘʩʥʦʩʪʠ, 

ʧʨʝʢʨʘʪʠʣʘ ʚʝʩʪʠ ʧʨʦʧʦʚʝʜʥʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, 

ʫʰʣʘ ʚ ʛʣʫʙʦʢʦʝ ʧʦʜʧʦʣʴʝ, ʥʦ ʧʨʦʜʦʣʞʘʣʘ ʭʦʪʴ 

ʨʝʜʢʦ, ʥʦ ʩʦʙʠʨʘʪʴʩʷ ʛʨʫʧʧʘʤʠ ʧʦ ʥʝʩʢʦʣʴʢʦ ʯʝʣʦ-

ʚʝʢ ʜʣʷ ʜʫʭʦʚʥʦʛʦ ʦʙʱʝʥʠʷ ʠ ʤʦʣʠʪʚʳ, ʠʩʧʦʣʴʟʫʷ 

ʧʨʠ ʵʪʦʤ ʛʣʫʙʦʢʫʶ ʢʦʥʩʧʠʨʘʮʠʶ. ɺʝʨʫʶʱʠʝ ʥʝ 

ʠʤʝʣʠ ʜʫʭʦʚʥʦʛʦ ʨʫʢʦʚʦʜʩʪʚʘ, ʙʳʣʠ ʨʘʟʦʙʱʝʥʳ, ʘ ʩ 

ʥʘʯʘʣʦʤ ʚʦʡʥʳ ʝʱʝ ʙʦʣʴʰʝ ʜʝʤʦʨʘʣʠʟʦʚʘʥʳ ʠʟ-ʟʘ 

ʧʨʠʟʳʚʘ ʤʫʞʯʠʥ ʚ ʘʨʤʠʶ. ʇʦʵʪʦʤʫ ʢ 1941 ʛʦʜʫ ʚʠ-

ʜʠʤʘʷ ʨʝʣʠʛʠʦʟʥʘʷ ʞʠʟʥʴ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʚ 

ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ ʧʨʘʢʪʠʯʝʩʢʠ ʧʨʝʢʨʘʪʠʣʘʩʴ [7].  

ʉ ʥʘʯʘʣʦʤ ɺʝʣʠʢʦʡ ʆʪʝʯʝʩʪʚʝʥʥʦʡ ʚʦʡʥʳ ʧʝ-

ʨʝʜ ʩʦʚʝʪʩʢʠʤ ʛʦʩʫʜʘʨʩʪʚʦʤ ʚʩʪʘʣʘ ʙʦʣʝʝ ʚʘʞʥʘʷ 

ʟʘʜʘʯʘ, ʯʝʤ ʧʨʦʚʝʜʝʥʠʝ ʘʥʪʠʨʝʣʠʛʠʦʟʥʦʡ ʢʘʤʧʘʥʠʠ 

ʧʨʦʪʠʚ ʩʦʙʩʪʚʝʥʥʦʛʦ ʥʘʨʦʜʘ ï ʙʦʨʴʙʘ ʩ ʬʘʰʠʩʪʩʢʦʡ 

ɻʝʨʤʘʥʠʝʡ. ʉ ʥʘʯʘʣʦʤ ʚʦʡʥʳ, ʢʦʛʜʘ ʟʘʢʦʥʯʠʣʘʩʴ 

ʤʠʨʥʘʷ ʞʠʟʥʴ, ʘ ʥʘ ʩʤʝʥʫ ʝʡ ʧʨʠʰʣʠ ʛʠʙʝʣʴ ʨʦʜʥʳʭ 

ʠ ʙʣʠʟʢʠʭ ʣʶʜʝʡ, ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ ʙʫʜʫʱʝʛʦ, 

ʩʪʨʘʭ ʧʝʨʝʜ ʥʝʠʟʚʝʩʪʥʦʩʪʴʶ ï ʚʩʝ ʵʪʦ ʧʨʠʚʝʣʦ ʢ ʧʦ-

ʚʳʰʝʥʥʦʡ ʨʝʣʠʛʠʦʟʥʦʩʪʠ ʥʘʩʝʣʝʥʠʷ, ʢʦʪʦʨʦʤʫ ʚʣʘ-

ʩʪʠ ʥʝ ʧʨʝʧʷʪʩʪʚʦʚʘʣʠ. ɺ 1941 ʛʦʜʫ ʧʨʝʢʨʘʪʠʣʩʷ 

ʚʳʧʫʩʢ ʞʫʨʥʘʣʘ çɹʝʟʙʦʞʥʠʢè, ʷʚʣʷʚʰʠʡʩʷ ʦʨʫ-

ʜʠʝʤ ʚ ʙʦʨʴʙʝ ʩ ʚʝʨʫʶʱʠʤʠ. ɺʣʘʩʪʴʶ ʙʳʣʠ ʧʨʝʜ-

ʧʨʠʥʷʪʳ ʜʝʡʩʪʚʠʷ, ʯʪʦʙʳ ʧʨʦʙʫʜʠʪʴ ʯʫʚʩʪʚʦ ʧʘʪʨʠ-

ʦʪʠʟʤʘ ʫ ʨʝʣʠʛʠʦʟʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʩʪʨʘʥʳ ʠ ʧʦʙʫ-

ʜʠʪʴ ʚʝʨʫʶʱʠʭ ʚ ʦʩʪʘʚʰʠʭʩʷ ʨʝʣʠʛʠʦʟʥʳʭ 

ʦʙʱʠʥʘʭ ʢ ʞʝʨʪʚʝʥʥʦʩʪʠ, ʫʩʠʣʝʥʥʦʤʫ ʪʨʫʜʫ ʥʘ ʨʘ-

ʙʦʯʠʭ ʤʝʩʪʘʭ ʚ ʪʳʣʫ, ʢ ʜʦʙʨʦʚʦʣʴʥʦʡ ʟʘʧʠʩʠ ʚ ʨʷʜʳ 

ʂʨʘʩʥʦʡ ɸʨʤʠʠ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʩʣʫʞʠʪʝʣʴ ʝʚʘʥ-

ʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ, ʄ.ʇ. ʏʝʨʥʦʧʷʪʦʚ ʧʦʩʣʝ ʦʪʙʳʚʘ-

ʥʠʷ ʧʷʪʠʣʝʪʥʝʛʦ ʩʨʦʢʘ ʟʘ ʧʨʦʧʦʚʝʜʥʠʯʝʩʢʫʶ ʜʝʷ-

ʪʝʣʴʥʦʩʪʴ, ʚʧʦʩʣʝʜʩʪʚʠʠ ʙʳʣ ʧʨʠʟʚʘʥ ʚ ʘʨʤʠʶ, ʧʨʦ-

ʰʝʣ ʚʩʶ ʚʦʡʥʫ, ʢ ʝʝ ʦʢʦʥʯʘʥʠʶ ʠʤʝʣ ʦʬʠʮʝʨʩʢʦʝ 

ʟʚʘʥʠʝ.  

ɿʥʘʢʦʚʳʤ ʩʦʙʳʪʠʝʤ ʧʝʨʠʦʜʘ ɺʝʣʠʢʦʡ ʆʪʝʯʝ-

ʩʪʚʝʥʥʦʡ ʚʦʡʥʳ ʩʪʘʣʦ ʦʙʲʝʜʠʥʝʥʠʝ ɺʩʝʩʦʶʟʥʦʛʦ 

ʉʦʚʝʪʘ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ (ɺʉɽʍ) ʠ ʉʦʶʟʘ 

ʙʘʧʪʠʩʪʦʚ ʚ ʦʜʠʥ ʩʦʶʟ ɺʩʝʩʦʶʟʥʳʡ ʉʦʚʝʪ ʝʚʘʥ-

ʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ ʠ ʙʘʧʪʠʩʪʦʚ (ɺʉɽʍʠɹ), ʢʦʪʦʨʳʡ 

ʩ 1 ʷʥʚʘʨʷ 1946 ʛʦʜʘ ʙʳʣ ʧʝʨʝʠʤʝʥʦʚʘʥ ʚʦ ɺʩʝʩʦʶʟ-

ʥʳʡ ʉʦʚʝʪ ʝʚʘʥʛʝʣʴʩʢʠʭ ʭʨʠʩʪʠʘʥ-ʙʘʧʪʠʩʪʦʚ 

(ɺʉɽʍɹ). ʆʙʲʝʜʠʥʝʥʠʝ ʝʚʘʥʛʝʣʴʩʢʠʭ ʚʝʨʫʶʱʠʭ ʚ 

ʦʜʠʥ ʩʦʶʟ ʙʳʣʦ ʠʥʠʮʠʠʨʦʚʘʥʦ ʛʦʩʫʜʘʨʩʪʚʦʤ ʜʣʷ 

ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʦʛʦ ʢʦʥʪʨʦʣʷ ʥʘʜ 

ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʲʝʜʠʥʝʥʠʡ. ʆʩʫ-

ʱʝʩʪʚʣʷʪʴ ʵʪʦʪ ʢʦʥʪʨʦʣʴ ʜʦʣʞʝʥ ʙʳʣ ʉʦʚʝʪ ʧʦ ʜʝ-

ʣʘʤ ʨʝʣʠʛʠʦʟʥʳʭ ʢʫʣʴʪʦʚ (ʉɼʈʂ), ʧʨʝʜʩʝʜʘʪʝʣʝʤ 
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ʢʦʪʦʨʦʛʦ ʩ 1944 ʛʦʜʘ ʩʪʘʣ ʧʦʣʢʦʚʥʠʢ ʅʂɺɼ ʀ.ɺ. 

ʇʦʣʷʥʩʢʠʡ [12, c. 164].  

ʅʘ ʤʝʩʪʘʭ ʧʦʣʠʪʠʢʫ ʛʦʩʫʜʘʨʩʪʚʘ ʧʨʝʪʚʦʨʷʣʠ ʚ 

ʞʠʟʥʴ ʫʧʦʣʥʦʤʦʯʝʥʥʳʝ, ʜʝʡʩʪʚʦʚʘʚʰʠʝ ʧʨʠ ʉʦʚʝ-

ʪʘʭ ʅʘʨʦʜʥʳʭ ʂʦʤʠʩʩʘʨʦʚ ʩʦʶʟʥʳʭ ʠ ʘʚʪʦʥʦʤʥʳʭ 

ʨʝʩʧʫʙʣʠʢ, ʢʨʘʝʚʳʭ ʠ ʦʙʣʘʩʪʥʳʭ ʠʩʧʦʣʢʦʤʘʭ. ɺ 

ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ ʦʙʷʟʘʥʥʦʩʪʠ ʫʧʦʣʥʦʤʦʯʝʥʥʦʛʦ 

ʉɼʈʂ ʜʦ 1958 ʛʦʜʘ ʠʩʧʦʣʥʷʣ ʧʨʝʜʩʝʜʘʪʝʣʴ ʠʩʧʦʣ-

ʢʦʤʘ ʊʫʣʴʩʢʦʛʦ ʦʙʣʘʩʪʥʦʛʦ ʉʦʚʝʪʘ ɸ.ɸ. ɻʦʨʙʘʯʝʚ. 

[5]. ɺ ʪʝʭ ʤʝʩʪʘʭ, ʛʜʝ ʥʘʩʝʣʝʥʠʝ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ 

ʙʳʣʦ ʧʨʘʚʦʩʣʘʚʥʳʤ, ʘ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʜʨʫʛʠʭ ʨʝʣʠ-

ʛʠʡ ʠ ʢʦʥʬʝʩʩʠʡ ʙʳʣʦ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʳʤ, ʚʥʘʯʘʣʝ 

ʜʝʡʩʪʚʦʚʘʣʠ ʪʦʣʴʢʦ ʫʧʦʣʥʦʤʦʯʝʥʥʳʝ ʧʦ ʜʝʣʘʤ ʈʫʩ-

ʩʢʦʡ ʇʨʘʚʦʩʣʘʚʥʦʡ ʎʝʨʢʚʠ. ʀʤʝʥʥʦ ʪʘʢʦʡ ʩʠʪʫʘ-

ʮʠʷ ʙʳʣʘ ʚ ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ, ʚ ʢʦʪʦʨʦʡ ʧʦʜʘʚʣʷʶ-

ʱʝʝ ʯʠʩʣʦ ʚʝʨʫʶʱʠʭ ʩʦʩʪʘʚʣʷʣʠ ʧʨʘʚʦʩʣʘʚʥʳʝ ʚʝ-

ʨʫʶʱʠʝ, ʘ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʧʨʦʪʝʩʪʘʥʪʩʢʦʡ 

ʢʦʥʬʝʩʩʠʠ ʶʨʠʜʠʯʝʩʢʠ ʚʦʦʙʱʝ ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ, 

ʪʘʢ ʢʘʢ ʥʝ ʙʳʣʦ ʥʠ ʦʜʥʦʡ ʟʘʨʝʛʠʩʪʨʠʨʦʚʘʥʥʦʡ ʧʨʦ-

ʪʝʩʪʘʥʪʩʢʦʡ ʦʙʱʠʥʳ.  

ʇʝʨʚʘʷ ʧʦʣʦʚʠʥʘ ʍʍ ʚʝʢʘ ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʳ-

ʚʘʝʪ ʟʘʚʠʩʠʤʦʩʪʴ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʦʙʱʠʥ ʦʪ ʚʝʨʦʠʩ-

ʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʠ ʛʦʩʫʜʘʨʩʪʚʘ. ʅʘ ʧʨʠʤʝʨʝ ʊʫʣʴ-

ʩʢʦʛʦ ʨʝʛʠʦʥʘ, ʥʝʩʤʦʪʨʷ ʥʘ ʥʝʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ 

ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʚʝʨʫʶʱʠʭ, ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʟʘʢʦʥʦ-

ʤʝʨʥʦʩʪʴ, ʧʨʦʷʚʠʚʰʫʶʩʷ ʚʦ ʚʣʠʷʥʠʠ ʛʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʡ ʚʣʘʩʪʠ, ʩʧʦʩʦʙʩʪʚʫʶʱʝʝ ʠʣʠ ʧʨʝʧʷʪʩʪʚʫʶʱʝʝ 

ʨʦʩʪʫ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ ʦʙʱʠʥ. ɺ ʵʪʦʪ ʧʝʨʠʦʜ, ʛʦʩʫ-

ʜʘʨʩʪʚʦ ʩʪʘʣʦ ʦʩʥʦʚʥʳʤ ʬʘʢʪʦʨʦʤ, ʦʧʨʝʜʝʣʷʚʰʠʤ 

ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʠʣʠ ʦʪʨʠʮʘʪʝʣʴʥʫʶ ʜʠʥʘʤʠʢʫ ʢʦ-

ʣʠʯʝʩʪʚʝʥʥʦʛʦ ʨʦʩʪʘ ʦʙʱʠʥ.  

ʃʦʷʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ ʚ ʧʝʨ-

ʚʳʝ ʛʦʜʳ ʩʚʦʝʛʦ ʧʨʘʚʣʝʥʠʷ ʢ ʨʝʣʠʛʠʦʟʥʳʤ ʤʝʥʴ-

ʰʠʥʩʪʚʘʤ ʦʪʨʘʟʠʣʦʩʴ ʚ ʟʥʘʯʠʪʝʣʴʥʳʤ ʢʦʣʠʯʝʩʪʚʝʥ-

ʥʦʤ ʨʦʩʪʝ ʝʚʘʥʛʝʣʴʩʢʠʭ ʦʙʱʠʥ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʊʫʣʴ-

ʩʢʦʛʦ ʨʝʛʠʦʥʘ ʠ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʬʦʨʤʠʨʦʚʘʥʠʶ ʫ 

ʥʠʭ ʣʦʞʥʦʛʦ ʯʫʚʩʪʚʘ ʟʘʱʠʱʝʥʥʦʩʪʠ ʩʦ ʩʪʦʨʦʥʳ ʥʦ-

ʚʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʚʣʘʩʪʠ. ʊʦʣʝʨʘʥʪʥʦʝ ʦʪʥʦʰʝ-

ʥʠʝ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʧʨʝʢʨʘʪʠʣʦʩʴ ʚ 1929 ʛʦʜʫ, ʥʝ 

ʜʘʚ ʦʩʫʱʝʩʪʚʠʪʴʩʷ ʤʥʦʛʠʤ ʧʣʘʥʘʤ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ 

ʨʫʢʦʚʦʜʠʪʝʣʝʡ, ʚʦʟʣʘʛʘʚʰʠʭ ʩʚʦʶ ʥʘʜʝʞʜʫ ʥʘ ʤʠʨ-

ʥʦʝ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʝ ʚʝʨʫʶʱʠʭ ʠ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ 

ʚ ʫʩʣʦʚʠʷʭ ʥʦʚʦʡ ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ. ʀʟʤʝʥʯʠ-

ʚʦʩʪʴ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʚʝʨʦʠʩʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʠ 

ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʛʦʩʫʜʘʨʩʪʚʦ 

ʪʝʨʧʠʤʦ ʦʪʥʦʩʠʣʦʩʴ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʩʪʦʣʴʢʦ ʚʨʝ-

ʤʝʥʠ, ʩʢʦʣʴʢʦ ʩʯʠʪʘʣʦ ʥʫʞʥʳʤ. ʇʦʟʠʮʠʷ ʩʦʛʣʘʰʘ-

ʪʝʣʴʩʪʚʘ, ʢʦʤʧʨʦʤʠʩʩʘ ʠ ʧʦʜʜʝʨʞʢʠ ʩʦʚʝʪʩʢʦʡ ʚʣʘ-

ʩʪʠ, ʥʝʢʦʪʦʨʳʤʠ ʧʨʦʪʝʩʪʘʥʪʩʢʠʤʠ ʨʫʢʦʚʦʜʠʪʝʣʷʤʠ 

ʥʝ ʜʘʣʠ ʦʞʠʜʘʝʤʳʭ ʧʨʝʠʤʫʱʝʩʪʚ ʧʨʦʪʝʩʪʘʥʪʩʢʠʤ 

ʦʙʱʠʥʘʤ. ʅʝʟʘʚʠʩʠʤʦ ʦʪ ʣʦʷʣʴʥʦʩʪʠ ʚʝʨʫʶʱʠʭ ʢ 

ʩʫʱʝʩʪʚʫʶʱʝʡ ʧʦʣʠʪʠʯʝʩʢʦʡ ʚʣʘʩʪʠ ʠʣʠ ʣʦʷʣʴʥʦ-

ʩʪʠ ʚʣʘʩʪʠ ʢ ʚʝʨʫʶʱʠʤ ʚ ʦʧʨʝʜʝʣʝʥʥʳʡ ʧʝʨʠʦʜ, ʩʠ-

ʪʫʘʮʠʷ ʤʦʞʝʪ ʨʝʟʢʦ ʠʟʤʝʥʠʪʴʩʷ ʚ ʣʶʙʦʡ ʤʦʤʝʥʪ, ʚ 

ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʚʟʷʪʦʛʦ ʛʦʩʫʜʘʨʩʪʚʦʤ ʢʫʨʩʘ ʚ ʚʝʨʦ-

ʠʩʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʝ. ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʝʨʠʦʜʝ 

ʚʨʝʤʝʥʠ ʦʪʥʦʰʝʥʠʝ ʢ ʚʝʨʫʶʱʠʤ ʩʦ ʩʪʦʨʦʥʳ ʛʦʩʫ-

ʜʘʨʩʪʚʘ ʠʟʤʝʥʠʣʦʩʴ ʦʪ ʪʦʣʝʨʘʥʪʥʦʛʦ ʜʦ ʢʨʘʡʥʝ ʥʝ-

ʪʝʨʧʠʤʦʛʦ.  

ʈʝʧʨʝʩʩʠʚʥʘʷ ʧʦʣʠʪʠʢʘ ʛʦʩʫʜʘʨʩʪʚʘ ʧʦ ʦʪʥʦ-

ʰʝʥʠʶ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʚ 1930-ʳʝ ʛʦʜʳ ʚ ʊʫʣʴʩʢʦʡ 

ʦʙʣʘʩʪʠ ʧʦʣʥʦʩʪʴʶ ʧʨʝʢʨʘʪʠʣʘ ʦʨʛʘʥʠʟʦʚʘʥʥʫʶ 

ʧʨʦʧʦʚʝʜʥʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ 

ʦʙʱʠʥ, ʜʝʟʦʨʛʘʥʠʟʦʚʘʣʘ ʚʝʨʫʶʱʠʭ, ʣʠʰʠʣʘ ʨʫʢʦ-

ʚʦʜʷʱʝʛʦ ʩʦʩʪʘʚʘ, ʤʥʦʛʠʭ ʟʘʩʪʘʚʠʣʘ ʦʪʢʘʟʘʪʴʩʷ ʦʪ 

ʩʚʦʠʭ ʨʝʣʠʛʠʦʟʥʳʭ ʫʙʝʞʜʝʥʠʡ. ʕʪʦʪ ʬʘʢʪ ʧʨʠʚʦʜʠʪ 

ʢ ʤʳʩʣʠ ʦ ʪʦʤ, ʯʪʦ ʧʨʠ ʥʘʣʠʯʠʠ ʧʦʣʠʪʠʯʝʩʢʦʡ ʚʦʣʠ, 

ʛʦʩʫʜʘʨʩʪʚʦ ʣʦʢʘʣʴʥʦ ʤʦʞʝʪ ʧʨʝʢʨʘʪʠʪʴ ʩʫʱʝʩʪʚʦ-

ʚʘʥʠʝ ʭʨʠʩʪʠʘʥʩʢʦʡ ʮʝʨʢʚʠ. ʅʝʦʧʨʘʚʜʘʥʥʳʤ ʦʞʠ-

ʜʘʥʠʝʤ ʧʨʦʪʝʩʪʘʥʪʦʚ ʷʚʣʷʶʪʩʷ ʥʝʚʝʨʥʦ ʠʩʪʦʣʢʦ-

ʚʘʥʥʳʝ ʩʣʦʚʘ ʀʠʩʫʩʘ ʍʨʠʩʪʘ: çʗ ʩʦʟʜʘʤ ʎʝʨʢʦʚʴ 

ʄʦʶ, ʠ ʚʨʘʪʘ ʘʜʘ ʥʝ ʦʜʦʣʝʶʪ ʝʝè [3]. ʕʪʦ ʤʝʩʪʦ ɹʠʙ-

ʣʠʠ ʥʝ ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʦʩʥʦʚʘʥʠʝʤ ʜʣʷ ʫʙʝʞʜʝʥʠʷ, 

ʯʪʦ ʣʶʙʘʷ ʨʝʣʠʛʠʦʟʥʘʷ ʦʙʱʠʥʘ ʠʣʠ ʜʘʞʝ ʜʝʥʦʤʠʥʘ-

ʮʠʷ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʣʠʢʚʠʜʠʨʦʚʘʥʘ ʩʚʝʪʩʢʦʡ ʚʣʘ-

ʩʪʴʶ. ɺ ɹʠʙʣʠʠ ʨʝʯʴ ʠʜʝʪ ʦ ɺʩʝʣʝʥʩʢʦʡ ʎʝʨʢʚʠ, ʢʦ-

ʪʦʨʘʷ ʥʝ ʧʦʜʚʣʘʩʪʥʘ ʟʝʤʥʦʡ ʚʣʘʩʪʠ. ʉʠʪʫʘʮʠʷ ʩ 

ʧʨʦʪʝʩʪʘʥʪʘʤʠ ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ ʧʝʨʠʦʜʘ ʨʝʧʨʝʩ-

ʩʠʡ ʧʦʢʘʟʘʣʘ, ʯʪʦ ʛʦʩʫʜʘʨʩʪʚʦ ʥʝ ʪʦʣʴʢʦ ʚ ʩʦʩʪʦʷ-

ʥʠʠ ʧʨʠʦʩʪʘʥʦʚʠʪʴ ʜʝʷʪʝʣʴʥʦʩʪʴ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙ-

ʱʠʥ, ʥʦ ʩʧʦʩʦʙʥʦ ʧʦʣʥʦʩʪʴʶ ʣʠʢʚʠʜʠʨʦʚʘʪʴ ʨʝʣʠ-

ʛʠʦʟʥʳʝ ʦʙʱʠʥʳ. ʇʦʜʦʙʥʦʝ ʨʘʟʚʠʪʠʝ ʩʦʙʳʪʠʡ 

ʧʦʜʚʦʜʠʪ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʧʨʦʪʝʩʪʘʥʪʘʤ ʩʣʝʜʫʝʪ ʙʳʪʴ 

ʤʦʨʘʣʴʥʦ ʛʦʪʦʚʳʤʠ ʦʢʘʟʘʪʴʩʷ ʚ ʜʫʭʦʚʥʦʡ ʠʟʦʣʷ-

ʮʠʠ, ʢʦʪʦʨʘʷ ʤʦʞʝʪ ʚʳʨʘʞʘʪʴʩʷ ʚ ʦʪʩʫʪʩʪʚʠʠ ʨʝʣʠ-

ʛʠʦʟʥʳʭ ʨʫʢʦʚʦʜʠʪʝʣʝʡ, ʚ ʦʪʩʫʪʩʪʚʠʠ ʚʦʟʤʦʞʥʦʩʪʠ 

ʩʦʚʤʝʩʪʥʳʭ ʙʦʛʦʩʣʫʞʝʥʠʡ, ʚ ʵʤʦʮʠʦʥʘʣʴʥʦʤ ʜʘʚ-

ʣʝʥʠʠ ʦʪ ʨʝʟʢʦʛʦ ʫʤʝʥʴʰʝʥʠʷ ʯʠʩʣʘ ʝʜʠʥʦʚʝʨʮʝʚ, ʚ 

ʦʛʨʘʥʠʯʝʥʠʠ ʚʦʟʤʦʞʥʦʩʪʠ ʩʚʦʙʦʜʥʦ ʠʩʧʦʚʝʜʦʚʘʪʴ 

ʩʚʦʠ ʫʙʝʞʜʝʥʠʷ ʙʝʟ ʥʝʛʘʪʠʚʥʳʭ ʧʦʩʣʝʜʩʪʚʠʡ.  

ʄʦʨʘʣʴʥʘʷ ʛʦʪʦʚʥʦʩʪʴ ʢ ʠʩʧʳʪʘʥʠʷʤ ʭʨʠʩʪʠ-

ʘʥʩʢʦʡ ʚʝʨʳ ʥʝ ʷʚʣʷʝʪʩʷ ʜʦʩʪʘʪʦʯʥʳʤ ʫʩʣʦʚʠʝʤ 

ʧʦʟʚʦʣʷʶʱʠʤ ʧʝʨʝʞʠʪʴ ʚʨʝʤʷ ʛʦʥʝʥʠʡ. ɺʦ ʚʨʝʤʷ 

ʠʩʧʳʪʘʥʠʡ ʚʝʨʫʶʱʠʝ ʜʦʣʞʥʳ ʫʤʝʪʴ ʩʘʤʦʩʪʦʷ-

ʪʝʣʴʥʦ ʧʦʜʜʝʨʞʠʚʘʪʴ ʚʝʨʫ ʚ ʦʞʠʜʘʥʠʠ ʠʟʤʝʥʝʥʠʡ ʚ 

ʚʝʨʦʠʩʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʝ ʛʦʩʫʜʘʨʩʪʚʘ. ʅʘʤʝʨʝʥ-

ʥʘʷ ʜʝʤʦʥʩʪʨʘʮʠʷ ʭʨʠʩʪʠʘʥʩʢʠʭ ʫʙʝʞʜʝʥʠʡ ʚ ʧʝ-

ʨʠʦʜ ʛʦʥʝʥʠʡ, ʧʨʦʚʦʮʠʨʫʝʪ ʢʘʨʘʪʝʣʴʥʳʝ ʤʝʨʳ ʩʦ 

ʩʪʦʨʦʥʳ ʛʦʩʫʜʘʨʩʪʚʘ ʠ ʧʨʠʚʦʜʠʪ ʢ ʧʦʣʥʦʤʫ ʬʠʟʠ-

ʯʝʩʢʦʤʫ ʫʥʠʯʪʦʞʝʥʠʶ ʚʝʨʫʶʱʠʭ. ʆʪʩʫʪʩʪʚʠʝ ʚʝ-

ʨʫʶʱʠʭ ʚ ʨʝʛʠʦʥʝ ʧʦʩʣʝ ʧʝʨʠʦʜʘ ʨʝʧʨʝʩʩʠʡ, ʟʘ-

ʪʨʫʜʥʷʝʪ ʨʘʙʦʪʫ ʤʠʩʩʠʦʥʝʨʦʚ ʧʦ ʚʦʩʩʪʘʥʦʚʣʝʥʠʶ 

ʥʦʚʳʭ ʭʨʠʩʪʠʘʥʩʢʠʭ ʦʙʱʠʥ, ʪʘʢ ʢʘʢ ʨʘʙʦʪʫ ʧʦ ʬʦʨ-

ʤʠʨʦʚʘʥʠʶ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʱʠʥ ʧʨʠʭʦʜʠʪʴʩʷ ʩʦ-

ʚʝʨʰʘʪʴ, ʥʝ ʠʤʝʷ ʧʦʜʜʝʨʞʢʠ ʩʦ ʩʪʦʨʦʥʳ ʤʝʩʪʥʳʭ 

ʚʝʨʫʶʱʠʭ. ʀʩʪʦʨʠʷ ʤʝʩʪʥʦʡ ʦʙʱʠʥʳ ʚʝʨʫʶʱʠʭ 

ʥʘʯʠʥʘʝʪ ʩʦʟʜʘʚʘʪʴʩʷ ʟʘʥʦʚʦ.  

ʇʦʪʝʧʣʝʥʠʝ ʚ ʦʪʥʦʰʝʥʠʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʚʝ-

ʨʦʠʩʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʠ ʚ ʛʦʜʳ ɺʝʣʠʢʦʡ ʆʪʝʯʝ-

ʩʪʚʝʥʥʦʡ ʚʦʡʥʳ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʚʣʘʩʪʴ 

ʩʥʦʚʘ ʩʪʘʣʘ ʠʩʢʘʪʴ ʧʦʜʜʝʨʞʢʫ ʫ ʨʘʟʥʳʭ ʩʦʮʠʘʣʴʥʳʭ 

ʩʣʦʝʚ ʥʘʩʝʣʝʥʠʷ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʫ ʚʝʨʫʶʱʠʭ. ʕʪʦʪ 

ʬʘʢʪ ʧʦʜʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʨʝʧʨʝʩʩʠʚʥʘʷ ʧʦʣʠʪʠʢʘ 

ʛʦʩʫʜʘʨʩʪʚʘ ʥʝ ʩʫʱʝʩʪʚʫʝʪ ʚʝʯʥʦ, ʥʦ ʪʘʢʞʝ ʧʦʜʚʝʨ-

ʞʝʥʘ ʠʟʤʝʥʝʥʠʷʤ. ɺʝʨʫʶʱʠʤ ʚ ʵʪʠ ʧʝʨʠʦʜʳ ʠʩʪʦ-

ʨʠʠ ʥʝʦʙʭʦʜʠʤʦ ʥʘʙʨʘʪʴʩʷ ʤʫʞʝʩʪʚʘ ʠ ʪʝʨʧʝʥʠʷ, 

ʯʪʦʙʳ ʧʦ ʚʦʟʤʦʞʥʦʩʪʠ ʩ ʥʘʠʤʝʥʴʰʠʤʠ ʧʦʪʝʨʷʤʠ 

ʧʝʨʝʞʠʪʴ ʪʷʞʝʣʳʝ ʚʨʝʤʝʥʘ. ʇʨʠ ʵʪʦʤ ʛʦʩʫʜʘʨʩʪʚʦ 

ʥʝ ʦʩʪʘʚʠʣʦ ʥʘʤʝʨʝʥʠʷ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ ʨʝʣʠʛʠʦʟ-

ʥʫʶ ʞʠʟʥʴ ʚʝʨʫʶʱʠʭ ʚ ɹʦʛʘ ʛʨʘʞʜʘʥ. ʀʥʠʮʠʠʨʦ-

ʚʘʥʥʦʝ ʛʦʩʫʜʘʨʩʪʚʦʤ ʦʙʲʝʜʠʥʝʥʠʝ ʨʘʟʣʠʯʥʳʭ ʧʨʦ-

ʪʝʩʪʘʥʪʩʢʠʭ ʜʝʥʦʤʠʥʘʮʠʡ ʚ ʦʜʠʥ ʩʦʶʟ - ɺʉɽʍɹ - 

ʧʦʜʪʚʝʨʞʜʘʝʪ ʥʝʠʟʤʝʥʥʦʝ ʞʝʣʘʥʠʝ ʛʦʩʫʜʘʨʩʪʚʘ 

ʚʣʠʷʪʴ ʥʘ ʨʝʣʠʛʠʦʟʥʳʝ ʦʙʱʠʥʳ. ʆʪʜʝʣʝʥʠʝ ʮʝʨʢʚʠ 

ʦʪ ʛʦʩʫʜʘʨʩʪʚʘ [6], ʜʝʢʣʘʨʠʨʫʝʤʦʝ ʂʦʥʩʪʠʪʫʮʠʝʡ 
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ʉʉʉʈ, ʚ ʨʝʘʣʴʥʦʡ ʞʠʟʥʠ ʥʝ ʥʘʭʦʜʠʣʦ ʧʦʜʪʚʝʨʞʜʝ-

ʥʠʷ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪʥʦʰʝʥʠʝ ʩʦ ʩʪʦʨʦʥʳ ʛʦʩʫ-

ʜʘʨʩʪʚʘ ʢ ʧʨʦʪʝʩʪʘʥʪʘʤ ʊʫʣʴʩʢʦʡ ʦʙʣʘʩʪʠ ʟʘ ʧʝʨʠʦʜ 

1929-1945 ʛʛ. ʤʝʥʷʣʩʷ ʩ ʪʦʣʝʨʘʥʪʥʦʛʦ ʜʦ ʨʝʧʨʝʩʩʠʚ-

ʥʦʛʦ, ʘ ʟʘʪʝʤ ʩʥʦʚʘ ʜʦ ʪʝʨʧʠʤʦʛʦ. ʀʟʤʝʥʯʠʚʦʩʪʴ ʚʝ-

ʨʦʠʩʧʦʚʝʜʥʦʡ ʧʦʣʠʪʠʢʠ ʛʦʩʫʜʘʨʩʪʚʘ ʥʝʧʦʩʨʝʜ-

ʩʪʚʝʥʥʦ ʦʪʨʘʞʘʣʘʩʴ ʥʘ ʯʠʩʣʝʥʥʦʩʪʠ ʧʨʦʪʝʩʪʘʥʪʦʚ ʚ 

ʊʫʣʴʩʢʦʤ ʨʝʛʠʦʥʝ ʠ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘ ʟʘʚʠʩʠʤʦʩʪʴ 

ʢʦʣʠʯʝʩʪʚʘ ʚʝʨʫʶʱʠʭ ʚ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʱʠʥʘʭ ʦʪ 
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ɸʥʦʪʘʮʽʷ 

ɺ ʩʪʘʪʪʽ ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʧʠʪʘʥʥʷ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʪʝʨʠʪʦʨʽʾ ʍʘʨʢʽʚʩʴʢʦʾ ʦʢʨʫʛʠ ʋʉʈʈ ʟ 1930 ʧʦ 1935 

ʨʽʢ. ʍʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʘʥʫ ʧʦʞʝʞʥʦʛʦ ʨʝʤʘʥʝʥʪʫ, ʢʘʜʨʦʚʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʫ ʛʘʣʫʟʽ ʙʦʨʦʪʴʙʠ 

ʟ ʚʦʛʥʝʤ, ʬʽʥʘʥʩʫʚʘʥʥʷ ʧʦʞʝʞʥʠʭ ʢʦʤʘʥʜ. ʊʘʢʦʞ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʰʣʷʭʠ ʪʘ ʟʘʩʦʙʠ ʧʦʣʽʧʰʝʥʥʷ ʩʪʘʥʫ ʧʦʞʝ-

ʞʥʦʾ ʙʝʟʧʝʢʠ ʍʘʨʢʽʚʩʴʢʦʛʦ ʨʝʛʽʦʥʫ ʫ ʜʦʩʣʽʜʞʫʚʘʥʠʡ ʧʝʨʽʦʜ. 

Abstract 

The article deals with the issues of fire protection of the territory of the Kharkiv district of the USSR from 

1930 to 1935. Characterized by the peculiarities of the state of the fireman, staffing in the field of combating fire, 

financing of fire brigades. The ways and means of improving the fire safety of the Kharkiv region during the study 

period are also considered. 

ʂʣ ʯʁʦʚʽ ʩʣʦʚʘ: ʧʦʞʝʞʥʽ ʜʨʫʞʠʥʠ, ʍʘʨʢʽʚʱʠʥʘ, ʧʦʞʝʞʥʠʡ ʨʝʤʘʥʝʥʪ, ʧʦʞʝʞʥʘ ʙʝʟʧʝʢʘ, ʟʘʭʦʜʠ, ʙʦ-

ʨʦʪʴʙʘ ʟ ʧʦʞʝʞʘʤʠ. 

Keywords: fire brigade, Kharkiv region, fire-fighting equipment, fire safety, measures, fight against fires. 

 

ʅʘ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ ʩʫʯʘʩʥʽ ʥʘʫʢʦʚʮʽ ʜʦʩʣʽʜʞʫ-

ʶʪʴ ʧʠʪʘʥʥʷ ʽʩʪʦʨʠʯʥʦʾ ʨʝʛʽʦʥʘʣʽʩʪʠʢʠ ʜʦʩʪʘʪʥʴʦ 

ʘʢʪʠʚʥʦ, ʧʠʪʘʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ ʽʩʪʦʨʽʾ ʍʘʨʢʽʚʩʴʢʦʾ 

ʦʙʣʘʩʪʽ ʪʘʢʦʞ ʻ ʧʨʝʜʤʝʪʦʤ ʥʘʫʢʦʚʦʛʦ ʟʘʮʽʢʘʚʣʝʥʥʷ 

ʽʩʪʦʨʠʢʽʚ, ʧʨʦ ʱʦ ʩʚʽʜʯʠʪʴ ʜʦʩʪʘʪʥʴʦ ʚʝʣʠʢʘ ʢʽʣʴ-

ʢʽʩʪʴ ʜʠʩʝʨʪʘʮʽʡ ʟʘʭʠʱʝʥʠʭ ʚ ʋʢʨʘʾʥʽ ʟʘ ʦʩʪʘʥʥʽʡ 

ʯʘʩ. ʆʜʥʘʢ, ʷʢ ʟʘʟʥʘʯʘʣʦʩʷ ʘʚʪʦʨʦʤ ʫ ʧʦʧʝʨʝʜʥʽʭ 

ʨʦʙʦʪʘʭ, ʜʦʩʣʽʜʥʠʢʠ ʦʤʠʥʘʶʪʴ ʫ ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʽʩ-

ʪʦʨʠʯʥʽ ʧʠʪʘʥʥʷ ʨʦʟʚʠʪʢʫ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʥʘʰʦʾ 

ʜʝʨʞʘʚʠ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʽ ʍʘʨʢʽʚʩʴʢʦʾ ʦʙʣʘʩʪʽ ʩʫʯʘʩ-

ʥʦʾ ʋʢʨʘʾʥʠ. ɸʚʪʦʨ ʩʪʘʚʠʪʴ ʧʝʨʝʜ ʩʦʙʦʶ ʟʘʚʜʘʥʥʷ ʫ 

ʜʘʥʽʡ ʨʦʙʦʪʽ ʨʦʟʢʨʠʪʪʷ ʩʪʘʥʫ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʥʘ 

ʍʘʨʢʽʚʱʠʥʽ ʫ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ 1930-ʭ ʨʦʢʽʚ. ɺʝʣʠ-

ʢʠʡ ʤʘʩʠʚ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣ ʟ ʚʠʱʝʟʘʟʥʘʯʝʥʠʭ ʧʠ-

ʪʘʥʴ ʱʝ ʥʝ ʚʚʦʜʠʚʩʷ ʫ ʥʘʫʢʦʚʠʡ ʦʙʽʛ, ʪʘʢʠʤ ʯʠʥʦʤ 

ʤʠ ʤʘʻʤʦ ʟʤʦʛʫ ʜʦʚʝʩʪʠ ʜʦ ʩʫʯʘʩʥʦʾ ʥʘʫʢʦʚʦʾ ʽʩʪʦ-

ʨʠʯʥʦʾ ʩʧʽʣʴʥʦʪʠ ʥʦʚʫ ʽʥʬʦʨʤʘʮʽʶ, ʜʝ ʚ ʯʦʤʫ ʟ ʽʥ-

ʰʠʭ ʧʦʟʠʮʽʡ ʦʮʽʥʠʪʠ ʧʦʜʽʾ, ʱʦ ʚʽʜʙʫʚʘʣʠʩʷ ʚ ʥʘʰʽʡ 
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ʢʨʘʾʥʽ ʫ ʩʬʝʨʽ ʚʦʛʥʝʙʦʨʩʪʚʘ 70-80 ʨʦʢʽʚ ʪʦʤʫ. ʅʘ 

ʥʘʰʫ ʜʫʤʢʫ, ʧʠʪʘʥʥʷ ʙʦʨʦʪʴʙʠ ʟ ʚʦʛʥʝʤ ʥʘ ʪʝʨʠʪʦ-

ʨʽʾ ʍʘʨʢʽʚʱʠʥʠ ʫ 1930-ʭ ʨʦʢʘʭ ʤʘʶʪʴ ʥʘʫʢʦʚʫ ʘʢʪʫ-

ʘʣʴʥʽʩʪʴ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʽ ʟ ʦʛʣʷʜʫ ʥʘ ʟʨʦʩʪʘʶʯʫ ʧʦʧʫ-

ʣʷʨʥʽʩʪʴ ʽʩʪʦʨʽʾ ʩʠʣʦʚʠʭ ʚʽʜʦʤʩʪʚ ʪʘ ʽʩʪʦʨʠʯʥʦʾ ʨʝ-

ʛʽʦʥʘʣʽʩʪʠʢʠ. ʄʝʪʦʶ ʜʘʥʦʾ ʩʪʘʪʪʽ ʻ ʨʦʟʛʣʷʜ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʨʦʪʠʧʦʞʝʞʥʦʾ ʙʦʨʦʪʴʙʠ ʫ ʍʘʨʢʽʚʩʴ-

ʢʽʡ ʦʢʨʫʟʽ ʋʢʨʘʾʥʩʴʢʦʾ ʨʝʩʧʫʙʣʽʢʠ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ 

1930-ʭ ʨʦʢʽʚ.  

ʅʘʚʝʩʥʽ 1930 ʨʦʢʫ ʥʘ ʟʘʩʽʜʘʥʥʽ ʇʨʝʟʠʜʽʾ ʍʘʨ-

ʢʽʚʩʴʢʦʛʦ ʆʢʨʫʞʥʦʛʦ ɺʠʢʦʥʘʚʯʦʛʦ ʂʦʤʽʪʝʪʫ ʈʘʜ 

ʈʦʙʽʪʥʠʯʠʭ, ʉʝʣʷʥʩʴʢʠʭ ʪʘ ʏʝʨʚʦʥʦʘʨʤʽʡʩʴʢʠʭ ʜʝ-

ʧʫʪʘʪʽʚ (ʍʘʨʢʽʚʩʴʢʦʛʦ ʦʢʨʚʠʢʦʥʢʦʤʫ, ʆɺʂ) ʍɯɯ 

ʩʢʣʠʢʘʥʥʷ ʙʫʣʦ ʟʘʩʣʫʭʘʥʦ ʜʦʧʦʚʽʜʴ ʦʢʨʫʞʥʦʛʦ ʚʽʜ-

ʜʽʣʫ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʢʦʤʫʥʘʣʴʥʦʛʦ ʛʦʩʧʦʜʘʨʩʪʚʘ 

(ʦʢʨʚʽʜʙʫʜʢʦʤʛʦʩʧʫ) ʟ ʧʨʠʚʦʜʫ ʧʨʦʪʠʧʦʞʝʞʥʦʛʦ 

ʩʪʘʥʫ ʦʢʨʫʛʫ [1, ʘʨʢ. 77]. ɹʫʣʦ ʚʽʜʤʽʯʝʥʦ, ʱʦ ʥʝ ʟʚʘ-

ʞʘʶʯʠ ʥʘ ʩʫʪʪʻʚʽ ʧʦʣʽʧʰʝʥʥʷ ʫ ʩʧʨʘʚʽ ʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠ ʫ 1929 ʨʦʮʽ, ʩʪʘʥ ʩʧʨʘʚ ʫ ʙʦʨʦʪʴʙʽ ʟ ʧʦʞʝ-

ʞʘʤʠ ʟʘʣʠʰʘʚʩʷ ʥʝʟʘʜʦʚʽʣʴʥʠʤ. ʆʢʨʚʠʢʦʥʢʦʤ ʥʘ-

ʧʦʣʷʛʘʚ ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʩʚʦʻʯʘʩʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʧʦ-

ʩʪʘʥʦʚ ʪʘ ʥʘʢʘʟʽʚ ʚ ʛʘʣʫʟʽ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ, ʧʦʩʠ-

ʣʝʥʥʷ ʢʦʥʪʨʦʣʶ ʟʘ ʚʦʛʥʷʥʦʶ ʥʝʙʝʟʧʝʢʦʶ ʫ 

ʥʘʩʝʣʝʥʠʭ ʧʫʥʢʪʘʭ, çʫʩʫʩʧʽʣʴʥʝʥʠʭè ʛʦʩʧʦʜʘʨʩʪ-

ʚʘʭ ʪʘ ʥʘ ʧʨʦʤʠʩʣʦʚʠʭ ʧʽʜʧʨʠʻʤʩʪʚʘʭ.  

ɼʣʷ ʧʦʣʽʧʰʝʥʥʷ ʩʠʪʫʘʮʽʾ ʪʘʢʦʞ ʧʨʦʧʦʥʫʚʘʣʦʩʷ 

ʧʨʦʚʝʩʪʠ ʨʷʜ ʟʘʭʦʜʽʚ: çé3. ʇʦ ʚʩʽʭ ʨʘʡʮʝʥʪʨʘʭ ʪʘ 

ʩʽʣʴʨʘʜʘʭ, ʘ ʦʩʦʙʣʠʚʦ ʚ ʫʩʫʩʧʽʣʴʥʝʥʠʭ ʛʦʩʧʦʜʘʨʩʪ-

ʚʘʭ ʪʘ ʧʨʦʤʧʽʜʧʨʠʻʤʩʪʚʘʭ ʥʝ ʧʽʟʥʽʰʝ 15 ʣʠʧʥʷ 1930 

ʨʦʢʫ ʧʨʦʩʪʝʞʠʪʠ, ʱʦʙ ʙʫʣʦ ʦʨʛʘʥʽʟʦʚʘʥʦ ʜʦʙʨʦʚʽ-

ʣʴʥʽ ʧʦʞʝʞʥʽ ʜʨʫʞʠʥʠ, ʷʢʠʤ ʧʦʪʨʽʙʥʦ ʥʘʜʘʪʠ ʫʩʽ 

ʧʽʣʴʛʠ ʟʛʽʜʥʦ ʟʘʢʦʥʦʧʦʣʦʞʝʥʥʷ, ʤʘʪʝʨʽʘʣʴʥʦ ʾʤ ʜʦ-

ʧʦʤʘʛʘʪʠ. 4. ʋʩʽ ʫʩʫʩʧʽʣʴʥʝʥʽ ʛʦʩʧʦʜʘʨʩʪʚʘ ʪʘ ʧʨʦ-

ʤʧʽʜʧʨʠʻʤʩʪʚʘ ʤʘʣʠ ʙʫʪʠ ʟʘʙʝʟʧʝʯʝʥʽ ʧʦʞʝʞʥʠʤ 

ʨʝʤʘʥʝʥʪʦʤ, ʷʢʠʡ ʤʘʚ ʙʫʪʠ ʧʦʚʥʽʩʪʶ ʛʦʪʦʚʠʤ ʜʦ 

ʧʦʞʝʞʦʛʘʩʽʥʥʷ ʪʘ ʟʥʘʭʦʜʠʪʠʩʷ ʫ ʩʧʝʮʽʘʣʴʥʦ ʧʨʠʟ-

ʥʘʯʝʥʠʭ ʧʦʞʝʞʥʠʭ ʩʘʨʘʷʭ. 5. ʎʽʣʢʦʤ ʚʠʢʦʥʘʪʠ ʜʠ-

ʨʝʢʪʠʚʫ ʆɺʂ ʚʽʜ 13.06.1930 ˉ 853200 ʚ ʩʧʨʘʚʽ ʧʦ-

ʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʧʨʠ ʤʦʣʦʪʴʙʽ ʭʣʽʙʘ ʪʘ ʦʭʦʨʦʥʠ ʟʝ-

ʨʥʦʩʭʦʚʠʱ ʡ ʥʘʜʘʣʽ ʧʨʦʚʘʜʠʪʠ ʧʝʨʽʦʜʠʯʥʦ 

ʢʦʥʪʨʦʣʴ ʟʘ ʚʠʢʦʥʘʥʥʷʤ. 6. ʉʣʽʜʢʫʚʘʪʠ, ʱʦʙ ʫʩʽ ʩʝ-

ʣʠʱʥʽ ʨʘʜʠ ʮʽʣʢʦʤ ʚʠʢʦʥʫʚʘʣʠ ʦʙʦʚôʷʟʢʦʚʫ ʧʦʩʪʘ-

ʥʦʚʫ ʆɺʂ ʚʽʜ 18.07.1929 ˉ 352 ʨʦʢʫ ʪʘ ʽʥʩʪʨʫʢʮʽʶ 

ʆʢʨʚʽʜʙʫʜʢʦʤʛʦʩʧʫ ʧʨʦ ʧʨʠʪʷʛʥʝʥʥʷ ʥʘʩʝʣʝʥʥʷ ʜʦ 

ʙʦʨʦʪʴʙʠ ʟ ʧʦʞʝʞʘʤʠè [1, ʘʨʢ. 77]. ʗʢ ʤʦʞʥʘ ʧʦʙʘ-

ʯʠʪʠ, ʜʣʷ ʧʦʯʘʪʢʫ 1930-ʭ ʨʦʢʽʚ ʧʨʦʙʣʝʤʠ ʫ ʧʦʞʝʞ-

ʥʽʡ ʛʘʣʫʟʽ ʙʫʣʠ ʽʜʝʥʪʠʯʥʠʤʠ ʧʨʦʙʣʝʤʘʤ 1920-ʭ ʨʦ-

ʢʽʚ. ʅʝ ʚʠʩʪʘʯʘʣʦ ʜʦʙʨʦʚʦʣʴʮʽʚ, ʧʦʞʝʞʥʠʡ ʽʥʩʪʨʫ-

ʤʝʥʪ ʥʝ ʟʘʚʞʜʠ ʚʽʜʧʦʚʽʜʘʚ ʥʦʨʤʘʤ, ʤʽʩʮʝʚʘ ʚʣʘʜʘ ʥʝ 

ʟʘʚʞʜʠ ʚʠʢʦʥʫʚʘʣʘ ʽʥʩʪʨʫʢʮʽʾ ʪʘ ʨʦʟʧʦʨʷʜʞʝʥʥʷ 

ʮʝʥʪʨʘʣʴʥʠʭ ʦʨʛʘʥʽʚ. ʉʣʽʜ ʚʽʜʤʽʪʠʪʠ, ʱʦ ʮʝ ʚʽʜʙʫ-

ʚʘʣʦʩʷ ʚ ʩʪʦʣʠʯʥʽʡ, ʥʘ ʪʦʡ ʤʦʤʝʥʪ, ʍʘʨʢʽʚʩʴʢʽʡ ʦʢ-

ʨʫʟʽ. ʗʢ ʽ ʨʘʥʽʰʝ ʙʫʣʠ ʚʠʧʘʜʢʠ ʟʘʣʫʯʝʥʥʷ ʧʦʞʝʞʥʠʭ 

ʪʘ ʾʭ ʢʦʥʝʡ, ʽ ʨʝʤʘʥʝʥʪ ʜʦ ʨʦʙʽʪ, ʱʦ ʥʘ ʧʨʷʤʫ ʥʝ ʩʪʦ-

ʩʫʚʘʣʠʩʷ ʚʦʛʥʝʙʦʨʯʦʾ ʩʧʨʘʚʠ.  

ʅʘ ʤʽʩʮʝʚʠʭ ʢʝʨʽʚʥʠʢʽʚ ʧʦʢʣʘʜʘʣʠʩʷ ʦʙʦʚôʷʟʢʠ 

ʦʙʩʪʝʞʝʥʥʷ ʰʢʽʣ, ʣʽʢʘʨʝʥʴ, ʢʽʥʦʪʝʘʪʨʽʚ, ʪʝʘʪʨʽʚ, ʙʫ-

ʜʠʥʢʽʚ ʢʫʣʴʪʫʨʠ ʪʘ ʽʥʰʠʭ ʙʫʜʽʚʝʣʴ ʫ ʩʧʨʘʚʽ ʧʦʞʝʞ-

ʥʦʾ ʦʭʦʨʦʥʠ, ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ ʚʠʤʘʛʘʪʠ ʫ ʚʽʜʧʦʚʽʜʘ-

ʣʴʥʠʭ ʦʩʽʙ ʜʦʪʨʠʤʘʥʥʷ ʧʨʘʚʠʣ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ, 

ʥʦʨʤʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʦʛʥʝʥʝʙʝʟʧʝʯʥʠʭ ʤʘʪʝʨʽʘʣʽʚ 

ʪʘ ʨʝʯʦʚʠʥ. ʈʘʡʦʥʥʽ ʚʠʢʦʥʘʚʯʽ ʢʦʤʽʪʝʪʠ (ʨʘʡʚʠʢʦʥ-

ʢʦʤʠ) ʧʦʚʠʥʥʽ ʙʫʣʠ ʥʘ ʚʣʘʩʥʠʭ ʟʘʩʽʜʘʥʥʷʭ ʨʝʛʫʣʷ-

ʨʥʦ ʟʘʩʣʫʭʦʚʫʚʘʪʠ ʜʦʧʦʚʽʜʽ ʧʦʞʝʞʥʠʭ ʽʥʩʪʨʫʢʪʦʨʽʚ 

ʧʨʦ ʩʪʘʥ ʩʧʨʘʚ ʫ ʙʦʨʦʪʴʙʽ ʟ ʚʦʛʥʷʥʦʶ ʩʪʠʭʽʻʶ, ʘ ʪʘ-

ʢʦʞ ʢʦʥʪʨʦʣʶʚʘʪʠ ʧʨʦʮʝʩ ʙʫʜʽʚʥʠʮʪʚʘ, ʥʝ ʜʦʧʫʩ-

ʢʘʪʠ ʧʦʨʫʰʝʥʴ ʫ ʩʧʨʘʚʽ ʙʝʟʧʝʯʥʦʛʦ ʩʧʦʨʫʜʞʝʥʥʷ 

ʙʫʜʽʚʝʣʴ. 

ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʷʣʠ ʪʝʭʥʽʯʥʦʤʫ ʩʧʦʨʷ-

ʜʞʝʥʥʶ ʧʨʦʬʝʩʽʡʥʠʭ ʧʦʞʝʞʥʠʭ ʢʦʤʘʥʜ, ʪʘʢ ʙʫʣʦ 

ʚʠʨʽʰʝʥʦ ʤʘʢʩʠʤʘʣʴʥʦ ʜʦʧʦʤʘʛʘʪʠ ʧʦʞʝʞʥʠʤ ʫ 

ʩʧʨʘʚʽ ʥʘʜʘʥʥʷ ʦʩʪʘʥʥʽʤ ʟʘʩʦʙʽʚ ʧʝʨʝʩʫʚʘʥʥʷ, ʧʝʨʝ-

ʚʝʜʝʥʥʷ ʾʭ ʥʘ ʘʚʪʦʤʦʙʽʣʴʥʫ ʪʷʛʫ, ʱʦʙ ʚʦʥʠ ʤʦʛʣʠ 

ʦʧʝʨʘʪʠʚʥʦ ʛʘʩʠʪʠ ʧʦʞʝʞʽ ʥʝ ʪʽʣʴʢʠ ʚ ʨʘʡʦʥʥʠʭ 

ʮʝʥʪʨʘʭ ʘʣʝ ʡ ʪʘʢʦʞ ʧʦ ʦʢʦʣʠʮʷʭ. ɸʣʝ ʥʘʩʧʨʘʚʜʽ ʫ 

ʜʝʨʞʘʚʠ ʥʝ ʙʫʣʦ ʤʦʞʣʠʚʦʩʪʽ ʰʚʠʜʢʦʛʦ ʧʝʨʝʚʝ-

ʜʝʥʥʷ ʧʦʞʝʞʥʠʭ ʢʦʤʘʥʜ ʥʘ ʘʚʪʦʤʦʙʽʣʽ, ʪʦʤʫ ʧʨʦʪʷ-

ʛʦʤ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʧʝʨʽʦʜʫ ʮʝ ʥʝ ʙʫʣʦ ʧʦʚʥʽʩʪʶ 

ʚʠʢʦʥʘʥʦ.  

ʇʨʝʟʠʜʽʷ ʍʘʨʢʽʚʩʴʢʦʛʦ ʦʢʨʚʠʢʦʥʢʦʤʫ ʚ ʢʦʥ-

ʪʝʢʩʪʽ ʜʦʪʨʠʤʘʥʥʷ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʚʽʜʤʽʪʠʣʦ ʫ 

ʥʝʛʘʪʠʚʥʦʤʫ ʧʣʘʥʽ ʥʘʩʪʫʧʥʽ ʨʘʡʚʠʢʦʥʢʦʤʠ: ʃʠʧʝ-

ʮʴʢʠʡ, ʊʘʨʘʥʽʚʩʴʢʠʡ, ɼʝʨʛʘʯʽʚʩʴʢʠʡ, ʂʠʨʠʢʽʚʩʴ-

ʢʠʡ, ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʠʡ, ʆʣʝʢʩʽʾʚʩʴʢʠʡ, ɺʽʣʴʰʘʥʩʴ-

ʢʠʡ, ʏʝʨʚʦʥʦʢʫʪʩʴʢʠʡ. ɰʤ ʙʫʣʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʫ ʪʠ-

ʞʥʝʚʠʡ ʪʝʨʤʽʥ ʥʘʜʘʪʠ ʧʦʷʩʥʝʥʥʷ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ ʫ 

ʪʠʞʥʝʚʠʡ ʪʝʨʤʽʥ. ʊʘʢʦʞ ʜʦʛʘʥʫ ʙʫʣʦ ʦʪʨʠʤʘʥʦ ʟʘ-

ʚʽʜʫʚʘʯʝʤ ʦʢʨʫʞʥʦʾ ʢʦʥʪʦʨʠ ʜʝʨʞʘʚʥʦʛʦ ʩʪʨʘʭʫ-

ʚʘʥʥʷ (ɼʝʨʞʩʪʨʘʭʫ) ʟʘ ʥʝʚʠʧʣʘʪʫ ʢʦʰʪʽʚ ʥʘ ʧʦʞʝ-

ʞʥʽ ʧʦʪʨʝʙʠ ʍʘʨʢʽʚʩʴʢʦʾ ʦʢʨʫʛʠ [1, ʘʨʢ. 77 (ʟʚʦʨ.)]. 

ʉʝʨʝʜ ʧʦʟʠʪʠʚʥʠʭ ʤʦʤʝʥʪʽʚ ʫ ʩʧʨʘʚʽ ʙʦʨʦʪʴʙʠ ʟ ʚʦ-

ʛʥʝʤ ʥʘ ʧʦʯʘʪʢʫ 1930-ʭ ʨʦʢʽʚ ʤʦʞʥʘ ʚʽʜʤʽʪʠʪʠ ʟʙʽ-

ʣʴʰʝʥʥʷ ʘʩʠʛʥʫʚʘʥʴ ʫ ʙʶʜʞʝʪʽ 1930-1931 ʨʦʢʽʚ ʥʘ 

ʧʦʧʦʚʥʝʥʥʷ ʧʦʞʝʞʥʦʛʦ ʽʥʚʝʥʪʘʨʶ ʪʘ ʥʘ ʫʜʦʩʢʦʥʘ-

ʣʝʥʥʷ ʪʝʭʥʽʢʠ ʧʨʦʬʝʩʽʡʥʠʭ ʧʦʞʝʞʥʠʭ ʜʨʫʞʠʥ.  

ʆʢʨʫʞʥʦʤʫ ʚʽʜʜʽʣʦʚʽ ʙʫʜʽʚʥʠʮʪʚʘ ʪʘ ʢʦʤʫʥʘ-

ʣʴʥʦʛʦ ʛʦʩʧʦʜʘʨʩʪʚʘ ʙʫʣʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ: ç1. ʇʽʜ-

ʩʠʣʠʪʠ ʢʝʨʽʚʥʠʮʪʚʦ ʧʦʞʝʞʥʦʶ ʦʭʦʨʦʥʦʶ ʚ ʦʢʨʫʟʽ 

ʯʝʨʝʟ ʞʠʚʝ ʽʥʩʪʨʫʢʪʫʚʘʥʥʷ ʪʘ ʦʙʩʣʽʜʫʚʘʥʥʷ ʨʘʡʦ-

ʥʽʚ, ʦʩʦʙʣʠʚʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʛʘ ʫʩʫʩʧʽʣʴʥʝʥʽ ʛʦʩʧʦ-

ʜʘʨʩʪʚʘ ʪʘ ʧʨʦʤʧʽʜʧʨʠʻʤʩʪʚʘ. 2. ʇʽʜʽʙʨʘʪʠ ʢʚʘʣʽʬʽ-

ʢʦʚʘʥʠʭ ʧʦʞʝʞʥʠʭ ʢʝʨʽʚʥʠʢʽʚ ʚ ʨʘʡʦʥʘʭ, ʥʘʯʘʣʴʥʠ-

ʢʽʚ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʨʘʡʦʥʽʚ ʽ ʨʘʡʦʥʥʠʭ 

ʧʦʞʝʞʥʠʭ ʽʥʩʪʨʫʢʪʦʨʽʚ, ʘ ʪʘʢʦʞ ʦʢʨʫʞʥʦʤʫ ʬʽʥʘʥ-

ʩʦʚʦʤʫ ʚʽʜʜʽʣʫ (ʆʌɺ) ʽ ʦʢʨʫʞʥʦʤʫ ʚʽʜʜʽʣʫ ʧʨʘʮʽ 

(ʆɺʇ) ʪʝʨʤʽʥʦʚʦ ʧʨʦʨʦʙʠʪʠ ʧʠʪʘʥʥʷ ʧʨʦ ʟʙʽʣʴ-

ʰʝʥʥʷ ʟʘʨʧʣʘʪʠ ʟʘʟʥʘʯʝʥʠʤ ʧʦʩʘʜʘʤ. 3. ɼʣʷ ʟʘʮʽʢʘ-

ʚʣʝʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ, ʷʢʽ ʤʘʶʪʴ ʚʝʣʠʢʽ ʛʦʩʧʦʜʘʨʩʪʚʘ 

ʥʘ ʪʝʨʠʪʦʨʽʾ ʦʢʨʫʛʠ (ʨʘʜʛʦʩʧʠ, ʢʦʣʛʦʩʧʠ, ʄʊʉ, ʧʨʦ-

ʤʧʽʜʧʨʠʻʤʩʪʚʘ ʪʦʱʦ) ʨʦʟʨʦʙʠʪʠ ʩʧʝʮʽʘʣʴʥʝ ʧʦʷʩ-

ʥʝʥʥʷ ʧʨʦ ʧʦʞʝʞʥʫ ʦʭʦʨʦʥʫ ʟʘ ʟʨʘʟʢʦʤ ʧʨʘʚʠʣ ʧʨʦ-

ʤʠʩʣʦʚʠʭ ʧʽʜʧʨʠʻʤʩʪʚ ʪʘ ʧʦʜʘʪʠ ʥʘ ʟʘʪʚʝʨʜʞʝʥʥʷ 

ʜʦ ʉʝʢʨʝʪʘʨʽʘʪʫ ʆɺʂè [1, ʘʨʢ. 77 (ʟʚʦʨ.)].  

 ɺʝʣʠʢʦʶ ʧʨʦʙʣʝʤʦʶ ʟʘʣʠʰʘʣʠʩʷ ʧʦʞʝʞʽ ʥʘ 

ʪʝʨʠʪʦʨʽʷʭ, ʱʦ ʟʥʘʭʦʜʠʣʠʩʷ ʟʘ ʤʝʞʘʤʠ ʤʽʩʪʘ ʍʘʨ-

ʢʽʚ, ʩʫʪʪʻʚʦ ʩʪʨʘʞʜʘʣʠ ʧʨʠʤʽʩʴʢʽ ʧʦʩʝʣʝʥʥʷ ʪʘ 

ʧʦʣʷ. ʋ 1930 ʨʦʮʽ ʍʘʨʢʽʚʩʴʢʠʡ ʦʢʨʚʠʢʦʥʢʦʤ ʟʘʧʨʦ-

ʧʦʥʫʚʘʚ ʤʽʩʴʢʽʡ ʨʘʜʽ ʍʘʨʢʦʚʘ ʟʘʙʝʟʧʝʯʠʪʠ ʤʽʩʴʢʽ 

ʜʨʫʞʠʥʠ ʚʦʛʥʝʙʦʨʮʽʚ ʘʚʪʦʪʨʘʥʩʧʦʨʪʦʤ, ʱʦʙ 

ʦʩʪʘʥʥʽ ʤʦʛʣʠ ʛʘʩʠʪʠ ʚʦʛʦʥʴ ʫ ʨʘʜʽʫʩʽ 25 ʢʽʣʦʤʝʪʨʽʚ 

ʚʽʜ ʩʪʦʣʠʮʽ. ʆʢʨʫʞʥʠʡ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʚʽʜʜʽʣ ʧʦ-

ʩʠʣʶʚʘʚ ʢʦʥʪʨʦʣʴ ʟʘ ʩʚʦʻʯʘʩʥʠʤ ʚʠʢʦʥʘʥʥʷʤ ʧʨʦ-

ʪʠʧʦʞʝʞʥʠʭ ʧʨʘʚʠʣ ʪʘ ʧʦʩʪʘʥʦʚ ʚʩʽʤʘ ʫʩʪʘʥʦʚʘʤʠ 

ʪʘ ʦʨʛʘʥʽʟʘʮʽʷʤʠ, ʧʨʠʪʷʛʫʚʘʚ ʜʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ 
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ʦʩʽʙ ʚʠʥʥʠʭ ʫ ʧʦʨʫʰʝʥʥʽ ʧʨʦʬʽʣʘʢʪʠʯʥʠʭ ʽʥʩʪʨʫʢ-

ʮʽʡ ʟ ʚʦʛʥʝʙʦʨʯʦʾ ʩʧʨʘʚʠ. ʆʢʨʫʞʥʘ ʩʧʦʞʠʚʯʘ ʩʧʽʣʢʘ 

ʟʘʡʤʘʣʘʩʷ ʧʦʩʪʘʯʘʥʥʷʤ ʧʦʞʝʞʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, 

ʩʢʣʘʚʰʠ ʛʝʥʝʨʘʣʴʥʠʡ ʜʦʛʦʚʽʨ ʟ ɺʩʝʫʢʨʘʾʥʩʴʢʠʤ ʟʘ-

ʛʦʪʽʚʝʣʴʥʠʤ ʦʙôʻʜʥʘʥʥʷʤ ʢʦʤʫʥʘʣʴʥʠʭ ʛʦʩʧʦ-

ʜʘʨʩʪʚ (ɺɿʆʂ). ʇʨʦʢʫʨʘʪʫʨʘ ʧʨʠʪʷʛʫʚʘʣʘ ʜʦ ʢʨʠʤʽ-

ʥʘʣʴʥʦʾ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʦʩʽʙ ʧʨʠʯʝʪʥʠʭ ʜʦ ʩʫʪʪʻ-

ʚʠʭ ʧʦʨʫʰʝʥʴ ʫ ʩʬʝʨʽ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ. 

ʈʘʡʚʠʢʦʥʢʦʤʠ ʘʢʪʠʚʥʦ ʧʦʯʘʣʠ ʚʠʢʦʥʫʚʘʪʠ ʨʦ-

ʟʧʦʨʷʜʞʝʥʥʷ ʮʝʥʪʨʫ. ʊʘʢ ʥʘ ʥʘʨʘʜʽ ʛʦʣʽʚ ʪʘ ʩʝʢʨʝ-

ʪʘʨʽʚ ʩʽʣʴʨʘʜ ʃʶʙʦʪʠʥʩʴʢʦʛʦ ʨʘʡʦʥʫ ʍʘʨʢʽʚʩʴʢʦʾ 

ʦʢʨʫʛʠ ʙʫʣʦ ʟʘʪʚʝʨʜʞʝʥʦ ʨʷʜ ʟʘʭʦʜʽʚ, ʱʦ ʤʘʣʠ ʩʫʪ-

ʪʻʚʦ ʧʦʣʽʧʰʠʪʠ ʩʪʘʥ ʩʧʨʘʚ ʫ ʩʧʨʘʚʽ ʙʦʨʦʪʴʙʽ ʟ ʧʦ-

ʞʝʞʘʤʠ ʚ ʨʘʡʦʥʽ. ɻʦʣʦʚʠ ʩʽʣʴʨʘʜ ʜʘʚʘʣʠ ʥʘʢʘʟʠ ʧʨʦ 

ʥʘʣʝʞʥʠʡ ʨʝʤʦʥʪ ʪʘ ʟʙʝʨʽʛʘʥʥʷ ʧʦʞʝʞʥʦʛʦ ʨʝʤʘʥʝ-

ʥʪʫ, ʙʽʣʷ ʫʩʽʭ ʙʫʜʽʚʝʣʴ ʤʘʣʠ ʟʥʘʭʦʜʠʪʠʩʷ ʙʦʯʢʠ ʟ 

ʚʦʜʦʶ, ʩʝʣʷʥʠ ʟʚʽʣʴʥʷʣʠ ʚʽʜ ʤʦʪʣʦʭʫ ʧʽʜôʾʟʜʠ ʜʦ ʚʦ-

ʜʦʡʤʠʱ ʪʘ ʢʦʣʦʜʷʟʽʚ, ʚʚʦʜʠʣʠʩʷ ʥʽʯʥʽ ʦʙʭʦʜʠ ʩʝʣʷʥ 

ʩʚʦʾʭ ʪʝʨʠʪʦʨʽʾ ʟ ʤʝʪʦʶ ʧʦʧʝʨʝʜʞʝʥʥʷ ʤʦʞʣʠʚʠʭ 

ʧʦʞʝʞ ʯʠ ʧʽʜʧʘʣʽʚ, ʚʩʪʘʥʦʚʣʶʚʘʣʠʩʷ ʩʧʝʮʽʘʣʴʥʽ 

ʯʝʨʛʫʚʘʥʥʷ ʧʦʞʝʞʥʠʭ ʦʙʦʟʽʚ ʟ ʢʽʥʴʤʠ, ʩʪʚʦʨʶʚʘ-

ʣʠʩʷ ʥʦʚʽ ʜʦʙʨʦʚʽʣʴʥʽ ʧʦʞʝʞʥʽ ʜʨʫʞʠʥʠ [2, ʘʨʢ. 7].  

ʉʣʽʜ ʩʢʘʟʘʪʠ, ʱʦ ʜʦʜʘʪʢʦʚʽ ʟʘʭʦʜʠ ʧʦʞʝʞʥʦʾ 

ʙʝʟʧʝʢʠ ʥʘ ʧʦʯʘʪʢʫ 1930-ʭ ʨʦʢʽʚ ʥʘ ʍʘʨʢʽʚʱʠʥʽ 

ʙʫʣʠ ʥʝʦʙʭʽʜʥʠʤʠ. ʎʝʡ ʧʝʨʽʦʜ ʭʘʨʘʢʪʝʨʠʟʫʚʘʚʩʷ ʘʢ-

ʪʠʚʥʠʤʠ ʧʨʦʮʝʩʘʤʠ ʢʦʣʝʢʪʠʚʽʟʘʮʽʾ ʪʘ ʨʦʟʢʫʨʢʫ-

ʣʝʥʥʷ ʽ ʥʝʚʜʦʚʦʣʝʥʽ ʮʽʻʶ ʧʦʣʽʪʠʢʦʶ ʣʶʜʠ ʯʘʩʪʦ 

ʚʣʘʰʪʦʚʫʚʘʣʠ ʧʽʜʧʘʣʠ ʙʫʜʽʚʝʣʴ ʪʘ ʤʘʡʥʘ.  

ʆʜʥʘʢ ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʨʷʜ ʟʘʭʦʜʽʚ, ʩʧʨʷʤʦʚʘ-

ʥʠʭ ʥʘ ʧʦʣʽʧʰʝʥʥʷ ʩʪʘʥʫ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʫ ʍʘʨ-

ʢʽʚʩʴʢʦʤʫ ʨʝʛʽʦʥʽ ʚʩʝ ʞ ʾʾ ʩʪʘʥ ʟʘʣʠʰʘʚʩʷ ʥʝʟʘʜʦʚʽ-

ʣʴʥʠʤ, ʱʦ ʽ ʟʘʬʽʢʩʫʚʘʣʘ ʇʨʝʟʠʜʽʷ ʍʘʨʢʽʚʩʴʢʦʾ ʦʙʣʘ-

ʩʥʦʾ ʢʦʥʪʨʦʣʴʥʦʾ ʢʦʤʽʩʽʾ ʨʦʙʽʪʥʠʯʦ-ʩʝʣʷʥʩʴʢʦʾ 

ʽʥʩʧʝʢʮʽʾ (ʂʂ-ʈʉɯ) ʫ ʯʝʨʚʥʽ 1933 ʨʦʢʫ. çé ʇʨʝʟʠʜʽʷ 

ʆʙʣ. ʂʂ-ʈʉɯ ʢʦʥʩʪʘʪʫʻ, ʱʦ ʩʪʘʥ ʧʨʦʪʠʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠ ʧʦ ʨʘʜʛʦʩʧʘʭ, ʢʦʣʛʦʩʧʘʭ, ʄʊʉ, ʩʽʣʴʨʘʜʘʭ, 

ʥʘʚʽʪʴ ʫ ʨʘʡʮʝʥʪʨʘʭ ʢʘʪʘʩʪʨʦʬʽʯʥʠʡ. ʇʦʩʪʘʥʦʚʠ 

ʋʨʷʜʫ, ʟʦʢʨʝʤʘ ʦʙʦʚôʷʟʢʦʚʽ ʧʦʩʪʘʥʦʚʠ ʆʙʣʚʠʢʦʥ-

ʢʦʤʫ ʚʽʜ 11.04.1933 ʨ. ʧʨʦ ʧʨʦʪʠʧʦʞʝʞʥʫ ʦʭʦʨʦʥʫ 

ʨʘʡʚʠʢʦʥʢʦʤʠ ʥʝ ʚʠʢʦʥʘʣʠ. ɹʨʘʢ ʦʧʝʨʘʪʠʚʥʦʛʦ ʢʝ-

ʨʽʚʥʠʮʪʚʘ ʧʦʞʝʞʥʦʶ ʩʧʨʘʚʦʶ ʟ ʙʦʢʫ ʨʘʡʚʠʢʦʥʢʦ-

ʤʽʚ ʪʘ ʙʝʟʢʦʥʪʨʦʣʴʥʽʩʪʴ ʟ ʙʦʢʫ ʦʨʛʘʥʽʚ ʈʉɯ ʥʘ ʤʽʩ-

ʮʷʭ ʧʨʠʟʚʝʣʠ ʜʦ ʥʠʟʢʠ ʥʝʩʪʝʨʧʥʠʭ ʥʝʜʦʣʽʢʽʚ, ʱʦ 

ʚʠʷʚʣʝʥʽ ʙʨʠʛʘʜʘʤʠ ʦʙʣʘʩʥʦʾ ʂʂ-ʈʉɯ ʥʘ ʤʽʩʮʷʭè [3, 

ʘʨʢ. 6]. 

ɹʫʣʦ ʚʠʷʚʣʝʥʦ, ʱʦ ʫ ʙʘʛʘʪʴʦʭ ʨʘʡʦʥʘʭ ʍʘʨʢʽʚ-

ʱʠʥʠ ʽʥʩʪʨʫʤʝʥʪ ʧʦ ʙʦʨʦʪʴʙʽ ʟ ʧʦʞʝʞʘʤʠ ʥʝ ʚʽʜʨʝ-

ʤʦʥʪʦʚʘʥʠʡ, ʥʝ ʧʨʠʜʘʪʥʠʡ ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ. ɻʨʦʰʽ 

ʚʠʜʽʣʝʥʽ ʨʘʡʦʥʘʤ ʥʘ ʙʦʨʦʪʴʙʫ ʟ ʧʦʞʝʞʘʤʠ ʫ 1933 

ʨʦʮʽ ʙʫʣʠ ʚʠʪʨʘʯʝʥʽ ʥʝ ʟʘ ʧʨʠʟʥʘʯʝʥʥʷʤ (ɿʦʣʦʯʽʚʩʴ-

ʢʠʡ ï 38000 ʢʘʨʙʦʚʘʥʮʽʚ, ʃʠʧʝʮʴʢʠʡ ï 22710 ʢʘʨʙʦ-

ʚʘʥʮʽʚ, ʉʘʭʥʦʚʱʘʥʩʴʢʠʡ ï 25000 ʢʘʨʙʦʚʘʥʮʽʚ, 

ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʠʡ ï 24312 ʢʘʨʙʦʚʘʥʮʽʚ, ʇʝʪʨʽʚʩʴ-

ʢʠʡ ï 30000 ʢʘʨʙʦʚʘʥʮʽʚ), ʨʘʡʦʥʥʘ ʧʦʞʝʞʥʘ ʽʥʩʧʝ-

ʢʪʫʨʘ ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʦʛʦ ʨʘʡʦʥʫ ʧʦ 2-3 ʤʽʩʷʮʽ ʥʝ 

ʦʬʦʨʤʣʶʚʘʣʘ ʧʦʞʝʞ, ʱʦ ʫʩʢʣʘʜʥʶʚʘʣʦ ʚʠʧʣʘʪʫ 

ʩʪʨʘʭʦʚʠʭ ʢʦʰʪʽʚ ʧʦʪʝʨʧʽʣʠʤ ʪʘ ʟʘʚʘʞʘʣʦ ʩʣʽʜʩʪʚʫ 

[3, ʘʨʢ. 6].  

ʋ ɿʦʣʦʯʽʚʩʴʢʦʤʫ, ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʦʤʫ, ʃʠ-

ʧʦʚʦ-ɼʦʣʠʥʩʴʢʦʤʫ, ʇʝʪʨʽʚʩʴʢʦʤʫ, ʉʘʭʥʦʚʱʘʥʩʴ-

ʢʦʤʫ ʨʘʡʦʥʘʭ ʥʝ ʙʫʣʦ ʧʨʠʟʥʘʯʝʥʦ ʚʽʜʧʦʚʽʜʘʣʴʥʠʭ 

ʦʩʽʙ ʟʘ ʧʦʞʝʞʥʫ ʙʝʟʧʝʢʫ ʟ ʯʠʩʣʘ ʢʝʨʽʚʥʠʢʽʚ ʨʘʡʦʥʫ, 

ʙʽʣʴʰʽʩʪʴ ʨʘʡʚʠʢʦʥʢʦʤʽʚ ʥʝ ʨʦʟʛʣʷʜʘʣʠ ʧʠʪʘʥʥʷ 

ʙʦʨʦʪʴʙʠ ʟ ʧʦʞʝʞʘʤʠ ʧʝʨʝʜ ʧʦʯʘʪʢʦʤ ʩʝʟʦʥʫ ʟʙʦʨʫ 

ʚʨʦʞʘʶ. ʂʦʤʽʩʽʷ ʪʘʢʦʞ ʚʽʜʟʥʘʯʠʣʘ, ʱʦ ʃʠʧʝʮʴʢʠʡ, 

ɿʦʣʦʯʽʚʩʴʢʠʡ, ʇʝʪʨʽʚʩʴʢʠʡ ʨʘʡʚʠʢʦʥʢʦʤʠ ʟʦʚʩʽʤ ʥʝ 

ʧʨʦʚʦʜʠʣʠ ʦʙʣʽʢʫ ʧʦʞʝʞʥʦʛʦ ʽʥʚʝʥʪʘʨʶ, ʦʩʪʘʥʥʽʡ 

ʯʘʩʪʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚʩʷ ʥʝ ʟʘ ʧʨʠʟʥʘʯʝʥʥʷʤ (ʘʨʪʽʣʴ 

çʏʝʨʚʦʥʘ ʢʨʘʾʥʘè ʃʠʧʝʮʴʢʦʛʦ ʨʘʡʦʥʫ ʧʦʞʝʞʥʠʡ 

ʥʘʩʦʩ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘ ʜʣʷ ʧʝʨʝʢʘʯʫʚʘʥʥʷ ʙʝʥʟʠʥʫ 

ʚ ʄʊʉ), ʟʛʘʜʘʥʽ ʨʘʡʦʥʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʧʦʞʝʞʥʽ 

ʙʦʯʢʠ ʜʣʷ ʧʦʣʠʚʫ ʧʦʣʽʚ, ʧʦʞʝʞʥʽ ʢʦʥʽ ʚʠʢʦʨʠʩʪʦʚʫ-

ʚʘʣʠʩʷ ʜʣʷ ʧʦʪʨʝʙ ʩʽʣʴʨʘʜ ʪʘ ʤʽʣʽʮʽʾ, ʨʘʡʦʥʥʘ ʧʨʝʩʘ 

ʥʝ ʧʨʠʜʽʣʷʣʘ ʥʘʣʝʞʥʦʾ ʫʚʘʛʠ ʩʧʨʘʚʘʤ ʙʦʨʦʪʴʙʠ ʟ 

ʧʦʞʝʞʘʤʠ, ʥʝ ʚʠʢʨʠʚʘʣʘ ʥʝʜʦʣʽʢʠ ʧʦʞʝʞʥʦʾ ʦʭʦ-

ʨʦʥʠ ʫʩʪʘʥʦʚ ʨʘʡʦʥʽʚ.  

ɿ ʧʦʯʘʪʢʫ 1933 ʨʦʢʫ ʪʽʣʴʢʠ ʫ ʃʠʧʝʮʴʢʦʤʫ, ɿʦ-

ʣʦʯʽʚʩʴʢʦʤʫ, ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʦʤʫ, ʇʝʪʨʽʚʩʴʢʦʤʫ 

ʨʘʡʦʥʘʭ ʍʘʨʢʽʚʱʠʥʠ ʪʨʘʧʠʣʦʩʷ 72 ʧʦʞʝʞʽ (ʟ ʥʠʭ 59 

ʧʽʜʧʘʣʽʚ, ʷʢʽ ʟʨʦʙʠʣʠ ʪʘʢ ʟʚʘʥʽ ʧʨʝʜʩʪʘʚʥʠʢʠ çʢʫʨ-

ʢʫʣʴʩʴʢʦ-ʰʢʽʜʥʠʮʴʢʦʛʦ ʝʣʝʤʝʥʪʫè). ʇʽʜʨʘʭʦʚʘʥʽ 

ʟʙʠʪʢʠ ʪʽʣʴʢʠ ʚʽʜ 39 ʧʦʞʝʞ ʩʢʣʘʣʠ 177420 ʢʘʨʙʦʚʘ-

ʥʮʽʚ [3, ʘʨʢ. 6]. ʅʝʦʙʭʽʜʥʦ ʩʢʘʟʘʪʠ, ʱʦ ʩʭʦʞʘ ʩʠʪʫ-

ʘʮ̔ʷ ʙʫʣʘ ʽ ʚ ʽʥʰʠʭ ʨʝʛʽʦʥʘʭ ʫʢʨʘʾʥʩʴʢʦʾ ʨʝʩʧʫʙʣʽʢʠ. 

ɻʦʣʦʚʠ ʚʠʱʝʟʛʘʜʘʥʠʭ ʨʘʡʦʥʽʚ ʙʫʣʠ ʟʦʙʦʚôʷʟʘʥʽ ʫ 

ʧôʷʪʠʜʝʥʥʠʡ ʩʪʨʦʢ: ʟʘʚʝʩʪʠ ʯʽʪʢʠʡ ʦʙʣʽʢ ʧʦʞʝʞ-

ʥʦʛʦ ʨʝʤʘʥʝʥʪʫ, ʧʨʠʚʝʩʪʠ ʫ ʙʦʡʦʚʫ ʛʦʪʦʚʥʽʩʪʴ 

ʫʚʝʩʴ ʽʥʚʝʥʪʘʨ ʧʦ ʙʦʨʦʪʴʙʽ ʟ ʚʦʛʥʝʤ, ʫʢʦʤʧʣʝʢʪʫ-

ʚʘʪʠ ʧʦʞʝʞʥʠʤʠ ʽʥʩʧʝʢʪʦʨʘʤʠ ʨʘʡʮʝʥʪʨʠ ʪʘ ʧʨʠʟ-

ʥʘʯʠʪʠ ʚʽʜʧʦʚʽʜʘʣʴʥʫ ʦʩʦʙʫ ʟʘ ʧʦʞʝʞʥʫ ʦʭʦʨʦʥʫ ʫ 

ʢʦʣʛʦʩʧʘʭ, ʨʘʜʛʦʩʧʘʭ ʪʘ ʤʘʰʠʥʦ-ʪʨʘʢʪʦʨʥʠʭ ʩʪʘʥ-

ʮʽʷʭ. ʈʝʚʢʦʤʽʩʽʾ ʤʽʩʴʢʠʭ ʨʘʜ, ʨʘʡʚʠʢʦʥʢʦʤʠ, ʛʦʣʦʚʠ 

ʈʂʂ ï ʈʉɯ ʟʘ 10 ʜʥʽʚ ʤʘʣʠ ʧʨʦʚʝʩʪʠ ʧʝʨʝʚʽʨʢʫ ʚʠ-

ʪʨʘʪ ʢʦʰʪʽʚ, ʱʦ ʙʫʣʠ ʚʠʜʽʣʝʥʽ ʥʘ ʧʦʞʝʞʥʫ ʩʧʨʘʚʫ, 

ʧʽʩʣʷ ʯʦʛʦ ʚʟʷʪʠ ʥʘ ʧʦʚʩʷʢʜʝʥʥʠʡ ʢʦʥʪʨʦʣʴ ʩʧʨʘʚʠ 

ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ, ʩʣʽʜʢʫʚʘʪʠ ʟʘ ʚʠʢʦʥʘʥʥʷʤ ʧʦʞʝ-

ʞʥʠʭ ʽʥʩʪʨʫʢʮʽʡ ʪʘ ʧʨʘʚʠʣ ʢʦʣʛʦʩʧʘʤʠ, ʨʘʜʛʦʩ-

ʧʘʤʠ, ʄʊʉ ʽ ʽʥʰʠʤʠ ʫʩʪʘʥʦʚʘʤʠ, ʘ ʚʠʥʥʠʭ ʫ ʧʦʨʫ-

ʰʝʥʥʽ ʧʨʠʪʷʛʘʪʠ ʜʦ ʩʫʚʦʨʦʾ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ. ʇʨʠ 

ʯʦʤʫ ʙʫʣʦ ʧʨʦʭʘʥʥʷ ʜʦ ʦʙʣʘʩʥʦʾ ʧʨʦʢʫʨʘʪʫʨʠ ʪʘ ʤʽ-

ʣʽʮʽʾ ʧʨʦ ʧʦʟʘʯʝʨʛʦʚʝ ʩʣʽʜʩʪʚʦ ʪʘ ʨʦʟʛʣʷʜ ʩʧʨʘʚ ʧʨʦ 

ʧʦʞʝʞʽ.  

ɿʘ ʨʝʟʫʣʴʪʘʪʘʤʠ ʨʦʙʦʪʠ ʢʦʤʽʩʽʾ ʍʘʨʢʽʚʩʴʢʦʾ ʦʙ-

ʣʘʩʥʦʾ ʂʂ-ʈʉɯ ʜʝʷʢʠʤ ʨʘʡʦʥʥʠʤ ʯʠʥʦʚʥʠʢʘʤ ʙʫʣʦ 

ʚʠʥʝʩʝʥʦ ʜʦʛʘʥʫ, ʘ ʩʘʤʝ: çé ɻʦʣʦʚʽ ʅʦʚʦ-ɺʦʜʦʣʘ-

ʟʴʢʦʾ ʨʘʡʩʧʦʞʠʚʩʧʽʣʢʠ ʪ. ɺʘʱʝʥʢʦ ʟʘ ʟʘʪʨʠʤʢʫ 150 

ʚʦʛʥʝʛʘʩʥʠʢʽʚ ʥʘ ʙʘʟʽ, ʟʘ ʥʝʧʦʚʽʜʦʤʣʝʥʥʷ ʨʘʡʚʠʢʦʥ-

ʢʦʤʫ, ʨʘʜʛʦʩʧʽʚ ʪʘ ʢʦʣʛʦʩʧʽʚ ʧʨʦ ʥʘʷʚʥʽʩʪʴ ʾʭ ʥʘ 

ʙʘʟʽ; ʛʦʣʦʚʽ ʅʦʚʦ-ɺʦʜʦʣʘʟʴʢʦʾ ʩʽʣʴʨʘʜʠ ʪ. ʆʨʜʽ ʟʘ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʦʞʝʞʥʦʛʦ ʨʝʤʘʥʝʥʪʫ ʪʘ ʢʦʥʝʡ ʥʝ ʟʘ 

ʧʨʠʟʥʘʯʝʥʥʷʤ; ʯʣʝʥʫ ʃʠʧʝʮʴʢʦʛʦ ʨʘʡʚʠʢʦʥʢʦʤʫ ʪ. 

ɼʽʜʝʥʢʦ ʟʘ ʙʝʟʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʫ ʩʧʨʘʚʽ ʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠè [3, ʘʨʢ. 6 (ʟʚʦʨ.)]. ʊʘʢʦʞ ʙʫʣʦ ʚʽʜʟʥʘʯʝʥʦ 

ʥʝʟʘʜʦʚʽʣʴʥʝ ʦʧʝʨʘʪʠʚʥʝ ʢʝʨʽʚʥʠʮʪʚʦ ʧʦʞʝʞʥʠʤʠ 

ʩʧʨʘʚʘʤʠ ʛʦʣʽʚ ʜʝʷʢʠʭ ʦʙʣʘʩʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ( ʥʘ-

ʧʨʠʢʣʘʜ ʫ ʆʙʣʟʝʨʥʦʪʨʘʢʪʦʨʽ ʧʨʦʪʷʛʦʤ 2,5 ʤʽʩʷʮʽʚ 

ʙʫʚ ʚʽʜʩʫʪʥʽʡ ʧʦʞʝʞʥʠʡ ʽʥʩʧʝʢʪʦʨ). ʂʝʨʽʚʥʠʢʽʚ 

ʨʘʡʦʥʽʚ ʟʦʙʦʚôʷʟʘʣʠ ʧʦʣʽʧʰʠʪʠ ʢʫʣʴʪʫʨʥʦ-ʧʦʙʫ-

ʪʦʚʽ ʫʤʦʚʠ ʧʦʞʝʞʥʠʭ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʧʽʜʚʠʱʠʪʠ ʟʘʨ-

ʧʣʘʪʥʶ ʪʘ ʧʦʢʨʘʱʠʪʠ ʭʘʨʯʫʚʘʥʥʷ. ʂʦʥʢʨʝʪʥʠʤ ʧʦ-

ʩʘʜʦʚʠʤ ʦʩʦʙʘʤ (ʛʦʣʦʚʽ ʆʙʣʩʽʣʴʛʦʩʧʧʦʩʪʘʯʫ ɹʘʜʷʥ-

ʩʴʢʦʤʫ, ʛʦʣʦʚʽ ʆʙʣʟʝʨʥʦʪʨʘʢʪʦʨʫ ï ʗʨʦʰʝʥʢʫ, 

ʛʦʣʦʚʽ ʆʙʣʦʚʦʯʝʪʨʘʢʪʦʨʫ ï ʂʘʧʮʘʥʫ, ʛʦʣʦʚʽ ʆʙʣʙʫ-

ʨʷʢʪʨʘʢʪʦʨʫ - ɿʘʩʣʘʚʩʴʢʦʤʫ) ʥʘʢʘʟʘʣʠ ʧʝʨʝʛʣʷʥʫʪʠ 

ʟʘʙʝʟʧʝʯʝʥʽʩʪʴ ʧʦʞʝʞʥʠʤ ʨʝʤʘʥʝʥʪʦʤ ʚʩʽʭ ʢʦʣʛʦʩ-

ʧʽʚ, ʄʊʉ ʪʘ ʨʘʡʚʠʢʦʥʢʦʤʽʚ, ʟʘʙʝʟʧʝʯʠʪʠ ʧʦʞʝʞʥʫ 
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ʙʝʟʧʝʢʫ ʫʩʽʭ ʤʘʰʠʥ ʟʽ ʟʙʦʨʫ ʚʨʦʞʘʶ. ʍʘʨʢʽʚʩʴʢʽ ʽʥ-

ʩʧʝʢʪʦʨʠ ʥʘʧʨʘʚʠʣʠ ʣʠʩʪʘ ʜʦ ʅʘʨʦʜʥʦʛʦ ʂʦʤʽʩʘʨʽ-

ʘʪʫ ʈʦʙʽʪʥʠʯʦ-ʉʝʣʷʥʩʴʢʦʾ ɯʥʩʧʝʢʮʽʾ (ʅʂʈʉɯ) ʟ ʧʨʦ-

ʭʘʥʥʷʤ ʟʦʙʦʚôʷʟʘʪʠ ʋʢʨʘʾʥʩʴʢʝ ʢʦʤʫʥʘʣʴʥʝ ʧʦʩʪʘ-

ʯʘʥʥʷ (ʋʢʨʢʦʤʫʥʧʦʩʪʘʯ) ʪʘ ʍʘʨʢʽʩʴʢʝ ʦʙʣʘʩʥʝ 

ʩʽʣʴʩʴʢʦʛʦʩʧʦʜʘʨʩʴʢʝ ʧʦʩʪʘʯʘʥʥʷ ʥʘʜʘʪʠ ʥʝʦʙʭʽʜʥʽ 

127 ʥʘʩʦʩʽʚ ʪʘ 3 ʪʠʩʷʯʽ ʧʦʞʝʞʥʠʭ ʨʫʢʘʚʽʚ. 

ʇʽʩʣʷ ʧʝʨʝʚʽʨʢʠ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʥʘ ʍʘʨʢʽʚ-

ʱʠʥʽ ʢʦʥʪʨʦʣʴʥʘ ʢʦʤʽʩʽʷ ʈʉɯ ʚʥʝʩʣʘ ʥʘ ʟʘʪʚʝʨ-

ʜʞʝʥʥʷ ʇʨʝʟʠʜʽʾ ʆʙʣʚʠʢʦʥʢʦʤʫ ʧʨʦʝʢʪ ʧʨʦ ʧʦʩʠ-

ʣʝʥʥʷ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʥʘ ʩʝʣʽ: çé ɿʘʧʨʦʧʦʥʫ-

ʚʘʪʠ ʤʽʩʴʢʨʘʜʘʤ ʪʘ ʈʂʂ ʟ 15.07.1933 ʨ. ʧʦ 25.07. 

1933 ʧʨʦʚʝʩʪʠ ʢʘʤʧʘʥʽʶ ʧʦ ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠ, ʧʦʢʣʘʚʰʠ ʢʝʨʽʚʥʠʮʪʚʦ ʜʝʢʘʜʥʠʢʦʤ ʥʘ ʛʦ-

ʣʽʚ ʨʘʡʚʠʢʦʥʢʦʤʽʚ, ʛʦʣʽʚ ʤʽʩʴʢʨʘʜ ʪʘ ʜʠʨʝʢʪʦʨʽʚ 

ʨʘʜʛʦʩʧʽʚ, ʛʦʣʽʚ ʢʦʣʛʦʩʧʽʚ ʽ ʛʦʣʽʚ ʩʽʣʴʨʘʜ ʥʘ ʩʝʣʽ. 

ʇʨʦʪʷʛʦʤ ʜʝʢʘʜʠ ʧʨʦʚʝʩʪʠ ʥʘʩʪʫʧʥʝ: ʦʨʛʘʥʽʟʫʚʘʪʠ 

ʚ ʢʦʣʛʦʩʧʘʭ, ʨʘʜʛʦʩʧʘʭ ʧʦʞʝʞʥʽ ʜʨʫʞʠʥʠ ʟ ʧʝʨʝʚʽ-

ʨʝʥʠʭ ʢʦʣʛʦʩʧʥʠʢʽʚ ʪʘ ʨʦʙʽʪʥʠʢʽʚ ʨʘʜʛʦʩʧʽʚ, ʧʝʨʝʚʽ-

ʨʠʪʠ ʩʪʘʥ ʚʩʴʦʛʦ ʧʦʞʝʞʥʦʛʦ ʨʝʤʘʥʝʥʪʫ ʧʦ ʚʩʴʦʤʫ 

ʨʘʡʦʥʫ ʪʘ ʥʝʛʘʡʥʦ ʚʽʜʨʝʤʦʥʪʫʚʘʪʠ ʡʦʛʦ, ʥʝʩʪʘʯʫ 

ʧʦʞʝʞʥʦʛʦ ʨʝʤʘʥʝʥʪʫ ʤʦʙʽʣʽʟʫʚʘʪʠ ʚ ʤʝʞʘʭ ʨʘʡʦʥʫ 

ʪʘ ʦʨʛʘʥʽʟʫʚʘʪʠ ʟʘʚʝʟʝʥʥʷ ʥʦʚʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ, ʜʦ 

20.07.1933 ʨ. ʧʨʦʚʝʩʪʠ ʨʘʡʦʥʥʽ ʟʣʴʦʪʠ ʢʝʨʽʚʥʠʢʽʚ 

ʧʦʞʝʞʥʠʭ ʜʨʫʞʠʥ, ʩʽʣʴʩʴʢʠʭ ʧʦʞʝʞʥʠʭ ʫʧʦʚʥʦʚʘ-

ʞʝʥʠʭ ʪʘ ʚʽʜʧʦʚʽʜʘʣʴʥʠʭ ʟʘ ʧʦʞʝʞʥʫ ʦʭʦʨʦʥʫ ʢʦʣ-

ʛʦʩʧʽʚ, ʨʘʜʛʦʩʧʽʚ, ʄʊʉ ʽ ʄʊʄ ʧʠʪʘʥʥʷ ʧʽʜʛʦʪʦʚʢʠ 

ʧʦʞʝʞʦʭʦʨʦʥʠ ʜʦ ʟʙʠʨʘʣʴʥʦʾ ʢʘʤʧʘʥʽʾ, ʦʨʛʘʥʽʟʫ-

ʚʘʪʠ ʚ ʨʘʡʦʥʘʭ ʽʥʩʪʨʫʢʪʘʞ ʜʣʷ ʥʘʯʘʣʴʥʠʢʽʚ ʧʦʞʝʞ-

ʥʠʭ ʢʦʤʘʥʜ ʢʦʣʛʦʩʧʽʚ, ʨʘʜʛʦʩʧʽʚ, ʄʊʉ ʪʘ ʄʊʄ ʟ 

ʧʠʪʘʥʴ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʧʽʜ ʯʘʩ ʟʙʦʨʫ ʚʨʦʞʘʶè 

[3, ʘʨʢ. 6 (ʟʚʦʨ.)].  

ʍʘʨʢʽʚʩʴʢʝ ʦʙʣʘʩʥʝ ʫʧʨʘʚʣʽʥʥʷ ʧʦʞʝʞʥʦʾ ʦʭʦ-

ʨʦʥʠ ʥʘʜʽʩʣʘʣʦ ʟʘ ʚʠʤʦʛʦʶ ʂʂ-ʈʉɯ ʜʦ ʨʘʡʦʥʽʚ 30 

ʧʦʞʝʞʥʠʭ ʽʥʩʧʝʢʪʦʨʽʚ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʜʝʢʘʜʥʠʢʘ 

ʧʦʞʝʞʥʦʾ ʧʝʨʝʚʽʨʢʠ, ʽʥʩʪʨʫʢʪʘʞʫ, ʦʨʛʘʥʽʟʘʮʽʾ ʚʦʛ-

ʥʝʙʦʨʯʦʾ ʩʧʨʘʚʠ ʫ ʢʦʣʛʦʩʧʘʭ ʪʘ ʨʘʜʛʦʩʧʘʭ. ʆʙʣʘʩʥʝ 

ʢʦʤʫʥʘʣʴʥʝ ʛʦʩʧʦʜʘʨʩʪʚʦ ʨʦʟʨʦʙʠʣʦ ʯʽʪʢʫ ʽʥʩʪʨʫʢ-

ʮʽʶ ʟ ʦʭʦʨʦʥʠ ʚʨʦʞʘʶ, ʨʦʟʩʪʘʚʣʝʥʥʷ ʩʢʠʨʪ ʥʘ ʧʦ-

ʣʷʭ, ʦʭʦʨʦʥʠ ʟʝʨʥʦʩʭʦʚʠʱ ʪʘ ʝʣʝʚʘʪʦʨʽʚ. ʆʜʥʘʢ 

ʨʘʡʦʥʥʽ ʢʝʨʽʚʥʠʢʠ ʥʝ ʧʦʩʧʽʰʘʣʠ ʚʠʢʦʥʫʚʘʪʠ ʧʦʩʪʘ-

ʥʦʚʠ ʂʂ-ʈʉɯ. 25.07.1933 ʨʦʢʫ ʜʦ ʢʦʥʪʨʦʣʴʥʦʾ ʢʦʤʽ-

ʩʽʾ ʍʘʨʢʽʚʱʠʥʠ ʥʘʜʽʡʰʦʚ ʣʠʩʪ ʚʽʜ ʫʧʨʘʚʣʽʥʥʷ ʧʦʞʝ-

ʞʥʦʶ ʦʭʦʨʦʥʦʶ ʫ ʷʢʦʤʫ ʧʦʞʝʞʥʽ ʩʢʘʨʞʠʣʠʩʷ ʥʘ 

ʦʙʣʩʽʣʴʛʦʩʧʧʦʩʪʘʯ, ʱʦ ʦʩʪʘʥʥʽ ʥʝ ʨʝʘʛʫʶʪʴ ʥʘ ʚʠ-

ʤʦʛʠ ʧʝʨʝʜʘʪʠ ʧʦʞʝʞʥʠʡ ʨʝʤʘʥʝʥʪ ʜʦ ʭʘʨʢʽʚʩʴʢʦʾ 

ʧʨʠʤʽʩʴʢʦʾ ʩʤʫʛʠ, ʯʝʨʝʟ ʱʦ ʥʘʩʝʣʝʥʠʤ ʧʫʥʢʪʘʤ, 

ʢʦʣʛʦʩʧʘʤ ʪʘ ʨʘʜʛʦʩʧʘʤ ʙʨʘʢʫʻ ʧʦʞʝʞʥʠʭ ʥʘʩʦʩʽʚ, 

ʚʠʢʠʜʥʠʭ ʨʫʢʘʚʽʚ, ʚʦʛʥʝʛʘʩʥʠʢʽʚ, ʥʘʙʦʾʚ ʜʦ ʚʦʛʥʝ-

ʛʘʩʥʠʢʽʚ ʪʦʱʦ [3, ʘʨʢ. 41]. 

ɺʣʽʪʢʫ 1934 ʨʦʢʫ ʍʘʨʢʽʚʩʴʢʠʡ ʦʙʣʘʩʥʠʡ ʚʠʢʦ-

ʥʘʚʯʠʡ ʢʦʤʽʪʝʪ ʟʥʦʚʫ ʟʜʽʡʩʥʠʚ ʧʝʨʝʚʽʨʢʫ ʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠ ʚ ʦʙʣʘʩʪʽ. ɯ ʟʥʦʚʫ, ʷʢ ʽ ʚ ʧʦʧʝʨʝʜʥʽʭ ʨʦʢʘʭ 

ʨʝʟʫʣʴʪʘʪʠ ʚʠʷʚʠʣʠʩʷ ʥʝʚʪʽʰʥʠʤʠ. ʇʨʝʟʠʜʽʷ ʦʙʣʚʠ-

ʢʦʥʢʦʤʫ ʢʦʥʩʪʘʪʫʚʘʣʘ, ʱʦ ʦʙʣʘʩʥʠʡ ʟʝʤʝʣʴʥʠʡ ʚʽʜ-

ʜʽʣ ʪʘ ʙʘʛʘʪʦ ʟ ʨʘʡʦʥʽʚ ʦʙʣʘʩʪʽ ʥʝ ʚʠʢʦʥʫʶʪʴ ʥʝʦʙ-

ʭʽʜʥʠʭ ʧʨʘʚʠʣ ʟ ʧʨʦʬʽʣʘʢʪʠʢʠ ʪʘ ʧʦʧʝʨʝʜʞʝʥʥʷ ʧʦ-

ʞʝʞ. ʍʘʨʢʽʚʩʴʢʽ ʯʠʥʦʚʥʠʢʠ ʟ ʮʝʥʪʨʘʣʴʥʦʛʦ ʦʨʛʘʥʫ 

ʚʠʢʦʥʘʚʯʦʾ ʚʣʘʜʠ ʚʽʜʟʥʘʯʘʣʠ, ʱʦ: çé ʥʝʧʨʠʧʫʩ-

ʪʠʤʝ ʽʛʥʦʨʫʚʘʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʪʠʧʦʞʝʞʥʦʾ ʦʭʦ-

ʨʦʥʠ, ʟʦʢʨʝʤʘ ʚʠʷʚʠʣʦʩʷ ʧʽʜ ʯʘʩ ʚʝʩʥʷʥʦ-ʣʽʪʥʴʦʛʦ 

ʮʠʢʣʫ ʩʽʣʴʩʴʢʦʛʦʩʧʦʜʘʨʩʴʢʠʭ ʨʦʙʽʪ. ɺ ʥʘʩʣʽʜʦʢ 

ʮʴʦʛʦ ʚ ʙʘʛʘʪʴʦʭ ʨʘʡʦʥʘʭ ʢʽʣʴʢʽʩʪʴ ʧʦʞʝʞ ʟʘ ʦʩʪʘʥ-

ʥʽʡ ʯʘʩ ʟʙʽʣʴʰʠʣʘʩʷ (ɹʦʛʦʜʫʭʽʚʩʴʢʠʡ, ʄʠʨʛʦʨʦʜʩʴ-

ʢʠʡ, ɿʽʥʢʽʚʩʴʢʠʡ, ɹʽʣʦʧʽʣʴʩʴʢʠʡ, ɿʦʣʦʯʽʚʩʴʢʠʡ, ʄʠ-

ʨʦʧʽʣʴʩʴʢʠʡ, ʆʭʪʠʨʩʴʢʠʡ ʨʘʡʦʥʠ.)è [4, ʘʨʢ. 333].  

ʊʘʢʦʞ ʦʙʣʚʠʢʦʥʢʦʤ ʚʽʜʟʥʘʯʠʚ ʚ ʥʝʛʘʪʠʚʥʦʤʫ 

ʧʣʘʥʽ ʨʘʡʚʠʢʦʥʢʦʤʠ ʪʘ ʨʘʡʦʥʥʽ ʟʝʤʝʣʴʥʽ ʫʧʨʘʚ-

ʣʽʥʥʷ (ʈʘʡɿʋ) ʯʝʨʝʟ ʾʭ ʢʦʥʪʨʦʣʴ ʟʘ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʪʘ ʟʙʝʨʝʞʝʥʥʷʤ ʧʦʞʝʞʥʦʛʦ ʫʩʪʘʪʢʫʚʘʥʥʷ. ɹʫʣʦ ʟʘ-

ʟʥʘʯʝʥʦ, ʱʦ ʥʘ ʩʝʨʝʜʠʥʫ 1934 ʨʦʢʫ ʚ ʋʣʴʷʥʽʚʩʴ-

ʢʦʤʫ, ɹʽʣʦʧʽʣʴʩʴʢʦʤʫ, ɼʚʫʨʝʯʘʥʩʴʢʦʤʫ, ɼʨʘʙʽʚʩʴ-

ʢʦʤʫ, ɺʝʣʠʢʦ-ʇʠʩʘʨʽʚʩʴʢʦʤʫ, ɿʦʣʦʯʽʚʩʴʢʦʤʫ, ɹʦʛʦ-

ʜʫʭʽʚʩʴʢʦʤʫ, ʏʦʨʥʫʭʽʥʩʴʢʦʤʫ ʨʘʡʦʥʘʭ 80 ʚʽʜʩʦʪʢʽʚ 

ʧʦʞʝʞʥʠʭ ʥʘʩʦʩʽʚ ʙʫʣʠ ʘʙʦ ʟʦʚʩʽʤ ʙʝʟ ʧʦʞʝʞʥʠʭ 

ʨʫʢʘʚʽʚ, ʘʙʦ ʦʩʪʘʥʥʽ ʙʫʣʠ ʟʽʧʩʦʚʘʥʽ. ɹʫʜʽʚʥʠʮʪʚʦ 

ʧʦʞʝʞʥʠʭ ʙʫʜʽʚʝʣʴ ʪʘ ʨʝʤʦʥʪ ʧʦʞʝʞʥʦʛʦ ʽʥʩʪʨʫʤʝ-

ʥʪʫ ʙʫʣʦ ʥʝʢʝʨʦʚʘʥʠʤ, ʘ 123000 ʢʘʨʙʦʚʘʥʮʽʚ ʥʘ ʨʝ-

ʤʦʥʪ ʽ 300000 ʢʘʨʙʦʚʘʥʮʽʚ ʥʘ ʙʫʜʽʚʥʠʮʪʚʦ ʥʝ ʙʫʣʠ 

ʚʠʢʦʨʠʩʪʘʥʽ. ʆʙʣʘʩʥʽ ʦʨʛʘʥʽʟʘʮʽʾ ʩʽʣʴʩʴʢʦʛʦʩʧʦʜʘʨ-

ʩʴʢʦʛʦ ʪʘ ʢʦʤʫʥʘʣʴʥʦʛʦ ʧʦʩʪʘʯʘʥʥʷ ʤʘʡʞʝ ʥʝ ʚʠʢʦ-

ʥʫʚʘʣʠ ʩʚʦʾ ʬʫʥʢʮʽʾ ʚ ʧʣʘʥʽ ʧʝʨʝʜʘʥʥʷ ʨʘʡʦʥʘʤ ʽʥ-

ʩʪʨʫʤʝʥʪʽʚ ʜʣʷ ʙʦʨʦʪʴʙʠ ʟ ʧʦʞʝʞʘʤʠ, ʦʙʤʝʞʫʶ-

ʯʠʩʴ ʣʠʰʝ ʧʝʨʝʨʦʟʧʦʜʽʣʦʤ ʜʝʷʢʦʛʦ çʜʝʬʽʮʠʪʥʦʛʦè 

ʽʥʚʝʥʪʘʨʶ. ʇʨʦʬʝʩʽʡʥʽ ʧʦʞʝʞʥʽ ʜʨʫʞʠʥʠ ʫ ɿʦʣʦ-

ʯʽʚʩʴʢʦʤʫ, ɿʽʥʴʢʽʚʩʴʢʦʤʫ, ɿʤʽʾʚʩʴʢʦʤʫ, ʂʦʙʝʣʷʮʴ-

ʢʦʤʫ, ɻʘʜʷʮʴʢʦʤʫ, ɹʽʣʦʧʽʣʴʩʴʢʦʤʫ ʪʘ ʃʦʭʚʠʮʴʢʦʤʫ 

ʨʘʡʦʥʘʭ ʙʫʣʠ ʥʘ ʤʦʤʝʥʪ ʧʝʨʝʚʽʨʢʠ ʥʝʙʦʻʟʜʘʪʥʠʤʠ 

[4, ʘʨʢ. 333]. ɼʦʙʨʦʚʽʣʴʥʽ ʧʦʞʝʞʥʽ ʪʦʚʘʨʠʩʪʚʘ ʚ ʙʘ-

ʛʘʪʴʦʭ ʤʽʩʮʷʭ ʥʝ ʙʫʣʠ ʩʪʚʦʨʝʥʽ, ʘ ʚ ʨʘʡʦʥʘʭ ʥʝ ʚʠ-

ʩʪʘʯʘʣʦ ʰʪʘʪʥʠʭ ʧʦʞʝʞʥʠʭ ʽʥʩʧʝʢʪʦʨʽʚ, ʭʦʯʘ ʛʨʦʰʽ 

ʥʘ ʾʭ ʫʪʨʠʤʘʥʥʷ ʙʫʣʠ ʚʠʜʽʣʝʥʽ. ɹʘʯʠʤʦ, ʱʦ ʧʝʚʥʽ 

ʧʨʦʙʣʝʤʠ ʧʦʨʽʚʥʷʥʦ ʟ 1930 ʨʦʢʦʤ ʫ ʩʬʝʨʽ ʧʦʞʝʞʥʦʾ 

ʙʝʟʧʝʢʠ ʚʠʨʽʰʫʚʘʣʠʩʷ (ʚʠʜʽʣʷʣʠʩʷ ʢʦʰʪʠ ʥʘ ʟʘʨ-

ʧʣʘʪʠ, ʩʪʚʦʨʶʚʘʣʠʩʷ ʥʦʚʽ ʧʦʩʘʜʦʚʽ ʦʜʠʥʠʮʽ), ʦʜʥʘʢ 

ʩʪʘʥ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʫ ʍʘʨʢʽʚʩʴʢʽʡ ʦʙʣʘʩʪʽ ʙʫʚ ʫ 

ʩʢʣʘʜʥʦʤʫ ʩʪʘʥʽ. 

ɯ ʟʥʦʚʫ ʍʘʨʢʽʚʩʴʢʠʡ ʆɺʂ ʥʘʤʽʪʠʚ ʨʷʜ ʥʝʦʙʭʽʜ-

ʥʠʭ ʟʘʭʦʜʽʚ ʟ ʧʦʣʽʧʰʝʥʥʷ ʩʪʘʥʫ ʙʦʨʦʪʴʙʠ ʟ ʚʦʛʥʝʤ 

ï çé ʧʦʚʝʨʥʫʪʠ ʫʚʝʩʴ ʧʦʞʝʞʥʠʡ ʨʝʤʘʥʝʥʪ, ʱʦ ʚʠ-

ʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʥʝ ʟʘ ʧʨʷʤʠʤ ʧʨʠʟʥʘʯʝʥʥʷʤ, ʚʽʜʨʝ-

ʤʦʥʪʫʚʘʪʠ ʫʚʝʩʴ ʧʦʞʝʞʥʠʡ ʨʝʤʘʥʝʥʪ, ʫʪʚʦʨʠʪʠ ʥʘ-

ʣʝʞʥʽ ʧʦʙʫʪʦʚʽ ʫʤʦʚʠ ʜʣʷ ʧʨʦʬʝʩʽʡʥʠʭ ʧʦʞʝʞʥʠʭ 

ʢʦʤʘʥʜ, ʧʦʢʨʠʚʰʠ ʟʘʙʦʨʛʦʚʘʥʽʩʪʴ ʧʦ ʟʘʨʧʣʘʪʥʽ, 

ʫʢʦʤʧʣʝʢʪʫʚʘʪʠ ʰʪʘʪʠ, ʨʘʡʦʥʥʠʭ ʧʦʞʝʞʥʠʭ ʽʥ-

ʩʧʝʢʪʦʨʽʚ, ʧʦʢʣʘʩʪʠ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʟʘ ʦʨʛʘʥʽʟʘ-

ʮʽʶ ʧʨʦʪʠʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʥʘ ʧʨʝʟʠʜʽʾ ʈɺʂ, ʫʢʦ-

ʤʧʣʝʢʪʫʚʘʪʠ ʪʘ ʧʦʞʚʘʚʠʪʠ ʨʦʙʦʪʫ ʜʦʙʨʦʚʽʣʴʥʠʭ 

ʜʨʫʞʠʥè [4, ʘʨʢ. 333]. ʆʙʣʘʩʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʢʦʤʫʥʘ-

ʣʴʥʦʛʦ ʛʦʩʧʦʜʘʨʩʪʚʘ ʤʘʣʘ ʥʘʜʽʩʣʘʪʠ ʜʣʷ ʧʨʘʢʪʠʯʥʦʾ 

ʜʦʧʦʤʦʛʠ ʨʘʡʦʥʘʤ 12 ʧʦʞʝʞʥʠʭ ʽʥʩʧʝʢʪʦʨʽʚ, ʦʙʣʘ-

ʩʥʽ ʚʽʜʜʽʣʠ ʧʦʩʪʘʯʘʥʥʷ, ʚʘʞʢʦʾ ʪʘ ʣʝʛʢʦʾ ʧʨʦʤʠʩʣʦ-

ʚʦʩʪʽ ʟʦʙʦʚôʷʟʘʥʽ ʙʫʣʠ ʦʨʛʘʥʽʟʫʚʘʪʠ ʧʝʨʝʚʽʨʢʫ ʩʪʘʥʫ 

ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʥʘ ʚʣʘʩʥʠʭ ʧʽʜʧʨʠʻʤʩʪʚʘʭ, ʘ ʦʙ-

ʣʘʩʥʠʡ ʬʽʥʘʥʩʦʚʠʡ ʚʽʜʜʽʣ ʚʠʜʽʣʷʚ ʥʘ ʮʝ ʫʧʨʘʚʣʽʥʥʶ 

ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ 5000 ʢʘʨʙʦʚʘʥʮʽʚ.  

ʆʙʣʘʩʥʝ ʟʝʤʝʣʴʥʝ ʫʧʨʘʚʣʽʥʥʷ (ʆʙʣɿʋ) ʦʨʛʘʥʽ-

ʟʦʚʫʚʘʣʘ ʨʦʙʦʪʫ ʟ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʥʘ ʩʝʣʽ ʟ ʤʝ-

ʪʦʶ ʟʙʝʨʽʛʘʥʥʷ ʚʨʦʞʘʶ ʚʽʜ ʧʦʞʝʞ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ 

ʥʘʢʘʟʠ ʅʘʨʦʜʥʦʛʦ ʢʦʤʽʩʘʨʽʘʪʫ ʟʝʤʣʝʨʦʙʩʪʚʘ ʋʉʈʈ 

(ʅʂɿ ʋʉʈʈ). ʇʦʣʽʪʠʯʥʠʡ ʩʝʢʪʦʨ ʆʙʣɿʋ ʧʨʦʚʦʜʠʚ 

ʨʦʙʦʪʫ ʩʝʨʝʜ ʥʘʩʝʣʝʥʥʷ çʱʦʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʞʝʞ-

ʥʦʾ ʦʭʦʨʦʥʠ, ʤʦʙʽʣʽʟʫʶʯʠ ʥʘʚʢʦʣʦ ʮʴʦʛʦ ʰʠʨʦʢʽ 

ʤʘʩʠ ʢʦʣʛʦʩʧʥʠʢʽʚ, ʷʢ ʥʘ ʙʦʨʦʪʴʙʫ ʟʘ ʦʭʦʨʦʥʫ ʩʦʮʽ-
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ʘʣʽʩʪʠʯʥʦʾ ʚʣʘʩʥʦʩʪʽè [4, ʘʨʢ. 333 (ʟʚʦʨ.)]. ʂʘʪʝʛʦ-

ʨʠʯʥʦ ʟʘʙʦʨʦʥʷʣʦʩʷ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʧʨʦʪʠʧʦʞʝ-

ʞʥʝ ʫʩʪʘʪʢʫʚʘʥʥʷ ʥʘ ʩʪʦʨʦʥʥʽ ʧʦʪʨʝʙʠ, ʈɺʂ ʤʘʣʠ 

ʚʟʷʪʠ ʧʦʞʝʞʥʠʡ ʨʝʤʘʥʝʥʪ ʧʽʜ ʩʫʚʦʨʠʡ ʦʙʣʽʢ ʪʘ ʧʝ-

ʨʝʜʘʪʠ ʡʦʛʦ ʩʽʣʴʨʘʜʘʤ, ʢʦʣʛʦʩʧʘʤ ʪʦʱʦ. ʆʨʛʘʥʽʟʦ-

ʚʫʚʘʣʦʩʷ ʜʦʜʘʪʢʦʚʝ ʧʦʩʪʘʯʘʥʥʷ ʽʥʚʝʥʪʘʨʶ ʜʣʷ ʛʘ-

ʩʽʥʥʷ ʧʦʞʝʞ ʯʝʨʝʟ ʩʧʽʣʢʠ ʧʦʩʪʘʯʘʥʥʷ ʪʘ ʟʝʤʝʣʴʥʽ 

ʫʧʨʘʚʣʽʥʥʷ, ʩʪʚʦʨʶʚʘʣʠʩʷ ʤʘʡʩʪʝʨʥʽ ʜʣʷ ʡʦʛʦ ʨʝ-

ʤʦʥʪʫ.  

ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʫ ʩʧʨʘʚʽ ʟʘʣʫʯʝʥʥʷ ʜʦ ʙʦʨʦ-

ʪʴʙʠ ʟ ʚʦʛʥʝʤ ʥʘʜʘʚʘʣʠ ʤʦʣʦʜʽ. ʊʘʢ ʦʙʣʚʠʢʦʥʢʦʤ 

ʟʚʝʨʪʘʚʩʷ ʜʦ ʃʝʥʽʥʩʴʢʦʾ ʂʦʤʫʥʽʩʪʠʯʥʦʾ ʉʧʽʣʢʠ ʄʦ-

ʣʦʜʽ ʋʢʨʘʾʥʠ (ʃʂʉʄʋ) ʟ ʧʨʦʭʘʥʥʷʤ ʟʘʣʫʯʠʪʠ ʢʦʤ-

ʩʦʤʦʣʴʮʽʚ ʜʦ ʙʦʨʦʪʴʙʠ ʟ ʧʦʞʝʞʘʤʠ, ʩʧʨʠʷʪʠ ʚʩʪʫʧʫ 

ʤʦʣʦʜʽ ʜʦ ʧʦʞʝʞʥʠʭ ʢʦʤʘʥʜ. ʋʧʨʘʚʣʽʥʥʷ ʧʦʞʝʞʥʦʾ 

ʦʭʦʨʦʥʠ ʪʘ ʦʙʣʘʩʥʝ ʟʝʤʝʣʴʥʝ ʫʧʨʘʚʣʽʥʥʷ ʨʦʟʨʦʙ-

ʣʷʣʠ ʧʣʘʥ ʚʽʜʢʨʠʪʪʷ ʢʫʨʩʽʚ ʟ ʧʽʜʛʦʪʦʚʢʠ ʧʦʞʝʞʥʠʭ 

ʢʘʜʨʽʚ.  

ʆʢʨʝʤʦ ʩʣʽʜ ʚʠʜʽʣʠʪʠ ʩʠʩʪʝʤʫ ʢʦʥʪʨʦʣʶ ʟʘ ʚʠ-

ʢʦʥʘʥʥʷʤ ʨʽʰʝʥʴ ʟ ʧʦʣʽʧʰʝʥʥʷ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʫ 

ʍʘʨʢʽʚʩʴʢʽʡ ʦʙʣʘʩʪʽ, ʟ ʘʢʪʠʚʥʠʤ ʟʘʣʫʯʝʥʥʷʤ ʜʦ ʮʽʻʾ 

ʩʧʨʘʚʠ ʦʨʛʘʥʠ ʧʨʘʚʦʧʦʨʷʜʢʫ. ʍʘʨʢʽʚʩʴʢʠʡ ʦʙʣʚʠ-

ʢʦʥʢʦʤ ʧʦʩʪʘʥʦʚʠʚ: çé ʟʦʙʦʚôʷʟʘʪʠ ʋʇʆ ʆʙʣʢʦʤ-

ʛʦʩʧʫ ʦʨʛʘʥʽʟʫʚʘʪʠ ʩʠʩʪʝʤʘʪʠʯʥʫ ʧʝʨʝʚʽʨʢʫ ʩʪʘʥʫ 

ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ ʚ ʨʘʡʦʥʘʭ, ʜʦʧʦʤʦʛʪʠ ʾʤ ʦʨʛʘʥʽ-

ʟʫʚʘʪʠ ʮʶ ʩʧʨʘʚʫ ʪʘ ʧʨʠʪʷʛʘʪʠ ʜʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ 

ʦʩʽʙ, ʱʦ ʟʨʠʚʘʶʪʴ ʦʨʛʘʥʽʟʘʮʽʶ ʧʦʞʝʞʥʦʾ ʩʧʨʘʚʠ, 

ʟʦʙʦʚôʷʟʘʪʠ ʥʘʯʘʣʴʥʠʢʘ ʆʙʣʤʽʣʽʮʽʾ ʩʚʦʻʶ ʣʽʥʽʻʶ 

ʜʦʧʦʤʦʛʪʠ ʧʦʞʝʞʥʠʤ ʽʥʩʧʝʢʪʦʨʘʤ ʦʨʛʘʥʽʟʫʚʘʪʠ 

ʧʨʦʪʠʧʦʞʝʞʥʫ ʦʭʦʨʦʥʫ, ʟʦʙʦʚôʷʟʘʪʠ ʆʙʣʩʫʜ ʪʘ ʆʙ-

ʣʧʨʦʢʫʨʘʪʫʨʫ ʚʩʽ ʩʧʨʘʚʠ ʧʨʦ ʟʣʽʩʥʽ ʧʦʨʫʰʝʥʥʷ ʧʨʦ-

ʪʠʧʦʞʝʞʥʠʭ ʧʨʘʚʠʣ ʨʦʟʛʣʷʜʘʪʠ ʚ ʪʝʨʤʽʥʦʚʦʤʫ ʧʦ-

ʨʷʜʢʫ. ɺʠʥʥʠʭ ʫ ʟʣʦʚʤʠʩʥʽʡ ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʞʝʞ ʧʨʠ-

ʪʷʛʫʚʘʪʠ ʜʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʟʘ ʧʦʩʪʘʥʦʚʦʶ ʚʽʜ 

7.08.1932 ʨʦʢʫè [4, ʘʨʢ. 333 (ʟʚʦʨ.)]. ʇʝʨʰʽ ʨʝʟʫʣʴ-

ʪʘʪʠ ʧʦʢʨʘʱʝʥʥʷ ʫ ʩʬʝʨʽ ʚʦʛʥʝʙʦʨʯʦʾ ʩʧʨʘʚʠ ʚ ʦʙ-

ʣʘʩʪʽ ʤʘʣʠ ʙʫʪʠ ʦʟʚʫʯʝʥʽ ʫ ʩʝʨʧʥʽ 1934 ʨʦʢʫ, ʢʦʣʠ 

ʧʨʦ ʭʽʜ ʨʦʙʦʪʠ ʚ ʛʘʣʫʟʽ ʧʦʞʝʞʥʦʾ ʙʝʟʧʝʢʠ ʥʘ ʟʘʩʽ-

ʜʘʥʥʽ ʇʨʝʟʠʜʽʾ ʍʘʨʢʽʚʩʴʢʦʛʦ ʆɺʂ ʤʘʣʠ ʟʚʽʪʫʚʘʪʠ 

ʢʝʨʽʚʥʠʢʠ ʦʙʣʘʩʥʦʛʦ ʟʝʤʝʣʴʥʦʛʦ ʫʧʨʘʚʣʽʥʥʷ, ʫʧ-

ʨʘʚʣʽʥʥʷ ʧʦʞʝʞʥʦʾ ʦʭʦʨʦʥʠ, ʢʝʨʽʚʥʠʢʠ ʜʚʦʭ ʨʘʡʦ-

ʥʽʚ, ʪʨʴʦʭ ʢʦʣʛʦʩʧʽʚ ʪʘ ʜʚʦʭ ʨʘʜʛʦʩʧʽʚ. 

ʅʝʦʙʭʽʜʥʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʙʦʨʦʪʴʙʘ ʟ ʧʦʞʝ-

ʞʘʤʠ ʫ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ 1930-ʭ ʨʦʢʽʚ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʋʢʨʘʾʥʠ, ʟʦʢʨʝʤʘ ʥʘ ʪʝʨʠʪʦʨʽʾ ʍʘʨʢʽʚʩʴʢʦʛʦ ʩʪʦʣʠ-

ʯʥʦʛʦ ʨʝʛʽʦʥʫ ʤʘʣʘ ʜʚʦʷʢʠʡ ʭʘʨʘʢʪʝʨ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ 

ʟʜʽʡʩʥʶʚʘʣʦʩʷ ʨʷʜ ʟʘʭʦʜʽʚ ʟ ʧʦʣʽʧʰʝʥʥʷ ʩʠʪʫʘʮʽʾ ʫ 

ʚʦʛʥʝʙʦʨʯʽʡ ʩʧʨʘʚʽ (ʧʽʜʚʠʱʝʥʥʷ ʟʘʨʦʙʽʪʥʠʭ ʧʣʘʪ 

ʧʦʞʝʞʥʠʤ, ʧʦʣʽʧʰʝʥʥʷ ʤʘʪʝʨʽʘʣʴʥʦ-ʧʦʙʫʪʦʚʠʭ 

ʫʤʦʚ, ʟʙʽʣʴʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ ʧʦʩʘʜ ʟ ʧʦʞʝʞʥʦʾ ʦʭʦ-

ʨʦʥʠ, ʧʝʨʝʚʝʜʝʥʥʷ ʧʦʞʝʞʥʦʛʦ ʪʨʘʥʩʧʦʨʪʫ ʟ ʛʫʞʦʚʦʾ 

ʥʘ ʘʚʪʦʤʦʙʽʣʴʥʫ ʪʷʛʫ ʪʦʱʦ), ʘʣʝ ʟ ʽʥʰʦʛʦ ʙʦʢʫ ʧʨʦ-

ʮʝʩʠ ʧʦʢʨʘʱʝʥʥʷ ʩʠʪʫʘʮʽʾ ʫ ʩʬʝʨʽ ʧʦʞʝʞʥʦʾ ʙʝʟ-

ʧʝʢʠ ʯʘʩʪʦ ʛʘʣʴʤʫʚʘʣʠʩʷ ʫ ʨʘʡʦʥʘʭ, ʤʽʩʪʘʭ ʪʘ ʩʝʣʘʭ 

ʪʘ ʽʥʰʠʭ ʛʘʣʫʟʝʚʠʭ ʦʨʛʘʥʽʟʘʮʽʷʭ. ʆʢʨʝʤʽ ʢʝʨʽʚʥʠʢʠ 

ʥʝ ʥʘʜʘʚʘʣʠ ʧʨʽʦʨʠʪʝʪʥʦʩʪʽ ʩʧʨʘʚʽ ʙʦʨʦʪʴʙʠ ʟ ʚʦʛ-

ʥʝʤ, ʱʦ ʯʘʩʪʦ ʧʨʠʟʚʦʜʠʣʦ ʜʦ ʩʫʪʪʻʚʠʭ ʚʪʨʘʪ ʫ ʥʘ-

ʨʦʜʥʦʤʫ ʛʦʩʧʦʜʘʨʩʪʚʽ. ʉʣʽʜ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʜʘʥʠʡ 

ʽʩʪʦʨʠʯʥʠʡ ʧʝʨʽʦʜ ʭʘʨʘʢʪʝʨʠʟʫʚʘʚʩʷ ʧʨʦʮʝʩʘʤʠ ʢʦ-

ʣʝʢʪʠʚʽʟʘʮʽʾ ʪʘ ʨʦʟʢʫʨʢʫʣʝʥʥʷ ʚ ʋʢʨʘʾʥʽ, ʯʘʩʪʠʥʘ 

ʥʝʚʜʦʚʦʣʝʥʠʭ ʛʨʦʤʘʜʷʥ ʥʘʚʤʠʩʥʦ ʨʦʙʠʣʠ ʧʽʜʧʘʣʠ ʫ 

ʩʽʣʴʩʴʢʽʡ ʤʽʩʮʝʚʦʩʪʽ, ʱʦ ʩʫʪʪʻʚʦ ʧʦʛʽʨʰʫʚʘʣʦ ʩʪʘʥ 

ʧʨʦʪʠʧʦʞʝʞʥʦʾ ʙʦʨʦʪʴʙʠ ʫ ʨʝʛʽʦʥʽ.  
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Abstract 

The paper showed the process of creation çvirtual patientsè scriptures and results of an anonymous survey of 

medical university graduates who studied pediatrics with introduction of elements of problem-based learning under 

the grant project ERASMUS+ TAME (training against medical errors) with virtual patients - clinical cases, pre-

prepared by pediatricians of the University of St. George (London) and created by teachers of Bukovinian State 

Medical University. Due to the graduatesô opinion, the main positive features of problem-based methods of child-

hood diseases learning were: team working, the ability to open discussion, realistic and practical orientation of 

cases with use experience in future, stimulation of self-improvement with the development of clinical thinking and 

the ability to self decision-making and analysis of their adequacy.  

Keywords: virtual patient, problem-based learning, medical education, students, pediatrics. 

 

Widespread use of virtual technologies, simulators 

and distance learning is an integral part of medical ed-

ucation in the most universities of the world. "Virtual 

Patient" is an innovative interactive learning technol-

ogy that allows students to fully immerse themselves in 

the diagnostic and therapeutic process with the help of 

a computer model of a real clinical situation, to take in-

dependent decisions from the diagnostic and treatment 

tactics, to see and understand the consequences of their 

decisions, without violating the patient's rights and 

safety. The stimulation of interest in independent study 

of the material, visibility, the ability to "pause" in the 

process of working with patients and obtain the neces-

sary background information are the unconditional ad-

vantages of this technology. The modern concept of 

virtual patients includes scientific basis, modern com-

puter technology and gaming/problem learning tech-

nology as game based learning and problem based 

learning [1]. 

Problem-based learning characterized by actual-

ity, interdisciplinary character, complex challenges, 

motivating character of learning, reliability and realism 

of training, co-operation and team type of work, and 

positive mood [2]. 

Students can take active participation in projects 

that provides development of abilities, creative think-

ing and independence of students, application of their 

acquired theoretical knowledge and practical skills, 

skills, also they need use the knowledge gained during 

the study of various disciplines in order to accomplish 

tasks, and to solve the tasks. Students setting aims and 

a joint study complex problems, analysis and synthesis 

of self-studied and collected material for the purpose of 

searching the optimal path and identify possible options 

for solving problems. Problem-based learning develops 

interest of students in the educational process, their 

needs in constant self-improvement, self-education by 

offering them the right to choose, the ability to control 

the process by themselves and cooperate with group-

mates. Co-operation and team type of work that is con-

ditioned by the need for joint tasks, complex tasks, es-

tablishing partnerships with a teacher. Also problem-

based learning realize usually with positive mood that 

arises as a result of stimulation cognitive activity of stu-

dents, giving them freedom of choice and autonomy [2, 

3].  

Problem-based learning allows a person to form 

their own positions on the basis of available multidisci-

plinary information, correlate their own positions with 

the views of others, find among others the views of 

those who intersect with their own, develop their atti-

tude to different points of view, to create its own infor-

mational world view that is open to clarification, deep-

ening and change, teaches students to think and truly 

apply knowledge in practice [4, 5].  

Technology of training with virtual patients based 

on the role principle, according to which the student 

feels at the doctor's place, sees the consequences of 

making his decisions (concerning the diagnosis and al-

gorithm of patient's treatment), and also bears all re-

sponsibility for the consequences of his actions. The re-

ality of the professional situation creates a special emo-

tional atmosphere that facilitates the learning of the 

educational material and improves the quality of learn-

ing [6]. 

The main task of problem-based learning is to pro-

vide a deep and comprehensive understanding of the 

educational material, the development of analytical, 

creative thinking. This is a means of creating a motiva-

tion, stimulating cognitive activity of students. Prob-

lem-oriented based learning contributes to the integra-

tion of the educational process with science, with the 

problems of reality and life experience. Applying prob-

lem-based learning can reveal the level of knowledge 

and abilities of students, better understand their psy-

chology. During problem-based learning, students have 
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possibility of self-realization and development of team-

work skills [7, 8].  

A pilot event on the creation of "virtual patients" 

at the Bukovinian State Medical University (BSMU) 

was a case study writing course in February 2017, 

which took place in London on December 2016 (Uni-

versity of St. George). The training included an intro-

ductory lecture on types of medical errors, a problem 

lecture on the methodology for creating case cases for 

virtual patients, the distribution of case subjects among 

participants, the establishment of control writing dates 

and the initial master class for writing a virtual patient 

case and mandatory elements case scheme. Based on 

the results of the internal training, a working team was 

organized for the creation of virtual patients with the 

mastery of skills for writing cases with medical errors. 

During 6 months, 6 cases of "virtual patients" were 

created, the sample of which was presented during the 

seminar-meeting of the participating universities of the 

grant project TAME in May 2017. The period for cre-

ating "virtual patients" cases envisaged a milestone 

meeting, during which an interim analysis of the sce-

narios was conducted. The authors team developed 2 

types of clinical cases - branched (with the option of 

participants choosing the options for the following ac-

tions) and unbranched (linear - with a comparison of 

the own version of the next action and the proposed op-

timal version of the case writers without the choice).  

A separate stage in the creation of "virtual pa-

tients" cases was a two-step review of the created ma-

terials. At the first stage, the cases were reviewed by 

relevant experts from partner universities, in particular, 

the Zaporizhzhya State Medical University. The second 

stage was review by experts at the appointment of a co-

ordinator - the specialists of the University of St. 

George. 

In order to create opportunities for using the 

generated scripts in the learning process, the 

multimedia elements of the cases are located in the 

web-based OpenLabyrinth system, which can 

simultaneously be regarded as an e-learning system, 

since it has a developed system of student learning 

process management. 

According to the expert report and the positive 

reviews the scripts virtual patient cases were 

implemented during practical classes with students of 

the graduation course in the specialty "General Medi-

cine". 

For the analysis, the results of the anonymous 

questionnaire were used for 61 graduate students of the 

medical faculty (specialty "General Medicine") of the 

Bukovinian State Medical University, selected by sam-

pling randomization. The student cohort took part in 

pediatric classes with elements of the problem-based 

learning introduction (36 hours) within the framework 

of the University's participation in the TAME (Training 

Against Medical Error) grant training on the avoidance 

of medical errors (with the support of the European Un-

ion program Erasmus+). The open-ended question-

naires were used (the opportunity to provide 1-3 answer 

options) with a glimpse of the positive aspects and dif-

ficulties involved in the implementation of problem-

based learning. Classes were held twice a week, in 

groups of 6-8 students, formed from different academic 

groups, using virtual patients - clinical cases, pre-pre-

pared by pediatricians of the University of St. George 

(London) [9] and created by teachers of Bukovinian 

State Medical University. 

Due to the survey results the main positive 

features of the problem-based method of studying for 

graduates students are: the team work, the possibility of 

open discussion, the realism and practical orientation of 

the cases, the multidisciplinary approach to the virtual 

patient with the development of clinical thinking, and 

as well as the ability to independently make decisions 

and analyze their adequacy (picture). 

0 10 20 30 40 50 60

reality of cases

making an independent decision

innovation

possibility of discussion

team work

use experience in the future

stimulation of self-improvement

created cases pre-completed cases

 

Pic. Survey results of main positive features of the problem-based learning in groups with different cases 
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Conclusions 

1. Problem-based learning is an innovative educa-

tional technology, launched in medical education with 

a number of benefits, which allows it to be recom-

mended for wider implementation in medical universi-

ties, especially at the stage of higher education reform-

ing. 

2. The creation of virtual patients with the imple-

mentation of their scenarios in the studying of child-

hood diseases by graduates of the medical university is 

justified in terms of achieving the objectives of the 

TAME grant project as an element of improving the 

training of students in studying and avoiding the most 

widespread medical errors. 
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ɸʥʦʪʘʮʽʷ 

ʋ ʩʪʘʪʪʽ ʜʦʩʣʽʜʞʝʥʦ ʤʝʪʦʜʠʢʫ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʱʦʜʦ ʟʘʣʫʯʝʥʥʷ ʜʦʨʦʩʣʠʭ ʫʯʘʩʥʠʢʽʚ ʜʦ ʯʠʪʘʥʥʷ ʪʘ ʨʦ-

ʟʫʤʽʥʥʷ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʨʦʟʚʠʪʢʫ ʾʭ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʦʛʦ ʩʤʘʢʫ, ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ ʢʨʠʪʠʯʥʦʛʦ 

ʘʥʘʣʽʟʫ. ɿʜʽʡʩʥʝʥʦ ʫʟʘʛʘʣʴʥʝʥʥʷ ʪʘ ʩʠʩʪʝʤʘʪʠʟʘʮʽʶ ʘʥʜʨʘʛʦʛʽʯʥʠʭ ʽʜʝʡ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʱʦʜʦ ʛʦʣʦʩʥʠʭ ʯʠ-

ʪʘʥʴ ʷʢ ʤʝʪʦʜʫ ʣʽʪʝʨʘʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʦʾ ʦʩʚʽʪʠ ʜʦʨʦʩʣʠʭ ʚ ʢʦʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè ʫ 1920-1932 ʨʨ., ʟʦʢʨʝʤʘ: 

ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʛʨʘʤʠ ʯʠʪʘʥʥʷ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʢʨʘʱʠʭ ʟʨʘʟʢʽʚ ʨʦʩʽʡʩʴʢʦʾ ʽ ʟʘʨʫʙʽʞʥʦʾ ʢʣʘʩʠʢʠ ʪʘ ʩʫʯʘʩʥʠʭ 

ʪʚʦʨʽʚ; ʧʨʦʚʝʜʝʥʥʷ ʙʝʩʽʜ ʟ ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ; ʜʦʪʨʠʤʘʥʥʷ ʧʨʠʥʮʠʧʽʚ ʧʦʩʪʫʧʦʚʦʩʪʽ ʫ 
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ʥʘʚʯʘʥʥʽ çʚʽʜ ʧʨʦʩʪʦʛʦ ʜʦ ʩʢʣʘʜʥʦʛʦè, ʦʧʦʨʠ ʥʘ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ ʪʘ ʽʥʪʝʨʝʩʠ ʩʣʫʭʘʯʽʚ; ʜʦʙʨʦʚʽʣʴʥʦʩʪʽ ʫʯʘ-

ʩʪʽ ʪʘ ʩʚʦʙʦʜʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ; ʩʪʨʫʢʪʫʨʫʚʘʥʥʷ ʘʥʘʣʽʪʠʯʥʦ-ʢʨʠʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʣʫʭʘʯʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʦʨʽʻʥʪʦʚʥʦʛʦ ʧʠʪʘʣʴʥʠʢʘ; ʩʧʦʥʫʢʘʥʥʷ ʜʦ ʜʠʩʢʫʩʽʾ ʪʘ ʚʽʣʴʥʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚʣʘʩʥʠʭ ʜʫʤʦʢ ʪʘ ʦʮʽʥʦʢ; 

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʽ ʬʽʢʩʘʮʽʾ ʜʠʩʢʫʩʽʾ, ʝʤʦʮʽʡʥʠʭ ʽ ʧʦʚʝʜʽʥʢʦʚʠʭ ʨʝʘʢʮʽʡ ʫʯʘʩʥʠʢʽʚ.  

Abstract 

The article researches A. M Toporov`s methodology for involving adult participants in the reading and un-

derstanding of fiction, the development of their aesthetic taste, and the formation of skills for critical analysis of 

fiction. The present study generalizes and systematize A. Toporovôs andragogical ideas concerning voice readings 

as a method of literary and aesthetic adults education in the commune çMajskoje utroè in 1920-1932, in particular: 

formation of a reading program including the best examples of Russian and foreign classics and contemporary 

works; conducting conversations on the theory and history of fiction; adherence to the principles of gradual learn-

ing in the "from simple to complex", relying on the life experience and interests of students; voluntary participation 

and freedom of expression; structuring analytic-critical activity of listeners with the help of the orientative ques-

tionnaire; inducing the discussion and free expression of their own opinions; observation and fixation of the par-

ticipants` discussion, emotional and behavioral reactions. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ɸ. ʄ. ʊʦʧʦʨʦʚ, ʛʦʣʦʩʥʽ ʯʠʪʘʥʥʷ, ʘʥʜʨʘʛʦʛʽʢʘ, ʧʨʦʛʨʘʤʘ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ, ʭʫʜʦʞʥʷ 

ʣʽʪʝʨʘʪʫʨʘ, ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʡ ʩʤʘʢ, ʦʧʦʨʘ ʥʘ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ, ʧʦʩʪʫʧʦʚʽʩʪʴ, ʜʦʙʨʦʚʽʣʴʥʽʩʪʴ. 

Keywords: A. M. Toporov, voice readings, andragogics, program of voice readings, fiction, artistic and aes-

thetic taste, reliance on life experience, graduality, voluntariness. 

 

ʈʦʟʰʠʨʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʽʥʬʦʨʤʘʮʽʡʥʦ-ʢʦʤʫʥʽ-

ʢʘʮʽʡʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʟʨʦʩʪʘʥʥʷ ʨʦʣʽ ʣʶʜʩʴʢʦʛʦ ʽ 

ʩʦʮʽʘʣʴʥʦʛʦ ʢʘʧʽʪʘʣʫ, ʧʦʩʠʣʝʥʥʷ ʛʣʦʙʘʣʽʟʘʮʽʡʥʦ-ʤʽ-

ʛʨʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʪʘ ʽʥʰʽ ʪʝʥʜʝʥʮʽʾ ʩʚʽʪʦʚʦʛʦ ʨʦʟ-

ʚʠʪʢʫ ʚʠʩʫʚʘʶʪʴ ʥʦʚʽ ʚʠʤʦʛʠ ʧʝʨʝʜ ʩʠʩʪʝʤʦʶ 

ʦʩʚʽʪʠ ʜʦʨʦʩʣʠʭ, ʷʢʘ ʟʛʽʜʥʦ ʩʪʘʪʪʽ 18 ɿʘʢʦʥʫ ʋʢʨʘ-

ʾʥʠ çʇʨʦ ʦʩʚʽʪʫè çʻ ʩʢʣʘʜʦʚʦʶ ʦʩʚʽʪʠ ʚʧʨʦʜʦʚʞ 

ʞʠʪʪʷ, ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʨʝʘʣʽʟʘʮʽʶ ʧʨʘʚʘ ʢʦʞʥʦʾ ʧʦʚ-

ʥʦʣʽʪʥʴʦʾ ʦʩʦʙʠ ʥʘ ʙʝʟʧʝʨʝʨʚʥʝ ʥʘʚʯʘʥʥʷ ʟ ʫʨʘʭʫ-

ʚʘʥʥʷʤ ʾʾ ʦʩʦʙʠʩʪʽʩʥʠʭ ʧʦʪʨʝʙ, ʧʨʽʦʨʠʪʝʪʽʚ ʩʫʩʧʽʣʴ-

ʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʧʦʪʨʝʙ ʝʢʦʥʦʤʽʢʠè [15]. ʋ ʟʚôʷʟʢʫ 

ʟ ʮʠʤ ʥʘʜʟʚʠʯʘʡʥʦ ʘʢʪʫʘʣʴʥʠʤ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʜʘ-

ʛʦʛʽʯʥʠʭ ʽʜʝʡ ʱʦʜʦ ʦʩʚʽʪʠ ʜʦʨʦʩʣʠʭ ʚʠʜʘʪʥʦʛʦ ʧʝ-

ʜʘʛʦʛʘ ʽ ʛʨʦʤʘʜʩʴʢʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʦʛʦ ʜʽʷʯʘ ɸʜʨʽʘʥʘ 

ʄʠʪʨʦʬʘʥʦʚʠʯʘ ʊʦʧʦʨʦʚʘ, ʟʦʢʨʝʤʘ ʡʦʛʦ ʙʘʛʘʪʦʣʽʪ-

ʥʴʦʛʦ ʫʥʽʢʘʣʴʥʦʛʦ ʜʦʩʚʽʜʫ ʧʨʦʚʝʜʝʥʥʷ ʛʦʣʦʩʥʠʭ ʯʠ-

ʪʘʥʴ ʫ ʢʦʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè ʂʦʩʠʭʽʥʩʴʢʦʛʦ ʨʘʡ-

ʦʥʫ ɸʣʪʘʡʩʴʢʦʛʦ ʢʨʘʶ, ʚʠʢʣʘʜʝʥʦʛʦ ʘʚʪʦʨʦʤ ʫ 

ʢʥʠʟʽ çʂʨʝʩʪʴʷʥʝ ʦ ʧʠʩʘʪʝʣʷʭè.  

ʉʝʨʝʜ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, ʚ ʷʢʠʭ ʜʦʩʣʽʜʞʫʻʪʴʩʷ 

ʧʝʜʘʛʦʛʽʯʥʘ ʽ ʛʨʦʤʘʜʩʴʢʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʘ ʜʽʷʣʴʥʽʩʪʴ 

ɸ. ʄ. ʊʦʧʦʨʦʚʘ, ʩʣʽʜ ʥʘʟʚʘʪʠ ʤʦʥʦʛʨʘʬʽʶ ʘʢʘʜʝʤʽʢʘ 

ʇ. ɺʠʭʦʜʮʝʚʘ çʈʫʩʩʢʘʷ ʩʦʚʝʪʩʢʘʷ ʧʦʵʟʠʷ. ʅʘʨʦʜʥʦʝ 

ʪʚʦʨʯʝʩʪʚʦè [8], ʦʜʥʘʢ ʟʘʩʪʝʨʽʛʘʶʯʠ, ʱʦ ʜʦʩʣʽʜʥʠʢʘ 

ʟʜʝʙʽʣʴʰʦʛʦ ʮʽʢʘʚʠʣʠ ʣʽʪʝʨʘʪʫʨʦʪʚʦʨʯʽ ʧʨʦʮʝʩʠ, ʫ 

ʢʦʥʪʝʢʩʪʽ ʷʢʠʭ ʚʽʜʙʫʚʘʣʠʩʷ ʛʦʣʦʩʥʽ ʯʠʪʘʥʥʷ ʚ ʢʦ-

ʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè. ʊʝ ʞ ʩʘʤʝ ʟʘʫʚʘʞʝʥʥʷ ʩʪʦ-

ʩʫʻʪʴʩʷ ʽ ˇʨʫʥʪʦʚʥʦʾ ʧʨʘʮʽ ʧʨʦʬʝʩʦʨʘ ɺ. ʊʨʫʰʢʽʥʘ, 

ʷʢʠʡ ʫ ʩʚʦʾʡ ʥʘʫʢʦʚʽʡ ʧʨʘʮʽ ʨʦʟʢʨʠʚ ʨʦʣʴ ɸ. ʄ. ʊʦ-

ʧʦʨʦʚʘ ʽ ʡʦʛʦ ʦʩʚʽʪʥʴʦʾ ʨʦʙʦʪʠ ʟ ʜʦʨʦʩʣʠʤʠ ʫ ʨʦ-

ʟʚʠʪʢʫ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʉʠʙʽʨʫ 1920-1930-ʭ 

ʨʦʢʽʚ [20, ʩ. 286-296]. 

ʅʘ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʟʘʩʣʫʛʦʚʫʻ ʜʦʩʣʽʜʞʝʥʥʷ 

ʧʨʦʬʝʩʦʨʘ ʐʝʬʬʽʣʜʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ɺʝʣʠʢʦʙ-

ʨʠʪʘʥʽʷ) ɭ. ɼʦʙʨʝʥʢʦ, ʷʢʠʡ ʧʦʢʘʟʘʚ ʟʥʘʯʝʥʥʷ ʧʝʜʘ-

ʛʦʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʫ ʩʪʚʦʨʝʥʥʽ ʩʦ-

ʮʽʘʣʴʥʠʭ ʪʘ ʝʩʪʝʪʠʯʥʠʭ ʧʝʨʝʜʫʤʦʚ ʬʦʨʤʫʚʘʥʥʷ ʨʘ-

ʜʷʥʩʴʢʦʛʦ ʯʠʪʘʯʘ [11, ʩ. 100-106,].  

ɼʦ ʘʥʜʨʘʛʦʛʽʯʥʠʭ ʘʩʧʝʢʪʽʚ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦ-

ʧʦʨʦʚʘ ʧʝʚʥʦʶ ʤʽʨʦʶ ʜʦʪʠʯʥʝ ʤʦʥʦʛʨʘʬʽʯʥʝ ʜʦʩʣʽ-

ʜʞʝʥʥʽ ʧʨʦʬʝʩʦʨʘ ʇ. ʂʦʩʪʝʥʢʦʚʘ çɸʣʪʘʡʩʢʠʡ ʫʯʠ-

ʪʝʣʴ-ʧʦʜʚʠʞʥʠʢ ʉʪʝʧʘʥ ʇʘʚʣʦʚʠʯ ʊʠʪʦʚè, ʚ ʷʢʦʤʫ, 

ʟʦʢʨʝʤʘ, ʚʠʩʚʽʪʣʶʻʪʴʩʷ ʨʦʣʴ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʫ ʩʪʘ-

ʥʦʚʣʝʥʥʽ ʡʦʛʦ ʫʯʥʷ ï ʉ. ʊʠʪʦʚʘ ʷʢ ʧʝʜʘʛʦʛʘ [12, ʩ. 

227-233]. 

ʉʝʨʝʜ ʜʦʩʣʽʜʥʠʢʽʚ ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ ʛʨʦʤʘʜʩʴʢʦ-

ʧʨʦʩʚʽʪʥʠʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʣʽʜ ʪʘʢʦʞ ʥʘʟʚʘʪʠ ʧʨʘʮʽ 

ʤʠʢʦʣʘʾʚʩʴʢʠʭ ʚʯʝʥʠʭ ɭ. ʄʽʨʦʰʥʠʯʝʥʢʘ [13, ʩ. 

133ï143] ʽ ʊ. ʇʝʨʝʩʫʥʴʢʦ [14, ʩʩ. 3ï15, 234ï245], ʚ 

ʷʢʠʭ, ʟʦʢʨʝʤʘ, ʚʽʜʦʙʨʘʞʝʥʦ ʤʠʢʦʣʘʾʚʩʴʢʠʡ ʧʝʨʽʦʜ 

ʞʠʪʪʷ ʽ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦʧʦʨʦʚʘ, ʟʦʢʨʝʤʘ ʡʦʛʦ ʤʝ-

ʪʦʜʠ ʦʩʚʽʪʥʴʦʾ ʨʦʙʦʪʠ ʟ ʜʦʨʦʩʣʠʤʠ.  

ɸʥʘʣʽʟ ʥʘʫʢʦʚʠʭ ʧʫʙʣʽʢʘʮʽʡ, ʜʦʪʠʯʥʠʭ ʜʦ ʦʟʥʘ-

ʯʝʥʦʾ ʪʝʤʠ, ʟʘ ʦʩʪʘʥʥʻ ʜʝʩʷʪʠʣʽʪʪʷ ʩʚʽʜʯʠʪʴ ʧʨʦ ʟʥʘ-

ʯʥʫ ʘʢʪʠʚʽʟʘʮʽʶ ʜʦʩʣʽʜʞʝʥʴ ʨʽʟʥʠʭ ʘʩʧʝʢʪʽʚ ʧʝʜʘʛʦ-

ʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦʧʦʨʦʚʘ. ʁʜʝʪʴʩʷ, ʟʦʢʨʝʤʘ, 

ʧʨʦ ʜʠʩʝʨʪʘʮʽʾ ʄ. ɹʦʛʜʘʥʦʚʠʯ, ɺ. ɹʦʯʢʦʚʩʴʢʦʾ ʽ ʃ. 

ʉʪʝʧʘʥʝʥʢʦ, ʚ ʷʢʠʭ ʚʠʚʯʘʣʠʩʷ ʤʦʞʣʠʚʦʩʪʽ ʚʠʢʦʨʠ-

ʩʪʘʥʥʷ ʧʝʜʘʛʦʛʽʯʥʠʭ ʽʜʝʡ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʫ ʩʬʝʨʽ 

ʬʽʣʦʣʦʛʽʯʥʦʾ ʪʘ ʤʠʩʪʝʮʴʢʦʾ ʦʩʚʽʪʠ [6; 7; 16].  

ɺʽʜʜʘʶʯʠ ʥʘʣʝʞʥʝ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʤ ʥʘʫʢʦʚʠʤ 

ʜʞʝʨʝʣʘʤ ʽ ʥʝ ʧʨʠʤʝʥʰʫʶʯʠ ʾʭ ʨʦʣʽ ʚ ʽʩʪʦʨʠʢʦ-ʧʝ-

ʜʘʛʦʛʽʯʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʧʝʨʩʦʥʘʣʽʾ ɸ. ʄ. ʊʦʧʦ-

ʨʦʚʘ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʟ ʥʠʭ ʪʦʨʢʘʶʪʴʩʷ 

ʦʢʨʝʤʠʭ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ, ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʘʙʦ 

ʩʦʮʽʘʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʭ ʘʩʧʝʢʪʽʚ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦ-

ʧʦʨʦʚʘ, ʟʘʣʠʰʘʶʯʠ ʧʦʟʘ ʫʚʘʛʦʶ ʘʥʜʨʘʛʦʛʽʯʥʽ ʘʩʧʝ-

ʢʪʠ, ʟʦʢʨʝʤʘ, ʟ ʪʦʯʢʠ ʟʦʨʫ ʨʦʟʢʨʠʪʪʷ ʤʝʪʦʜʦʣʦʛʽʾ ʪʘ 

ʤʝʪʦʜʠʢʠ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ. 

ɺʠʭʦʜʷʯʠ ʟ ʥʘʚʝʜʝʥʦʛʦ ʙʫʣʘ ʩʬʦʨʤʫʣʴʦʚʘʥʘ 

ʤʝʪʘ ʩʪʘʪʪʽ, ʷʢʘ ʧʦʣʷʛʘʻ ʚ ʫʟʘʛʘʣʴʥʝʥʥʽ ʪʘ ʩʠʩʪʝʤʘ-

ʪʠʟʘʮʽʾ ʘʥʜʨʘʛʦʛʽʯʥʠʭ ʽʜʝʡ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʱʦʜʦ ʛʦ-

ʣʦʩʥʠʭ ʯʠʪʘʥʴ ʷʢ ʤʝʪʦʜʫ ʣʽʪʝʨʘʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʦʾ 

ʦʩʚʽʪʠ ʜʦʨʦʩʣʠʭ ʚ ʢʦʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè ʫ 1920- 

1932 ʨʨ.  

ɺʚʘʞʘʶʯʠ ʭʫʜʦʞʥʶ ʣʽʪʝʨʘʪʫʨʫ ʥʘʡʙʽʣʴʰ ʜʦʩ-

ʪʫʧʥʠʤ ʪʨʫʜʦʚʦʤʫ ʥʘʨʦʜʫ ʚʠʜʦʤ ʤʠʩʪʝʮʪʚʘ, ɸ. ʄ. 

ʊʦʧʦʨʦʚ ʥʘʟʠʚʘʚ ʾʾ çʜʽʻʚʠʤ ʽ ʧʦʧʫʣʷʨʥʠʤ ʟʘʩʦʙʦʤ 

ʩʦʮʽʘʣʴʥʦʛʦ ʚʠʭʦʚʘʥʥʷè ʽ, ʧʨʦʚʦʜʷʯʠ ʛʦʣʦʩʥʽ ʯʠ-

ʪʘʥʥʷ ʟ ʜʦʨʦʩʣʠʤʠ ʩʝʣʷʥʘʤʠ ʢʦʤʫʥʠ çʄʘʡʩʢʦʝ 

ʫʪʨʦè, ʩʪʘʚʠʚ ʧʝʨʝʜ ʩʦʙʦʶ ʥʠʟʢʫ ʜʦʩʠʪʴ ʘʤʙʽʮʽʡʥʠʭ 

ʥʘ ʪʦʡ ʯʘʩ ʟʘʚʜʘʥʴ: ʜʽʟʥʘʪʠʩʷ ʚʽʜ ʩʘʤʠʭ ʩʝʣʷʥ, ʱʦ ʟ 

ʥʦʚʽʪʥʴʦʾ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ ʚʦʥʠ ʩʧʨʠʡʤʘʶʪʴ, 

ʱʦ ʚʽʜʢʠʜʘʶʪʴ ʷʢ ʥʝʧʦʪʨʽʙʥʝ ʽ ʱʦ ʦʯʽʢʫʶʪʴ ʚʽʜ ʩʫ-

ʯʘʩʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ; ʩʧʨʦʩʪʫʚʘʪʠ ʥʝʧʨʠʡʥʷʪʥʫ 
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ʜʫʤʢʫ, ʥʽʙʠʪʦ ʩʝʣʷʥʠ ʥʝ ʟʜʘʪʥʽ ʟʨʦʟʫʤʽʪʠ ʽ ʧʨʘʚʠ-

ʣʴʥʦ ʦʮʽʥʠʪʠ ʪʚʦʨʠ ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ; ʥʘʜʘʪʠ ʧʝ-

ʨʰʽ ʧʨʠʢʣʘʜʠ ʱʠʨʦʾ, ʟʘʛʘʣʴʥʦʟʨʦʟʫʤʽʣʦʾ, ʙʝʟʩʪʦ-

ʨʦʥʥʴʦʾ, ʚʽʣʴʥʦʾ ʚʽʜ ʛʨʫʧʦʚʠʭ ʪʝʥʜʝʥʮʽʡ ʢʨʠʪʠʢʠ 

ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ; ʧʨʦʢʣʘʩʪʠ ʞʠʚʠʡ ʤʽʩʪʦʢ ʤʽʞ 

ʩʝʣʷʥʘʤʠ ʽ ʧʠʩʴʤʝʥʥʠʢʘʤʠ; ʧʨʠʱʝʧʠʪʠ ʪʨʫʜʽʚʥʠ-

ʢʘʤ ʧʦʣʽʚ ʣʶʙʦʚ ʜʦ ʞʠʚʦʧʠʩʥʦʛʦ ʩʣʦʚʘ; ʧʦʩʠʣʴʥʦ 

ʜʦʧʦʤʦʛʪʠ ʚʠʜʘʚʥʠʮʪʚʘʤ ʫ ʩʧʨʘʚʽ ʜʦʙʦʨʫ ʭʫʜʦʞ-

ʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ ʩʝʣʘ; ʨʦʟʧʦʯʘʪʠ ʚʠʭʦʚʘʥʥʷ ʥʠ-

ʟʦʚʠʭ ʢʨʠʪʠʢʽʚ ʣʽʪʝʨʘʪʫʨʠ [18, ʩ. 250-251].  

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʟʛʘʜʘʥʽ ʛʦʣʦʩʥʽ ʯʠʪʘʥʥʷ 

ʧʨʦʚʦʜʠʣʠʩʷ ʟ ʤʘʣʦʛʨʘʤʦʪʥʠʤʠ ʩʝʣʷʥʘʤʠ ʥʘ ʧʦʯʘ-

ʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ, ʮʝʡ ʜʦʩʚʽʜ ʦʩʚʽʪʥʴʦʾ ʨʦʙʦʪʠ ɸ. ʄ. 

ʊʦʧʦʨʦʚʘ ʟ ʜʦʨʦʩʣʠʤʠ ʥʝ ʚʪʨʘʪʠʚ ʩʚʦʛʦ ʟʥʘʯʝʥʥʷ, 

ʦʩʢʽʣʴʢʠ ʮʽʣʢʦʤ ʚʽʜʧʦʚʽʜʘʻ ʩʫʯʘʩʥʠʤ ʧʨʠʥʮʠʧʘʤ 

ʘʥʜʨʘʛʦʛʽʢʠ (ʚiʜ ʛʨʝʮ. aner, andros ï çʟʨiʣʠʡ ʤʫʞè ʪʘ 

ago ï çʚʝʜʫè), ʪʦʙʪʦ ʛʘʣʫʟʽ ʧʝʜʘʛʦʛʽʢʠ, çʷʢʘ ʟʘʡʤʘ-

ʻʪʴʩʷ ʜʦʩʣʽʜʞʝʥʥʷʤ ʧʨʦʙʣʝʤ ʦʩʚʽʪʠ, ʩʘʤʦʦʩʚʽʪʠ ʡ 

ʚʠʭʦʚʘʥʥʷ ʜʦʨʦʩʣʠʭè [ 9, ʩ. 25]. ʉʝʨʝʜ ʪʘʢʠʭ ʧʨʠʥ-

ʮʠʧʽʚ ʩʣʽʜ ʥʘʟʚʘʪʠ ʥʘʩʪʫʧʥʽ: ʧʨʠʥʮʠʧ ʧʨʽʦʨʠʪʝʪʥʦ-

ʩʪʽ ʩʘʤʦʩʪʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ; ʧʨʠʥʮʠʧ ʩʧʽʣʴʥʦʾ ʜʽʷʣʴ-

ʥʦʩʪʽ ʫʯʥʽʚ ʟ ʦʜʥʦʛʨʫʧʥʠʢʘʤʠ ʽ ʚʠʢʣʘʜʘʯʝʤ ʚ ʧʨʦ-

ʮʝʩʽ ʥʘʚʯʘʥʥʷ; ʧʨʠʥʮʠʧ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʷʚʥʦʛʦ 

ʞʠʪʪʻʚʦʛʦ ʜʦʩʚʽʜʫ ʜʦʨʦʩʣʠʭ ʫʯʥʽʚ; ʧʨʠʥʮʠʧ ʢʦʨʝ-

ʛʫʚʘʥʥʷ ʟʘʩʪʘʨʽʣʦʛʦ ʜʦʩʚʽʜʫ ʽ ʦʩʦʙʠʩʪʠʭ ʫʩʪʘʥʦʚʦʢ, 

ʱʦ ʧʝʨʝʰʢʦʜʞʘʶʪʴ ʦʩʚʦʻʥʥʶ ʥʦʚʠʭ ʟʥʘʥʴ; ʧʨʠʥ-

ʮʠʧ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ 

ʦʩʦʙʠʩʪʽʩʥʠʭ ʧʦʪʨʝʙ ʽ ʩʦʮʽʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʭʘ-

ʨʘʢʪʝʨʠʩʪʠʢ ʦʩʦʙʠ; ʧʨʠʥʮʠʧ ʜʦʙʨʦʚʽʣʴʥʦʩʪʽ ʪʘ ʚʣʘ-

ʩʥʦʛʦ ʚʠʙʦʨʫ ʟʤʽʩʪʫ ʪʘ ʽʥʰʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʥʘʚ-

ʯʘʥʥʷ; ʧʨʠʥʮʠʧ ʨʝʬʣʝʢʪʠʚʥʦʩʪʽ ʪʦʙʪʦ ʩʚʽʜʦʤʦʛʦ ʚʽ-

ʜʥʦʰʝʥʥʷ ʫʯʥʷ ʜʦ ʥʘʚʯʘʥʥʷ, ʩʘʤʦʤʦʪʠʚʘʮʽʷ; 

ʧʨʠʥʮʠʧ ʨʦʟʚʠʪʢʫ ʫʯʥʷ, ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʥʘ ʚʜʦʩʢʦ-

ʥʘʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ, ʬʦʨʤʫʚʘʥʥʷ ʟʜʽʙʥʦʩʪʝʡ ʪʘ 

ʦʩʦʙʠʩʪʽʩʥʠʭ ʷʢʦʩʪʝʡ ʪʦʱʦ. ɼʘʣʽ, ʚ ʧʨʦʮʝʩʽ ʘʥʘʣʽʟʫ 

ʜʦʩʚʽʜʫ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʱʦʜʦ ʧʨʦʚʝʜʝʥʥʷ ʛʦʣʦʩʥʠʭ 

ʯʠʪʘʥʴ, ʦʭʘʨʘʢʪʝʨʠʟʫʻʤʦ ʡʦʛʦ ʽʜʝʾ ʚ ʘʥʜʨʘʛʦʛʽʯ-

ʥʦʤʫ ʘʩʧʝʢʪʽ. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʜʦ ʩʢʣʘʜʫ ʫʯʘʩʥʠʢʽʚ ʯʠʪʘʥʴ 

ʙʫʣʦ ʟʘʣʫʯʝʥʦ ʧʦʥʘʜ ʧôʷʪʜʝʩʷʪʠ ʦʩʽʙ, ʩʝʨʝʜʥʽʡ ʚʽʢ 

ʷʢʠʭ ʩʪʘʥʦʚʠʚ 38 ʨʦʢʽʚ, ʙʽʣʴʰʽʩʪʴ ʟ ʥʠʭ ʙʫʣʠ ʤʘʣʦ-

ʛʨʘʤʦʪʥʠʤʠ, ʜʝʷʢʽ ʟʘʢʽʥʯʠʣʠ ʧʦʯʘʪʢʦʚʫ ʰʢʦʣʫ ʘʙʦ 

ʩʘʤʦʪʫʞʢʠ ʥʘʚʯʠʣʠʩʷ ʯʠʪʘʪʠ ʽ ʧʠʩʘʪʠ, ʦʜʥʘʢ ʭʘʨʘʢ-

ʪʝʨʥʦʶ ʨʠʩʦʶ ʜʦʨʦʩʣʠʭ ʫʯʥʽʚ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʙʫʣʘ 

ʥʝʚʛʘʤʦʚʥʘ ʞʘʛʘ ʜʦ ʟʥʘʥʴ, ʦʩʢʽʣʴʢʠ ʥʽʭʪʦ ʥʝ ʧʨʠʤʫ-

ʰʫʚʘʚ ʾ ʭ ʧʨʠʭʦʜʠʪʠ ʱʦʚʝʯʦʨʘ ʜʦ ʰʢʦʣʠ ï ʛʦʣʦʚʥʠʤ 

ʧʨʠʥʮʠʧʦʤ ʾʭ ʫʯʘʩʪʽ ʫ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʥʷʭ ʙʫʣʘ ʜʦ-

ʙʨʦʚʽʣʴʥʽʩʪʴ.  

ʋʞʝ ʥʘ ʧʦʯʘʪʢʫ ʩʚʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʝʢʩʧʝʨʠʤʝ-

ʥʪʫ ɸ. ʄ. ʊʦʧʦʨʦʚ ʟʽʪʢʥʫʚʩʷ ʟ ʪʨʫʜʥʦʱʘʤʠ ʬʦʨʤʫ-

ʚʘʥʥʷ ʧʨʦʛʨʘʤʠ ʯʠʪʘʥʴ ʯʝʨʝʟ ʦʙʤʝʞʝʥʠʡ ʬʦʥʜ ʰʢʽ-

ʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʽ ʚʟʘʛʘʣʽ ʟ ʤʦʞʣʠʚʦʩʪʷʤʠ ʧʨʠʜ-

ʙʘʥʥʷ ʭʦʨʦʰʠʭ ʢʥʠʛ ʚ ʛʣʫʭʦʤʫ ʩʠʙʽʨʩʴʢʦʤʫ ʩʝʣʽ 

[19]. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʮʝ, ʟʘʚʜʷʢʠ ʚʣʘʩʥʽʡ ʝʥʝʨʛʽʾ ʪʘ 

ʥʘʧʦʣʝʛʣʠʚʦʩʪʽ ʡʦʤʫ ʚʜʘʣʦʩʷ ʧʽʜʽʙʨʘʪʠ ʢʨʘʱʽ ʟʨʘ-

ʟʢʠ ʨʦʩʽʡʩʴʢʦʾ ʽ ʟʘʨʫʙʽʞʥʦʾ ʢʣʘʩʠʢʠ, ʪʚʦʨʠ ʨʘʜʷʥʩʴ-

ʢʠʭ ʘʚʪʦʨʽʚ. ɺʽʜʪʘʢ ʩʝʣʷʥʘʤ ʙʫʣʠ ʟʘʧʨʦʧʦʥʦʚʘʥʽ ʜʣʷ 

ʦʙʛʦʚʦʨʝʥʥʷ ʢʥʠʛʠ ʆ. ʇʫʰʢʽʥʘ, ʄ. ʃʝʨʤʦʥʪʦʚʘ, ɸ. 

ʌʝʪʘ, ʄ. ɻʦʛʦʣʷ, ʄ. ɻʨʠʙʦʻʜʦʚʘ, ɼ. ɻʨʠʛʦʨʦʚʠʯʘ, 

ʄ. ɼʦʩʪʦʻʚʩʴʢʦʛʦ, ʄ. ʆʩʪʨʦʚʩʴʢʦʛʦ, ʆ. ʇʠʩʝʤʩʴ-

ʢʦʛʦ, ʃ. ʊʦʣʩʪʦʛʦ, ɯ. ʊʫʨʛʝʥʻʚʘ, ɺ. ʂʦʨʦʣʝʥʢʘ, ʄ. 

ʅʝʢʨʘʩʦʚʘ, ʄ. ʇʦʤôʷʣʦʚʩʴʢʦʛʦ, ʄ. ʉʘʣʪʠʢʦʚʘ-ʑʝ-

ʜʨ̔ʥʘ, ɸ. ʏʝʭʦʚʘ, ɯ. ɹʫʥʽʥʘ, ʆ. ʂʫʧʨʽʥʘ, ɺ. ʄʫʡʞʝʣʷ, 

ɻ. ʋʩʧʝʥʩʴʢʦʛʦ, ɭ. ʏʠʨʠʢʦʚʘ, ʪʘ ʽʥʰʠʭ ʢʣʘʩʠʢʽʚ ʨʦ-

ʩʽʡʩʴʢʦʾ ʧʨʦʟʠ ʽ ʧʦʝʟʽʾ. ʅʘ ʯʠʪʘʥʥʷʭ ʙʫʣʠ ʧʨʝʜʩʪʘʚ-

ʣʝʥʽ ʪʘʢʦʞ ʟʘʨʫʙʽʞʥʽ ʘʚʪʦʨʠ: ɻ. ɻʘʫʧʪʤʘʥ, ɺ. ʐʝʢ-

ʩʧʽʨ, ʇ. ʐʝʣʣʽ, ʌ. ʐʠʣʣʝʨ, ʄʦʣʴʻʨ, ɼ. ɼʝʬʦ, ʏ. ɼʽ-

ʢʢʝʥʩ, ɻʦʤʝʨ, ɽʟʦʧ, ɺ. ɻʶʛʦ, ɻ. ɯʙʩʝʥ, ʆ. ʋʘʡʣʴʜ. ɯʟ 

ʩʫʯʘʩʥʠʭ ʥʘ ʪʦʡ ʧʝʨʽʦʜ ʘʚʪʦʨʽʚ ʜʦ ʯʠʪʘʥʴ ʙʫʣʠ 

ʚʢʣʶʯʝʥʽ ʪʚʦʨʠ ɯ. ɹʘʙʝʣʷ, ʆ. ɹʝʟʠʤʝʥʩʴʢʦʛʦ, ɹ. ʇʘ-

ʩʪʝʨʥʘʢʘ, ɯ. ʉʝʣʴʚʠʥʩʴʢʦʛʦ, ʄ. ɿʦʱʝʥʢʘ, ʉ. ɭʩʝʥʽʥʘ, 

ʇ. ɸʥʪʦʢʦʣʴʩʴʢʦʛʦ, ɺ. ɯʥʙʝʨ, ɸ. ʂʦʧʪʴʦʣʦʚʘ, ɺ. ʂʘ-

ʪʘʻʚʘ, ɺʩ. ɯʚʘʥʦʚʘ, ɺ. ʃʽʜʽʥʘ, ɹ. ʇʽʣʴʥʷʢʘ, ʆ. ɸʨʦ-

ʩʻʚʘ, ʄ. ɻʦʣʦʜʥʦʛʦ, ʉ. ʆʙʨʘʜʦʚʠʯʘ, ʖ. ʇʝʨʤʽʪʽʥʘ, 

ʌ. ʇʘʥʬʴʦʨʦʚʘ, ʃ. ʉʝʡʬʫʣʣʽʥʦʾ, ʃ. ɿʘʚʘʜʦʚʩʴʢʦʛʦ, 

ɺ. ɿʘʟʫʙʨʽʥʘ, ʆ. ʅʦʚʽʢʦʚʘ-ʇʨʠʙʦʷ, ʁ. ʋʪʢʽʥʘ, ɺ. 

ʐʠʰʢʦʚʘ ʪʘ ʽʥʰʠʭ. ʂʨʽʤ ʪʦʛʦ, ɸ. ʄ. ʊʦʧʦʨʦʚ ʯʠʪʘʚ 

ʩʝʣʷʥʘʤ ʢʨʘʱʫ ʙʝʣʝʪʨʠʩʪʠʢʫ ʟ ʪʘʢʠʭ ʧʦʧʫʣʷʨʥʠʭ ʥʘ 

ʪʦʡ ʯʘʩ ʞʫʨʥʘʣʽʚ ʽ ʛʘʟʝʪ, ʷʢ çʂʨʘʩʥʘʷ ʥʦʚʴè, çʉʠʙʠ-

ʨʩʢʠʝ ʦʛʥʠè, çʆʛʦʥʥʸʢè, çʂʨʦʢʦʜʠʣè, çʃʘʧʦʪʴè, 

çʉʤʝʭʘʯè, çʇʨʘʚʜʘè, çʀʟʚʝʩʪʠʷè ʪʘ ʽʥʰʽ [1; 18, ʩʩ. 

250, 252, 254, 255, 258]. 

ɼʣʷ ʪʦʛʦ, ʱʦʙ ʥʘʜʘʪʠ ʥʘʚʯʘʣʴʥʽʡ ʨʦʙʦʪʽ ʩʠʩʪʝ-

ʤʘʪʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ɸ. ʄ. ʊʦʧʦʨʦʚ ʧʝʨʝʜ ʯʠʪʘʥ-

ʥʷʤʠ ʧʨʦʚʦʜʠʚ ʙʝʩʽʜʠ, ʧʽʜʙʠʨʘʶʯʠ ʷʩʢʨʘʚʽ ʬʘʢʪʠ ʟ 

ʞʠʪʪʷ, ʟ ʽʩʪʦʨʽʾ ʣʶʜʩʪʚʘ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʧʦʷʩ-

ʥʶʚʘʚ ʦʩʚʽʪʥʶ, ʚʠʭʦʚʥʫ, ʩʦʮʽʘʣʴʥʦ-ʦʨʛʘʥʽʟʫʶʯʫ 

ʨʦʣʴ ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ. ʇʽʜ ʯʘʩ ʦʙʛʦʚʦʨʝʥʥʷ ʧʨʦ-

ʯʠʪʘʥʦʛʦ ʚʽʥ ʧʨʦʩʠʚ ʢʦʤʫʥʘʨʽʚ ʛʦʚʦʨʠʪʠ ʧʨʦʩʪʦ ʽ ʚʽ-

ʜʚʝʨʪʦ, ʧʦʧʝʨʝʜʠʚʰʠ, ʱʦ ʾʭ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʙʫʜʫʪʴ 

ʪʠʤ ʮʽʥʥʽʰʠʤʠ, ʯʠʤ ʙʽʣʴʰ ʥʝʚʠʤʫʰʝʥʠʤʠ ʽ ʩʘʤʦ-

ʩʪʽʡʥʠʤʠ ʙʫʜʫʪʴ ʾʭ ʜʫʤʢʠ. ɼʦ ʩʣʫʭʘʥʥʷ ʚʝʣʠʢʠʭ 

ʪʚʦʨʽʚ ɸ. ʄ. ʊʦʧʦʨʦʚ ʧʽʜʭʦʜʠʚ ʧʦʩʪʫʧʦʚʦ, ʛʦʪʫʶʯʠ 

ʘʫʜʠʪʦʨʽʶ ʥʘ ʪʘʢʠʭ ʢʦʨʦʪʢʠʭ ʽ ʛʦʩʪʨʦʩʶʞʝʪʥʠʭ 

ʦʧʦʚʽʜʘʥʥʷʭ, ʷʢ çʏʝʨʚʦʥʘ ʢʚʽʪʢʘè ɻʘʨʰʠʥʘ, çɿʘʤʝ-

ʪʽʣʴè ʇʫʰʢʽʥʘ, çʃʽʩ ʰʫʤʠʪʴè ʂʦʨʦʣʝʥʢʘ, çʋʥʪʝʨ 

ʇʨʠʰʠʙʻʻʚè ʏʝʭʦʚʘ, çɺʠʩʪʘʚʘ ʚ ʩʝʣʽ ʆʛʨʠʟʦʚʽè 

ʐʠʰʢʦʚʘ, çɿʠʤʦʚʠʡ ʚʝʯʽʨè ʋʩʧʝʥʩʴʢʦʛʦ ʪʦʱʦ [18, 

ʩ. 252].  

ɺ ʤʝʪʦʜʠʮʽ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ ʚʘʞʣʠʚʘ ʨʦʣʴ ʚʽʜ-

ʚʦʜʠʣʘʩʴ ʧʽʜʛʦʪʦʚʣʝʥʦʩʪʽ ʯʠʪʮʷ, ʷʢʠʡ ʤʘʚ ʧʝʨʝʜʘ-

ʚʘʪʠ ʥʘʡʪʦʥʰʽ ʚʽʜʪʽʥʢʠ ʟʤʽʩʪʫ ʽ ʚʽʜʪʚʦʨʶʚʘʪʠ ʦʙ-

ʨʘʟʠ ʣʽʪʝʨʘʪʫʨʥʠʭ ʛʝʨʦʾʚ. ʇʨʠ ʮʴʦʤʫ, ʥʽ ʽʥʪʦʥʘʮʽ-

ʷʤʠ, ʘ ʥʽ ʙʫʜʴ-ʷʢʠʤ ʽʥʰʠʤ ʥʘʪʷʢʦʤ ʚʽʥ ʥʝ ʧʦʚʠʥʝʥ 

ʚʧʣʠʚʘʪʠ ʥʘ ʘʫʜʠʪʦʨʽʶ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʩʧʨʠʯʠʥʠʪʠ ʾʾ 

ʩʠʤʧʘʪʽʾ ʘʙʦ ʘʥʪʠʧʘʪʽʾ ʜʦ ʧʝʚʥʦʾ ʢʥʠʛʠ ʪʘ ʧʝʨʩʦʥʘ-

ʞʽʚ. ʊʘʢʽ ʤʽʨʢʫʚʘʥʥʷ ʩʧʦʥʫʢʘʣʠ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʨʝ-

ʪʝʣʴʥʦ ʛʦʪʫʚʘʪʠʩʷ ʜʦ ʢʦʞʥʦʛʦ ʟʘʥʷʪʪʷ, ʟʤʫʰʫʶʯʠ 

ʡʦʛʦ çʜʫʤʘʪʠ ʧʨʦ ʽʜʝʦʣʦʛʽʶ, ʦʙʨʘʟʠ, ʩʶʞʝʪ ʽ ʢʦʤ-

ʧʦʟʠʮʽʶ ʪʚʦʨʫ; ʨʦʟʩʪʘʚʣʷʪʠ ʫ ʩʢʣʘʜʥʠʭ ʩʣʦʚʘʭ ʥʘ-

ʛʦʣʦʩʠ ʛʨʘʤʘʪʠʯʥʽ, ʘ ʫ ʬʨʘʟʘʭ ï ʣʦʛʽʯʥʽ; ʨʦʟʫʯʫʚʘʪʠ 

ʽʥʪʦʥʘʮʽʾ ʦʧʠʩʘʥʴ, ʤʦʥʦʣʦʛʽʚ, ʜʽʘʣʦʛʽʚ, ʤʘʩʦʚʠʭ 

ʩʮʝʥ, ʨʝʤʘʨʦʢ; ʟʥʘʭʦʜʠʪʠ ʧʦʪʨʽʙʥʽ ʤʽʤʽʢʫ ʽ ʞʝʩʪʠ; 

ʪʨʝʥʫʚʘʪʠʩʷ ʚ ʜʠʢʮʽʾè [18, ʩʩ. 256-257].  

ɼʣʷ ʪʦʛʦ, ʱʦʙ ʥʘʜʘʪʠ ʩʝʣʷʥʘʤ ʦʨʽʻʥʪʦʚʥʫ ʦʩ-

ʥʦʚʫ ʘʥʘʣʽʟʫ ʧʨʦʯʠʪʘʥʠʭ ʪʚʦʨʽʚ ʽ ʩʪʨʫʢʪʫʨʫʚʘʪʠ ʦʙ-

ʛʦʚʦʨʝʥʥʷ ɸ. ʄ. ʊʦʧʦʨʦʚ ʨʦʟʨʦʙʠʚ ʧʠʪʘʣʴʥʠʢ, ʷʢʠʡ 

ʚʢʣʶʯʘʚ ʥʘʩʪʫʧʥʽ ʧʠʪʘʥʥʷ: çʏʠ ʻ ʧʨʘʚʜʦʧʦʜʽʙʥʠʤ 

ʟʤʽʩʪ ʪʚʦʨʫ? ʅʘʩʢʽʣʴʢʠ ʧʦʚʥʦ ʟʤʽʩʪ ʦʭʦʧʣʶʻ ʪʝ, ʱʦ 

ʭʦʪʽʚ ʟʦʙʨʘʟʠʪʠ ʘʚʪʦʨ? ʑʦ ʻ ʟʘʡʚʠʤ ʫ ʪʚʦʨʽ? ʏʠ ʷʩ-

ʢʨʘʚʠʤʠ ʻ ʦʧʠʩʘʥʥʷ ʦʩʽʙ, ʧʦʜʽʡ, ʧʨʠʨʦʜʠ ʽ ʧʦʙʫʪʦ-

ʚʠʭ ʢʘʨʪʠʥ? ʏʠ ʧʨʘʚʠʣʴʥʦ ʘʚʪʦʨ ʧʦʷʩʥʶʻ ʚʯʠʥʢʠ 

ʛʝʨʦʾʚ ʾʭ ʜʫʰʝʚʥʠʤ ʩʪʘʥʦʤ? ʗʢ ʚʽʥ ʩʪʘʚʠʪʴʩʷ ʜʦ 

ʩʚʦʾʭ ʛʝʨʦʾʚ? ɸ ʷʢ ʚʠ ʩʪʘʚʠʪʝʩʷ ʜʦ ʥʠʭ? ʏʠ ʻ ʪʚʽʨ 

ʙʘʛʘʪʠʤ ʥʘ ʛʣʠʙʦʢʽ ʜʫʤʢʠ? ʏʠ ʙʝʨʝ ʚʦʥʦ ʟʘ ʩʝʨʮʝ? 
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ʏʠ ʻ ʭʘʨʘʢʪʝʨʥʦʶ ʤʦʚʘ ʛʝʨʦʾʚ? ʏʠ ʚʣʫʯʥʠʤʠ ʽ ʟʨʦ-

ʟʫʤʽʣʠʤʠ ʻ ʦʙʨʘʟʠ ʽ ʧʦʨʽʚʥʷʥʥʷ? ʏʠ ʥʝ ʻ ʚʘʞʢʦʶ ʜʣʷ 

ʨʦʟʫʤʽʥʥʷ ʤʦʚʘ ʫʩʴʦʛʦ ʪʚʦʨʫ? ʑʦ ʚʘʤ ʦʩʦʙʣʠʚʦ 

ʩʧʦʜʦʙʘʣʦʩʴ ʽ ʥʝ ʩʧʦʜʦʙʘʣʦʩʴ ʫ ʪʚʦʨʽ? ʏʠ ʥʝ ʟʘʧʣʫ-

ʪʘʥʦ ʽ ʥʝ ʤʣʷʚʦ ʚʝʜʝʪʴʩʷ ʚ ʥʴʦʤʫ ʨʦʟʧʦʚʽʜʴ? ʏʠ 

ʩʢʣʘʜʥʦ ʧʦʚôʷʟʘʥʽ ʡʦʛʦ ʯʘʩʪʠʥʠ? ɿ ʷʢʠʤʠ ʧʦʜʽʙ-

ʥʠʤʠ ʪʚʦʨʘʤʠ ʤʦʞʥʘ ʧʦʨʽʚʥʷʪʠ ʡʦʛʦ? ʗʢʽ ʜʫʤʢʠ ʽ 

ʧʦʯʫʪʪʷ ʚʠʢʣʠʢʘʚ ʚʽʥ ʫ ʚʘʩ? ʏʠ ʦʪʨʠʤʘʣʠ ʚʠ ʟʘʜʦ-

ʚʦʣʝʥʥʷ ʚʽʜ ʯʠʪʘʥʥʷ ʮʴʦʛʦ ʪʚʦʨʫ?è [18, ʩʩ. 253-254]. 

ʇʠʪʘʣʴʥʠʢ ʦʛʦʣʦʰʫʚʘʚʩʷ ʢʦʞʥʦʛʦ ʨʘʟʫ ʧʝʨʝʜ ʯʠ-

ʪʘʥʥʷʤʠ, ʘ ʫʯʘʩʥʠʢʠ ʤʦʛʣʠ ʡʦʛʦ ʜʦʧʦʚʥʶʚʘʪʠ ʽ ʟʤʽ-

ʥʶʚʘʪʠ. ʆʜʥʘʢ, ʧʽʜ ʯʘʩ ʨʦʟʙʦʨʫ ʧʨʦʯʠʪʘʥʦʛʦ ʪʚʦʨʫ 

ʧʨʠʩʫʪʥʽ ʤʦʛʣʠ ʚʠʩʣʦʚʣʶʚʘʪʠ ʩʚʦʾ ʜʫʤʢʠ ʮʽʣʢʦʤ ʚʽ-

ʣʴʥʦ, ʙʝʟ ʜʦʧʦʤʦʛʠ ʦʛʦʣʦʰʝʥʠʭ ʧʠʪʘʥʴ, ʽ, ʣʠʰʝ 

ʢʦʣʠ ʚʽʣʴʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚʠʯʝʨʧʫʚʘʣʠʩʴ, ʫʯʠʪʝʣʴ 

ʩʧʦʥʫʢʘʚ ʩʝʣʷʥ ʜʦ ʧʦʜʘʣʴʰʦʛʦ ʦʙʛʦʚʦʨʝʥʥʷ, ʩʪʘʚ-

ʣʷʯʠ ʟʘʧʠʪʘʥʥʷ ʦʢʨʝʤʠʤ ʫʯʘʩʥʠʢʘʤ ʜʠʩʢʫʩʽʾ: ʨʦʟ-

ʚʠʥʫʪʠʤ ï ʩʢʣʘʜʥʽʰʽ, ʘ ʤʝʥʰ ʧʽʜʛʦʪʦʚʣʝʥʠʤ ï ʧʨʦ-

ʩʪʽʰʽ. ʉʝʨʝʜ ʜʦʨʦʩʣʠʭ ʫʯʥʽʚ ʙʫʣʦ ʯʠʤʘʣʦ ʩʦʨʦʤôʷʟ-

ʣʠʚʠʭ ʽ ʤʦʚʯʘʟʥʠʭ ʣʶʜʝʡ, ʷʢʽ ʥʝ ʥʘʚʘʞʫʚʘʣʠʩʷ 

ʚʠʩʣʦʚʣʶʚʘʪʠ ʩʚʦʾ ʚʨʘʞʝʥʥʷ ʚʽʜ ʧʨʦʩʣʫʭʘʥʦʛʦ 

ʪʚʦʨʫ. ɸ. ʄ. ʊʦʧʦʨʦʚ ʥʝ ʢʚʘʧʠʚ ʾʭ, ʪʝʨʧʣʷʯʝ ʯʝʢʘ-

ʶʯʠ, ʢʦʣʠ ʚʦʥʠ ʩʣʽʜʦʤ ʟʘ çʩʤʽʣʠʚʠʤʠè ʪʦʚʘʨʠʰʘʤʠ 

ʩʪʘʥʫʪʴ ʙʽʣʴʰ ʛʦʚʽʨʢʠʤʠ. ɿʜʝʙʽʣʴʰʦʛʦ ʪʘʢ ʽ ʪʨʘʧʣʷ-

ʣʦʩʴ ï ʟ ʯʘʩʦʤ ʚʦʥʠ ʩʪʘʚʘʣʠ ʪʷʤʫʱʠʤʠ ʽ ʘʢʪʠʚʥʠʤʠ 

ʢʨʠʪʠʢʘʤʠ. 

ʉʪʘʚʣʷʯʠ ʧʠʪʘʥʥʷ, ɸ. ʄ. ʊʦʧʦʨʦʚ, ʷʢ ʽ ʧʽʜ ʯʘʩ 

ʯʠʪʘʥʥʷ, ʧʠʣʴʥʦ ʩʪʝʞʠʚ ʟʘ ʩʦʙʦʶ, ʘʙʠ ʥʽ ʞʝʩʪʘʤʠ, 

ʥʽ ʤʽʤʽʢʦʶ, ʥʽ ʽʥʪʦʥʘʮʽʻʶ ʥʝ ʚʠʢʘʟʘʪʠ ʚʣʘʩʥʦʛʦ ʩʪʘ-

ʚʣʝʥʥʷ ʜʦ ʧʨʦʯʠʪʘʥʦʛʦ ʽ ʥʝ ʚʧʣʠʥʫʪʠ ʥʘ ʜʫʤʢʠ ʧʨʠ-

ʩʫʪʥʽʭ. ɼʣʷ ʪʦʛʦ, ʱʦʙ ʫʥʠʢʥʫʪʠ ʚʧʣʠʚʫ ʙʽʦʛʨʘʬʽʾ ʘʚ-

ʪʦʨʘ ʥʘ ʜʫʤʢʫ ʘʫʜʠʪʦʨʽʾ, ɸ. ʄ. ʊʦʧʦʨʦʚ ʟʥʘʡʦʤʠʚ 

ʩʝʣʷʥ ʟ ʘʚʪʦʨʦʤ ʦʧʽʩʣʷ ʨʦʟʙʦʨʫ ʡʦʛʦ ʪʚʦʨʽʚ. ʊʘʢʦʞ 

ʦʜʥʽʻʶ ʟ ʫʤʦʚ ʟʘʧʦʙʽʛʘʥʥʷ ʚʧʣʠʚʫ ʩʪʦʨʦʥʥʽʭ ʯʠʥʥʠ-

ʢʽʚ ʥʘ ʜʫʤʢʫ ʩʣʫʭʘʯʽʚ ʧʽʜ ʯʘʩ ʯʠʪʘʥʴ ʪʚʦʨʽʚ ʙʫʣʦ ʪʝ, 

ʱʦ ʚʦʥʠ ʥʽʯʦʛʦ ʥʝ ʟʥʘʣʠ ʧʨʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʮʠʭ ʪʚʦ-

ʨʽʚ ʟ ʙʦʢʫ ʣʽʪʝʨʘʪʫʨʥʠʭ ʢʨʠʪʠʢʽʚ. ʑʦʙ ʥʝ ʧʦʨʫʰʫ-

ʚʘʪʠ ʮʽʣʽʩʥʦʛʦ ʚʨʘʞʝʥʥʷ ʚʽʜ ʯʠʪʘʥʥʷ, ɸ. ʄ. ʊʦʧʦʨʦʚ 

ʜʘʚʘʚ ʧʦʧʝʨʝʜʥʽ ʧʦʷʩʥʝʥʥʷ ʥʝʟʥʘʡʦʤʠʭ ʩʣʽʚ ʽ ʬʨʘʟ, 

ʷʢʽ ʟʫʩʪʨʽʯʘʣʠʩʷ ʚ ʢʥʠʟʽ. ʂʨʽʤ ʪʦʛʦ, ʚʽʥ ʩʪʠʩʣʦ ʨʦʟ-

ʧʦʚʽʜʘʚ ʧʨʦ ʧʦʜʽʾ ʽ ʬʘʢʪʠ, ʱʦ ʩʪʘʣʠ ʢʘʥʚʦʶ ʜʣʷ ʟʤʽ-

ʩʪʫ ʪʚʦʨʫ [18, ʩ. 256]. ʆʪʞʝ ʫ ʪʘʢʠʡ ʩʧʦʩʽʙ ʟʘʙʝʟʧʝ-

ʯʫʚʘʣʘʩʷ ʦʙôʻʢʪʠʚʥʽʩʪʴ ʽ ʜʦʩʪʦʚʽʨʥʽʩʪʴ ʩʘʤʦʩʪʽʡʥʦ-

ʩʪʽ ʜʫʤʦʢ, ʚʠʩʣʦʚʣʝʥʠʭ ʫʯʘʩʥʠʢʘʤʠ ʯʠʪʘʥʴ. 

ʅʝʚʽʜôʻʤʥʦʶ ʩʢʣʘʜʦʚʦʶ ʚ ʤʝʪʦʜʠʮʽ ʛʦʣʦʩʥʠʭ 

ʯʠʪʘʥʴ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʙʫʣʦ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʽ ʟʘʧʠʩ 

ʦʙʛʦʚʦʨʝʥʥʷ ʧʨʦʩʣʫʭʘʥʦʛʦ ʪʚʦʨʫ, ʝʤʦʮʽʡʥʠʭ ʽ ʧʦʚʝ-

ʜʽʥʢʦʚʠʭ ʨʝʘʢʮʽʡ ʫʯʘʩʥʠʢʽʚ: çʂʦʣʠ ʯʠʪʘʥʥʷ ʝʤʦ-

ʮʽʡʥʦ ʩʠʣʴʥʦ ʚʧʣʠʚʘʣʦ ʥʘ ʤʦʾʭ ʩʣʫʭʘʯʽʚ, ʚʦʥʠ ʝʥʝ-

ʨʛʽʡʥʦ ʚʽʜʧʦʚʽʜʘʣʠ ʥʘ ʮʝ ʚʠʛʫʢʘʤʠ. ʗ ʥʝ ʟʘʙʦʨʦʥʷʚ 

ʾʭ. ɿʘʧʠʩʫʚʘʚ, ʪʦʤʫ ʱʦ ʚ ʥʠʭ ʚʽʜʦʙʨʘʞʘʣʠʩʴ ʮʽʢʘʚʽ, 

ʜʦʪʝʧʥʽ ʜʫʤʢʠ ʽ ʛʘʨʷʯʽ ʧʦʯʫʪʪʷ é ʋ ʧʨʦʮʝʩʽ ʯʠ-

ʪʘʥʥʷ ʚʩʪʠʛʘʚ ʟʘʧʠʩʫʚʘʪʠ ʥʘ ʧʦʣʷʭ ʢʥʠʛʠ ʯʠ ʫ ʙʣʦ-

ʢʥʦʪʽ ʜʫʤʢʠ, ʱʦ ʚʠʥʠʢʘʣʠ, ʧʠʪʘʥʥʷ ʩʣʫʭʘʯʘʤè [18, 

ʩ. 257]. ʇʦʨʷʜ ʟ ʬʽʢʩʘʮʽʻʶ ʚʝʨʙʘʣʴʥʠʭ ʨʝʘʢʮʽʡ ʫʯʘ-

ʩʥʠʢʽʚ ʦʙʛʦʚʦʨʝʥʴ, ɸ. ʄ. ʊʦʧʦʨʦʚ ʩʧʦʩʪʝʨʽʛʘʚ ʽ ʨʝ-

ʻʩʪʨʫʚʘʚ ʫ ʧʨʠʤʽʪʢʘʭ çʚʩʽ ʪʽ ʜʨʽʙʥʽ, ʘʣʝ ʭʘʨʘʢʪʝʨʥʽ 

ʧʦʢʘʟʥʠʢʠ ʚʽʜʥʦʰʝʥʥʷ ʩʣʫʭʘʯʽʚ ʜʦ ʪʚʦʨʫ, ʷʢʽ ʚʠʨʘ-

ʞʘʣʠʩʷ ʧʦʚʝʜʽʥʢʦʶ ʧʫʙʣʽʢʠ ʧʽʜ ʯʘʩ ʯʠʪʘʥʥʷ: ʯʠ ʙʘ-

ʛʘʪʦ ʙʫʣʦ ʩʫʧʝʨʝʯʦʢ, ʟʽʪʭʘʥʴ, ʩʣʽʟ ʽ ʣʘʡʢʠ; ʩʢʽʣʴʢʠ 

ʣʶʜʝʡ ʧʽʰʣʦ ʽʟ ʰʢʦʣʠ ʯʝʨʝʟ ʥʫʜʴʛʫ, ʩʢʽʣʴʢʠ ʧʦʟʽ-

ʭʘʣʦ, ʜʨʽʤʘʣʦè [18, ʩ. 259]. 

ɼʠʩʢʫʩʽʾ, ʱʦ ʚʠʥʠʢʘʣʠ ʧʽʜ ʯʘʩ ʦʙʛʦʚʦʨʝʥʥʷ, ɸ. 

ʄ. ʊʦʧʦʨʦʚ ʨʝʪʝʣʴʥʦ ʟʘʥʦʪʦʚʫʚʘʚ, ʘ ʷʢʱʦ ʩʫʧʝʨʝ-

ʯʢʘ ʚʽʜʚʦʣʽʢʘʣʘ ʚʽʜ ʪʝʤʠ ï ʚʽʜʧʦʚʽʜʥʠʤʠ ʧʠʪʘʥʥʷʤʠ 

ʧʦʚʝʨʪʘʚ ʜʦ ʥʝʾ ʩʧʝʨʝʯʘʣʴʥʠʢʽʚ. ʊʘʢ ʩʘʤʦ ʚʽʥ ʩʧʨʷ-

ʤʦʚʫʚʘʚ ʫʚʘʛʫ ʩʣʫʭʘʯʽʚ ʥʘ ʽʥʰʽ ʩʪʦʨʦʥʠ ʦʙʛʦʚʦ-

ʨʝʥʥʷ ʪʚʦʨʫ, ʷʢʱʦ ʚʦʥʠ ʟʦʩʝʨʝʜʞʫʚʘʣʠʩʷ ʣʠʰʝ ʥʘ 

ʷʢʦʤʫʩʴ ʦʢʨʝʤʦʤʫ ʘʙʦ ʜʨʫʛʦʨʷʜʥʦʤʫ ʘʩʧʝʢʪʽ. 

ʇʨʦʚʦʜʷʯʠ ʦʙʛʦʚʦʨʝʥʥʷ, ɸ. ʄ. ʊʦʧʦʨʦʚ ʧʨʘʛ-

ʥʫʚ ʧʦʤʽʪʠʪʠ ʽ ʟʘʥʦʪʫʚʘʪʠ ʥʘʚʽʪʴ ʥʘʧʽʚʛʦʣʦʩʥʽ ʨʦʟ-

ʤʦʚʠ ʤʽʞ ʩʣʫʭʘʯʘʤʠ, ʷʢʽ ʩʧʦʥʪʘʥʥʦ ʚʠʥʠʢʘʣʠ ʤʽʞ 

ʥʠʤʠ ʦʜʨʘʟʫ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʢʦʞʥʦʛʦ ʯʠʪʘʥʥʷ, 

ʘʜʞʝ ʽʥʦʜʽ ʩʘʤʝ ʚ ʪʘʢʠʭ ʤʘʣʦʧʦʤʽʪʥʠʭ ʜʽʘʣʦʛʘʭ ʤʽʩ-

ʪʠʣʠʩʷ çʜʦʨʦʛʦʮʽʥʥʽ ʢʨʠʭʪʠ ʜʫʤʦʢ, ʷʢʽ ʥʝ ʟʘʚʞʜʠ 

ʤʦʞʥʘ ʙʫʣʦ ʧʦʯʫʪʠ ʚ ʛʫʯʥʠʭ ʧʫʙʣʽʯʥʠʭ ʚʠʩʪʫʧʘʭ. 

ʋʩʽ ʟʘʧʠʩʘʥʽ ʚʽʜʛʫʢʠ ʥʝʦʜʤʽʥʥʦ ʧʝʨʝʚʽʨʷʣʠʩʷ ʾʭ ʘʚ-

ʪʦʨʘʤʠ. ɼʦʧʦʚʥʝʥʥʷ ʽ ʟʤʽʥʠ ʧʨʠʡʤʘʣʠʩʷ ʙʝʟʟʘʧʝʨʝ-

ʯʥʦè [18, ʩ. 259]. ɺʠʩʥʦʚʢʠ ʧʽʩʣʷ ʟʘʧʠʩʽʚ ʢʨʠʪʠʢʠ 

ʬʦʨʤʫʣʶʚʘʚ ʩʘʤ ɸ. ʄ. ʊʦʧʦʨʦʚ, ʘʣʝ ʟ ʫʨʘʭʫʚʘʥʥʷʤ 

ʧʨʦʧʦʟʠʮʽʡ ʢʦʤʫʥʘʨʽʚ.  

ʊʨʠʚʘʣʽʩʪʴ ʦʙʛʦʚʦʨʝʥʥʷ ʧʨʦʯʠʪʘʥʠʭ ʢʥʠʛ ʟʥʘ-

ʯʥʦʶ ʤʽʨʦʶ ʟʘʣʝʞʘʣʘ ʚʽʜ ʾʭ ʦʙʩʷʛʫ ʽ ʭʫʜʦʞʥʴʦʾ çʤʽ-

ʩʪʢʦʩʪʽè. ʅʘ ʦʙʛʦʚʦʨʝʥʥʷ ʨʦʟʣʦʛʦʾ ʢʥʠʛʠ ʚʠʪʨʘʯʘ-

ʣʦʩʷ ʩʽʤ-ʜʝʩʷʪʴ ʽ ʙʽʣʴʰʝ ʚʝʯʦʨʽʚ. ʆʜʥʘʢ ʥʝʚʝʣʠʢʽ ʟʘ 

ʢʽʣʴʢʽʩʪʶ ʩʪʦʨʽʥʦʢ ʪʚʦʨʠ ʽʥʦʜʽ ʙʫʚʘʣʠ ʻʤʥʠʤʠ ʟʘ 

ʟʤʽʩʪʦʤ ʽ ʧʦʪʨʝʙʫʚʘʣʠ ʪʨʠʚʘʣʽʰʦʛʦ ʦʙʛʦʚʦʨʝʥʥʷ 

(ʥʘʧʨʠʢʣʘʜ, çʉʽʣʴè ɹʘʙʝʣʷ, çʇʘʨʪʢʚʠʪʦʢè ɹʝʟʠʤʝʥ-

ʩʴʢʦʛʦ, çɹʦʘè ʏʦʨʪʦʚʦʾ) [18, ʩ. 258].  

ʗʢ ʚʠʷʚʠʣʦʩʷ ʫ ʧʨʦʮʝʩʽ ʯʠʪʘʥʴ, ʢʥʠʛʠ ʨʦʩʽʡʩʴ-

ʢʠʭ ʽ ʟʘʨʫʙʽʞʥʠʭ ʢʣʘʩʠʢʽʚ ʙʫʣʠ ʙʽʣʴʰ ʟʨʦʟʫʤʽʣʠʤʠ 

ʽ ʙʣʠʞʯʠʤʠ ʩʝʣʷʥʘʤ, ʥʽʞ ʪʚʦʨʠ ʙʘʛʘʪʴʦʭ ʥʘ ʪʦʡ ʯʘʩ 

ʨʘʜʷʥʩʴʢʠʭ ʘʚʪʦʨʽʚ. ɿ ʧʨʦʩʣʫʭʘʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʫʯʘʩ-

ʥʠʢʠ ʯʠʪʘʥʴ ʧʨʘʛʥʫʣʠ ʟʥʘʡʪʠ ʚʽʜʧʦʚʽʜʽ ʥʘ ʘʢʪʫʘʣʴʥʽ 

ʧʠʪʘʥʥʷ ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ, ʨʦʟʽʙʨʘʪʠʩʷ ʚ ʤʦʨʘ-

ʣʴʥʠʭ ʽ ʜʫʭʦʚʥʠʭ ʧʨʦʙʣʝʤʘʭ ʱʦʜʦ ʥʘʣʘʛʦʜʞʝʥʥʷ 

ʣʶʜʩʴʢʠʭ ʩʪʦʩʫʥʢʽʚ, ʘ ʢʨʽʤ ʪʦʛʦ, ʦʪʨʠʤʘʪʠ ʝʩʪʝʪʠ-

ʯʥʝ ʟʘʜʦʚʦʣʝʥʥʷ, ʨʦʟʚʘʞʠʪʠʩʷ ʽ ʚʽʜʧʦʯʠʪʠ. ʅʝʟʚʘ-

ʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʟ ʥʠʭ ʣʝʜʴ ʫʤʽʣʠ ʯʠʪʘʪʠ 

ʽ ʧʠʩʘʪʠ, ʫʩʝ çʙʝʟʧʝʨʝʯʥʦ ʢʨʘʱʝ ʽ ʟʘʛʘʣʴʥʦʚʠʟʥʘʥʝ 

ʫ ʩʪʘʨʽʡ ʽ ʧʽʩʣʷʨʝʚʦʣʶʮʽʡʥʽʡ ʨʦʩʽʡʩʴʢʽʡ ʪʘ ʽʥʦʟʝʤ-

ʥʽʡ ʭʫʜʦʞʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʩʝʣʷʥʠ ʚʚʘʞʘʣʠ ʟʘ ʢʨʘʱʝè 

[18, ʩ. 260].  

ʅʘʡʙʽʣʴʰʝ ʧʦʜʦʙʘʣʠʩʷ ʩʝʣʷʥʘʤ ʪʽ ʪʚʦʨʠ, ʚ 

ʷʢʠʭ ʚʜʘʣʦ ʧʦʻʜʥʫʚʘʣʠʩʷ ʛʦʩʪʨʦʪʘ ʩʶʞʝʪʫ, ʢʦʨʦʪʢʽ, 

ʪʦʯʥʽ ʪʘ ʷʩʥʽ ʦʧʠʩʠ, ʚʠʟʥʘʯʝʥʥʷ ʽ ʧʦʨʽʚʥʷʥʥʷ, ʜʦʙʨʝ 

ʚʠʧʠʩʘʥʽ ʦʙʨʘʟʠ, ʚʣʫʯʥʘ, ʭʘʨʘʢʪʝʨʥʘ ʤʦʚʘ, ʜʦʩʠʪʴ 

ʟʨʦʟʫʤʽʣʽ ʧʩʠʭʦʣʦʛʽʯʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʝʨʦʾʚ ʽ ʩʪʦ-

ʩʫʥʢʽʚ. ʋ ʧʦʨʽʚʥʷʥʥʽ ʟ çʪʷʛʫʯʠʤʠè ʨʦʤʘʥʘʤʠ, ʜʨʘ-

ʤʘʤʠ ʽ ʪʨʘʛʝʜʽʷʤʠ ʚʦʥʠ ʚʽʜʜʘʚʘʣʠ ʧʝʨʝʚʘʛʫ ʩʪʠʩʣʠʤ 

ʝʢʩʧʨʝʩʠʚʥʠʤ ʦʧʦʚʽʜʘʥʥʷʤ. ɼʽʡʩʥʦ ʪʘʣʘʥʦʚʠʪʽ 

ʪʚʦʨʠ ʩʝʣʷʥʠ ʩʣʫʭʘʣʠ ʟ ʚʝʣʠʢʠʤ ʟʘʜʦʚʦʣʝʥʥʷʤ, 

ʧʨʠʭʦʜʷʯʠ ʟʘʚʯʘʩʥʦ, ʽ ʥʝ ʧʦʣʠʰʘʶʯʠ ʘʫʜʠʪʦʨʽʶ ʜʦ 

ʧʽʟʥʴʦʾ ʥʦʯʽ, ʘ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʯʠʪʘʥʴ ʘʢʪʠʚʥʦ ʽ ʟ 

ʟʘʧʘʣʦʤ ʦʙʛʦʚʦʨʶʚʘʣʠ ʾʭ. ɺʧʣʠʚ ʮʠʭ ʪʚʦʨʽʚ ʚʠʷʚʣʷ-

ʚʩʷ ʽ ʚ ʪʦʤʫ, ʱʦ ʾʭ ʧʨʦʜʦʚʞʫʚʘʣʠ ʦʙʛʦʚʦʨʶʚʘʪʠ ʧʽʜ 

ʯʘʩ ʚʽʜʧʦʯʠʥʢʫ ʥʘ ʨʦʙʦʪʽ, ʚ ʧʦʙʫʪʦʚʠʭ ʨʦʟʤʦʚʘʭ; 

ʙʘʛʘʪʦ ʢʨʠʣʘʪʠʭ ʚʠʩʣʦʚʽʚ ʽʟ ʫʣʶʙʣʝʥʠʭ ʭʫʜʦʞʥʽʭ 

ʪʚʦʨʽʚ ʩʪʘʣʠ ʟʚʠʯʥʠʤʠ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʩʧʽʣʢʫ-

ʚʘʥʥʽ, ʘ ʽʤʝʥʘ ʜʝʷʢʠʭ ʧʝʨʩʦʥʘʞʽʚ ʧʝʨʝʪʚʦʨʠʣʠʩʷ ʥʘ 

ʧʨʦʟʠʚʥʽ [18, ʩ. 261]. 

ʉʝʣʷʥʠ ʟʘʚʞʜʠ ʯʫʪʣʠʚʦ ʩʧʨʠʡʤʘʣʠ ʭʫʜʦʞʥʽ 

ʜʦʩʪʦʾʥʩʪʚʘ ʢʥʠʛ, ʱʦ ʧʨʦʧʦʥʫʚʘʣʠʩʷ ʾʤ ʜʣʷ ʧʨʦʩʣʫ-

ʭʦʚʫʚʘʥʥʷ. ʅʝʜʙʘʣʽ ʪʚʦʨʠ ʚʦʥʠ ʚʛʘʜʫʚʘʣʠ ʙʝʟʧʦʤʠ-

ʣʢʦʚʦ ʽ çʛʦʣʦʩʫʚʘʣʠè ʥʦʛʘʤʠ, ʪʦʙʪʦ ʥʝ ʧʨʠʭʦʜʠʣʠ 
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ʥʘ ʯʠʪʘʥʥʷ ʽ, ʷʢ ʧʠʩʘʚ ɸ. ʄ. ʊʦʧʦʨʦʚ, ʡʦʛʦ ʘʫʜʠʪʦ-

ʨʽʷ çʚʩʠʭʘʣʘè. ʂʨʽʤ ʪʦʛʦ, ʢʦʤʫʥʘʨʠ ʦʮʽʥʶʚʘʣʠ ʧʨʦ-

ʩʣʫʭʘʥʽ ʨʝʯʽ ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʽʤôʷ ʘʚʪʦʨʘ. ʅʘʚʽʪʴ 

ʷʢʱʦ ʾʤ ʩʧʦʜʦʙʘʚʩʷ ʧʨʦʩʣʫʭʘʥʠʡ ʪʚʽʨ, ʪʦ ʮʝ ʥʝ 

ʦʟʥʘʯʘʣʦ, ʱʦ ʪʘʢ ʩʘʤʦ ʙʫʜʫʪʴ ʩʧʨʠʡʥʷʪʽ ʡ ʽʥʰʽ 

ʪʚʦʨʠ ʪʦʛʦ ʞ ʘʚʪʦʨʘ. ʅʘʧʨʠʢʣʘʜ, ʦʧʦʚʽʜʘʥʥʷ çʈʦʟʪ-

ʨʘʪʥʠʢʠè ʂʘʪʘʻʚʘ ʦʪʨʠʤʘʣʦ ʥʘʡʚʠʱʫ ʧʦʭʚʘʣʫ, ʘ 

ʡʦʛʦ ʽʥʰʝ ʦʧʦʚʽʜʘʥʥʷ çʅʝʨʦʙʘ ɽʜʫʘʨʜè ʩʝʣʷʥʠ ʥʝ 

ʩʧʨʠʡʥʷʣʠ; ʦʧʦʚʽʜʘʥʥʷ çɹʦʛ ʄʘʪʚʽʡè ɺʩ. ɯʚʘʥʦʚʘ 

ʙʫʣʦ ʥʠʤʠ ʩʭʚʘʣʝʥʦ, ʘ ʧʦʚʽʩʪʴ çʇʘʨʪʠʟʘʥè ʪʦʛʦ ʞ 

ʘʚʪʦʨʘ ï ʨʦʟʢʨʠʪʠʢʦʚʘʥʘ ʚʱʝʥʪ [18, ʩ. 262].  

ʋ ʧʨʦʮʝʩʽ ʯʠʪʘʥʴ ʙʫʣʘ ʩʧʨʦʩʪʦʚʘʥʘ ʜʫʤʢʘ, ʱʦ 

ʩʝʣʷʥʠ ʥʽʙʠʪʦ ʣʶʙʣʷʪʴ ʽ ʢʨʘʱʝ ʨʦʟʫʤʽʶʪʴ ʣʠʰʝ 

ʪʚʦʨʠ ʧʨʦ ʩʽʣʴʩʴʢʝ ʞʠʪʪʷ. ɿʘʚʜʷʢʠ ʪʨʠʚʘʣʽʡ ʦʩʚʽʪ-

ʥʽʡ ʨʦʙʦʪʽ ɸ. ʄ. ʊʦʧʦʨʦʚ ʜʦʚʽʚ, ʱʦ ʩʝʣʷʥʠ çéʣʶʙ-

ʣʷʪʴ ʚʩʝ, ʱʦ ʻ ʪʘʣʘʥʦʚʠʪʠʤ, ʜʽʻʚʠʤ, ʧʦʚʯʘʣʴʥʠʤ. ɭ 

ʧʨʝʢʨʘʩʥʠʤ ʽ ʧʨʦʩʪʠʤ ʟʘ ʬʦʨʤʦʶ. ɰʤ ʦʜʥʘʢʦʚʦ ʜʦ 

ʚʧʦʜʦʙʠ: çʆʨʣʝʘʥʩʴʢʘ ʜʽʚʘè ʐʠʣʣʝʨʘ, çɺʦʩʢʨʝ-

ʩʽʥʥʷè ʃ. ʊʦʣʩʪʦʛʦ, çʇʨʠʚʠʜʠè ɯʙʩʝʥʘ, çɯʧʦʭʦʥʜ-

ʨʠʢè ʇʠʩʝʤʩʴʢʦʛʦ, çɾʦʨʞ ɼʘʥʜʝʥè ʄʦʣʴʻʨʘ, çʇʦ-

ʪʦʧʣʝʥʠʡ ʜʟʚʽʥè ɻʘʫʧʪʤʘʥʘ, çɺʝʩʥʷʥʽ ʚʦʜʠè ʊʫʨʛʝ-

ʥʻʚʘ, çɯʟ ʩʽʣʴʩʴʢʦʛʦ ʱʦʜʝʥʥʠʢʘè ʋʩʧʝʥʩʴʢʦʛʦ, 

çʉʦʙʦʨʷʥʠè ʃʻʩʢʦʚʘ, çɼʠʤè ʊʫʨʛʝʥʻʚʘ, çɻʨʘʥʘʪʦ-

ʚʠʡ ʙʨʘʩʣʝʪè ʂʫʧʨʽʥʘ, çʌʘʫʩʪè ˆʝʪʝ, çʅʘ ʧʦʨʦʟʽ ʜʦ 

ʜʽʣʘè ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ, çʅʘʯʝʨʢʠ ʙʫʨʩʠè ʇʦʤʷʣʦʚ-

ʩʴʢʦʛʦ, çɺʦʛʥʷʥʠʡ ʢʘʤʽʥʴè ɻʣʘʜʢʦʚʘ, çʉʧʨʘʚʘ ɸʨ-

ʪʘʤʦʥʦʚʠʭè ɻʦʨʴʢʦʛʦ, çʏʦʪʠʨʠ ʜʥʽè ɻʘʨʰʠʥʘ, 

çʐʧʽʥʘʪʠè ʇʦʜôʷʯʝʚʘ, çʃʫʢʨʝʮʽʘ ɹʦʨʜʞʽʘè ɻʶʛʦ, 

çʅʘʯʝʨʢʠ ʨʦʩʽʡʩʴʢʦ-ʷʧʦʥʩʴʢʦʾ ʚʽʡʥʠè ɺʝʨʝʩʘʻʚʘ 

ʪʦʱʦè [18, ʩʩ. 263-264].  

ɹʘʛʘʪʦʣʽʪʥʽ ʟʘʧʠʩʠ ʚʽʜʛʫʢʽʚ ʢʦʤʫʥʘʨʽʚ çʄʘʡʩ-

ʢʦʛʦ ʫʪʨʘè ʧʨʦ ʧʨʦʯʠʪʘʥʽ ʪʚʦʨʠ ʩʪʘʥʦʚʠʣʠ ʜʦʩʠʪʴ 

ʦʙôʻʤʠʩʪʠʡ ʨʫʢʦʧʠʩ, ʦʢʨʝʤʽ ʪʝʤʘʪʠʯʥʽ ʯʘʩʪʠʥʠ 

ʷʢʦʛʦ ʚʧʝʨʰʝ ʙʫʣʠ ʦʧʫʙʣʽʢʦʚʘʥʽ 1927 ʨ. ʚ ʛʘʟʝʪʽ 

çɿʚʝʟʜʘ ɸʣʪʘʷè, ʘ ʟʛʦʜʦʤ ʚ ʩʠʙʽʨʩʴʢʠʭ ʞʫʨʥʘʣʘʭ: 

çʂʦʣʣʝʢʪʠʚʠʩʪè (1927), çʉʠʙʠʨʩʢʠʝ ʦʛʥʠè (1927 ï 

1929 ʨʨ.), çʅʘʩʪʦʷʱʝʝè (1929 ʨ.) ʪʘ ʽʥ.  

ʆʜʥʠʤ ʽʟ ʧʝʨʰʠʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʢʨʠʪʠʢʽʚ ʩʪʘ-

ʪʝʡ, ʘ ʧʽʟʥʽʰʝ ʨʫʢʦʧʠʩʫ ʢʥʠʛʠ ɸ. ʄ. ʊʦʧʦʨʦʚʘ çʉʝ-

ʣʷʥʠ ʧʨʦ ʧʠʩʴʤʝʥʥʠʢʽʚè, ʙʫʚ ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ 

ʞʫʨʥʘʣʫ çʉʠʙʠʨʩʢʠʝ ʦʛʥʠè, ʧʠʩʴʤʝʥʥʠʢ ɺ. ʗ. ɿʘʟʫ-

ʙʨʽʥ, ʷʢʠʡ ʧʽʜʢʨʝʩʣʠʚ ʚʝʣʠʢʝ ʩʫʩʧʽʣʴʥʝ ʟʥʘʯʝʥʥʷ 

ʦʩʚʽʪʥʴʦʾ ʨʦʙʦʪʠ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʟ ʜʦʨʦʩʣʠʤʠ ʚ ʢʦ-

ʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè ʽ ʟʘʙʝʟʧʝʯʠʚ ʜʨʫʢ ʥʘʜʘʥʠʭ ʤʘ-

ʪʝʨʽʘʣʽʚ ʫ ʞʫʨʥʘʣʽ [18, ʩ. 274].  

ɺʞʝ ʥʘʚʢʦʣʦ ʧʝʨʰʠʭ ʧʫʙʣʽʢʘʮʽʡ ʽ, ʚʣʘʩʥʝ, ʛʦ-

ʣʦʩʥʠʭ ʯʠʪʘʥʴ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʚ ʢʦʤʫʥʽ çʄʘʡʩʢʦʝ 

ʫʪʨʦè ʨʦʟʛʦʨʥʫʣʘʩʷ ʞʦʨʩʪʢʘ ʜʠʩʢʫʩʽʷ, ʚ ʭʦʜʽ ʷʢʦʾ 

ʧʨʦʪʠ ʥʴʦʛʦ ʚʠʩʫʚʘʣʠʩʴ ʧʦʣʽʪʠʯʥʽ ʟʚʠʥʫʚʘʯʝʥʥʷ: 

çʋʯʠʪʝʣʴ ï ʢʦʣʠʰʥʽʡ ʝʩʝʨè; çɸʢʪʠʚʥʦ ʙʦʨʝʪʴʩʷ 

ʧʨʦʪʠ ʨʘʜʷʥʩʴʢʠʭ ʧʨʘʮʽʚʥʠʢʽʚè; çʉʚʽʜʦʤʦ ʟʘʢʦʧʘʚ 

ʩʝʙʝ ʚ ʛʣʫʰʠʥʽ ʜʣʷ ʢʦʥʪʨʨʝʚʦʣʶʮʽʡʥʦʾ ʨʦʙʦʪʠ, ʷʢʫ 

ʧʨʦʪʷʛʦʤ ʩʝʤʠ ʨʦʢʽʚ ʚʝʜʝ ʩʝʨʝʜ ʢʦʤʫʥʘʨʽʚè [3]. ɯ 

ʭʦʯʘ ʧʽʩʣʷ ʨʦʟʩʣʽʜʫʚʘʥʥʷ ʩʧʝʮʽʘʣʴʥʦʾ ʢʦʤʽʩʽʾ ʫʩʽ 

ʟʚʠʥʫʚʘʯʝʥʥʷ ʥʘ ʘʜʨʝʩʫ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʙʫʣʠ ʩʧʨʦ-

ʩʪʦʚʘʥʽ, ʫ ʪʦʜʽʰʥʽʡ ʨʘʜʷʥʩʴʢʽʡ ʧʨʝʩʽ ʟôʷʚʣʷʶʪʴʩʷ ʨʽ-

ʟʢʦ ʥʝʛʘʪʠʚʥʽ ʚʽʜʛʫʢʠ, ʟʦʢʨʝʤʘ, ʄ. ɹʝʢʢʝʨ ʚʠʩʫʚʘʚ 

ʘʚʪʦʨʫ ʢʥʠʛʠ çʂʨʝʩʪʴʷʥʝ ʦ ʧʠʩʘʪʝʣʷʭè ʧʦʣʽʪʠʯʥʽ 

ʟʚʠʥʫʚʘʯʝʥʥʷ, ʨʦʟʮʽʥʶʶʯʠ ʡʦʛʦ ʢʥʠʛʫ ʷʢ çʭʠʪʨʫ 

ʚʠʣʘʟʢʫ ʟʘʤʘʩʢʦʚʘʥʦʛʦ ʢʣʘʩʦʚʦʛʦ ʚʦʨʦʛʘè, ʷʢʠʡ 

çʪʦʥʢʦ ʚʝʜʝ ʩʚʦʶ ʣʽʥʽʶ ʽ ʚʤʽʣʦ ... ʧʨʦʪʷʛʫʻ ʚʽʜ ʽʤʝʥʽ 

ʩʝʣʷʥ ʩʚʦʾ çʱʠʨʦʩʝʨʜʽ ʧʦʛʣʷʜʠè [4]. ʇʦʜʽʙʥʽ ʩʪʘʪʪʽ 

ʚ ʪʦʡ ʯʘʩ ʦʧʫʙʣʽʢʫʚʘʣʠ ʡ ʽʥʰʽ ʣʽʪʝʨʘʪʦʨʠ ʽ ʢʨʠʪʠʢʠ, 

ʪʘʢʽ ʷʢ ɸ. ɺʠʩʦʮʴʢʠʡ, ɻ. ʇʘʚʣʦʚ, ʌ. ʇʘʥʬʴʦʨʦʚ, ʃ. 

ʇʦʣʷʢ, ɯ. ʉʝʨʛʽʻʚʩʴʢʠʡ, ʆ. ʌʽʣ, ʄ. ʏʫʤʘʥʜʨʽʥ ʪʘ 

ʽʥʰʽ, ʷʢʽ ʟʚʠʥʫʚʘʯʫʚʘʣʠ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʚ ʘʥʪʠʤʘʨ-

ʢʩʠʟʤʽ, ʚʦʨʦʞʦʤʫ ʩʪʘʚʣʝʥʥʽ ʜʦ ʥʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʪʦʱʦ. 

ɺ 1928 ʨ. ʢʦʤʫʥʫ çʄʘʡʩʢʦʝ ʫʪʨʦè ʚʽʜʚʽʜʘʚ ʞʫ-

ʨʥʘʣʽʩʪ ʛʘʟʝʪʠ çʀʟʚʝʩʪʠʷè ɸ. ɸʛʨʘʥʦʚʩʴʢʠʡ, ʷʢʠʡ 

ʙʫʚ ʚʨʘʞʝʥʠʡ ʯʫʜʦʚʠʤʠ ʟʥʘʥʥʷʤʠ ʨʦʩʽʡʩʴʢʦʾ ʪʘ ʟʘ-

ʨʫʙʽʞʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʤʝʰʢʘʥʮʷʤʠ ʢʦʤʫʥʠ. ʇʽʩʣʷ 

ʦʧʫʙʣʽʢʫʚʘʥʥʷ ʩʪʘʪʪʽ ɸ. ɸʛʨʘʥʦʚʩʴʢʦʛʦ ʚ ʛʘʟʝʪʽ 

çʀʟʚʝʩʪʠʷè ʜʦʩʚʽʜ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʦʪʨʠʤʘʚ ʚʩʝʩʦʶ-

ʟʥʝ ʚʠʟʥʘʥʥʷ. [1], ʘ ʚ 1930 ʨ. ʫ ʤʦʩʢʦʚʩʴʢʦʤʫ ʚʠʜʘ-

ʚʥʠʮʪʚʽ çɻʦʩʠʟʜʘʪè ʚʠʡʰʣʦ ʧʝʨʰʝ ʚʠʜʘʥʥʷ ʡʦʛʦ 

ʢʥʠʛʠ çʂʨʝʩʪʴʷʥʝ ʦ ʧʠʩʘʪʝʣʷʭè, ʦʩʥʦʚʫ ʷʢʦʾ ʩʢʣʘ-

ʜʘʣʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʽ ʟʘʫʚʘʞʝʥʥʷ ʢʦʤʫʥʘʨʽʚ ʱʦʜʦ 

ʧʨʦʯʠʪʘʥʠʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʚʦʨʽʚ [16]. ʂʥʠʛʘ ʦʜʨʘʟʫ 

ʟʨʦʙʠʣʘ ʽʤôʷ ʘʚʪʦʨʘ ʚʽʜʦʤʠʤ ʥʝ ʪʽʣʴʢʠ ʚ ʉʈʉʈ, ʘ ʡ 

ʟʘ ʡʦʛʦ ʤʝʞʘʤʠ (ɸʚʩʪʨʘʣʽʷ, ʇʦʣʴʱʘ, ʉʐɸ, ʌʨʘʥ-

ʮʽʷ, ʐʚʝʡʮʘʨʽʷ ʪʘ ʽʥ.). ʎʷ ʣʽʪʝʨʘʪʫʨʥʦ-ʧʝʜʘʛʦʛʽʯʥʘ 

ʧʨʘʮʷ ʙʫʣʘ ʚʠʩʦʢʦ ʦʮʽʥʝʥʘ ʄ. ɻʦʨʴʢʠʤ, ɺ. ɺʝʨʝʩʘʻ-

ʚʠʤ, ʂ. ʏʫʢʦʚʩʴʢʠʤ, ɸ. ʃʫʥʘʯʘʨʩʴʢʠʤ, ʄ. ʈʫʙʘʢʽ-

ʥʠʤ, ʆ. ʊʚʘʨʜʦʚʩʴʢʠʤ, ʄ. ʐʦʣʦʭʦʚʠʤ ʪʘ ʽʥ. [2, ʩ. 

350, 363; 9].  

ʆʜʥʘ ʽʟ ʧʝʨʰʠʭ, ʤʦʞʣʠʚʦ, ʥʘʡʙʽʣʴʰ ʧʦʚʥʘ ʽ 

ʦʙôʻʢʪʠʚʥʘ ʨʝʮʝʥʟʽʷ ʥʘ ʢʥʠʛʫ çʂʨʝʩʪʴʷʥʝ ʦ ʧʠʩʘʪʝ-

ʣʷʭè, ʥʘʣʝʞʠʪʴ ʨʦʩʽʡʩʴʢʦʤʫ ʽʩʪʦʨʠʢʫ, ʣʽʪʝʨʘʪʫʨʦʟ-

ʥʘʚʮʶ ʽ ʬʽʣʦʩʦʬʫ, ʧʨʦʬʝʩʦʨʫ ʅʦʚʦʨʦʩʽʡʩʴʢʦʛʦ ʽ 

ʉʦʬʽʡʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʽʚ ʇ. ɹʽʮʠʣʣʽ, ʷʢʠʡ ʫ ʚʠ-

ʩʥʦʚʢʫ ʩʚʦʻʾ ʨʝʮʝʥʟʽʾ ʧʽʜʢʨʝʩʣʠʚ ʥʝʧʝʨʝʩʽʯʥʝ ʟʥʘ-

ʯʝʥʥʷ ʘʥʜʨʘʛʦʛʽʯʥʦʛʦ ʜʦʩʚʽʜʫ ɸ. ʄ. ʊʦʧʦʨʦʚʘ ʜʣʷ 

ʥʘʩʣʽʜʫʚʘʥʥʷ ʫ ʧʽʜʛʦʪʦʚʮʽ ʚʯʠʪʝʣʽʚ-ʤʦʚʥʠʢʽʚ: çɼʦ-

ʙʨʝ ʟʥʘʥʥʷ ʯʫʜʦʚʦʾ ʢʥʠʛʠ ʊʦʧʦʨʦʚʘ ʚʘʨʪʦ ʙʫʣʦ ʙ ʚʠ-

ʟʥʘʪʠ ʦʙʦʚôʷʟʢʦʚʠʤ ʜʣʷ ʢʦʞʥʦʛʦ ʚʠʢʣʘʜʘʯʘ ʨʦʩʽʡ-

ʩʴʢʦʾ ʤʦʚʠ ʪʘ ʽʩʪʦʨʽʾ ʨʦʩʽʡʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ɿ ʮʽʻʾ 

ʢʥʠʛʠ ʢʦʞʝʥ ʭʦʯ ʪʨʦʭʠ ʚʜʫʤʣʠʚʠʡ ʚʠʢʣʘʜʘʯ ʜʽʟʥʘ-

ʻʪʴʩʷ ʚʽʜ çʧʨʦʩʪʠʭ ʤʫʞʠʢʽʚè, ʱʦ ʪʘʢʝ ʩʧʨʘʚʞʥʽʡ ʨʦ-

ʟʙʽʨ ʣʽʪʝʨʘʪʫʨʥʠʭ ʧʘʤôʷʪʦʢ ʽ ʚʠʚʯʠʪʴʩʷ ʫ ʊʦʧʦʨʦʚʘ, 

ʷʢ ʪʨʝʙʘ ʯʠʥʠʪʠ, ʱʦʙ ʥʝ ʟʥʠʱʫʚʘʪʠ ʚ ʫʯʥʽʚ ʟʜʘʪʥʦ-

ʩʪʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʧʨʠʡʥʷʪʪʷè [5, ʩ. 

524].  

ʆʪʞʝ, ʜʝʪʘʣʴʥʠʡ ʘʥʘʣʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʝʪʦʜʫ 

ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ ʚ ʦʩʚʽʪʥʽʡ ʜʽʷʣʴʥʦʩʪʽ ɸ. ʄ. ʊʦʧʦ-

ʨʦʚʘ ʟ ʜʦʨʦʩʣʠʤʠ ʚ ʢʦʤʫʥʽ çʄʘʡʩʢʦʝ ʫʪʨʦè, ʚʠ-

ʚʯʝʥʥʷ ʡʦʛʦ ʧʫʙʣʽʢʘʮʽʡ ʽ ʢʥʠʛʠ çʂʨʝʩʪʴʷʥʝ ʦ ʧʠʩʘ-

ʪʝʣʷʭè, ʘ ʪʘʢʦʞ ʨʝʮʝʥʟʽʡ ʽ ʚʽʜʛʫʢʽʚ ʚʯʝʥʠʭ, ʜʽʷʯʽʚ 

ʦʩʚʽʪʠ ʽ ʢʫʣʴʪʫʨʠ ʜʘʻ ʧʽʜʩʪʘʚʠ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʢʠ, 

ʱʦ ʙʘʛʘʪʦʨʽʯʥʝ (ʟ 1920 ʨ. ʧʦ 1932 ʨ.) ʧʨʦʚʝʜʝʥʥʷ 

ʥʠʤ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟ ʜʦʨʦ-

ʩʣʠʤʠ ʩʝʣʷʥʘʤʠ-ʢʦʤʫʥʘʨʘʤʠ ʙʫʣʦ ʦʜʥʽʻʶ ʟ ʥʘʡ-

ʙʽʣʴʰ ʟʥʘʯʫʱʠʭ ʩʢʣʘʜʦʚʠʭ ʡʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ 

ʛʨʦʤʘʜʩʴʢʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʚ ʧʨʦʮʝʩʽ 

ʷʢʦʾ ʚʠʨʽʰʫʚʘʣʠʩʷ ʘʥʜʨʘʛʦʛʽʯʥʽ ʟʘʚʜʘʥʥʷ: ʟʘʣʫʯʠʪʠ 

ʜʦʨʦʩʣʠʭ ʫʯʘʩʥʠʢʽʚ ʜʦ ʯʠʪʘʥʥʷ ʪʘ ʨʦʟʫʤʽʥʥʷ ʭʫʜʦ-

ʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʨʦʟʚʠʥʫʪʠ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ 

ʩʤʘʢʠ, ʩʬʦʨʤʫʚʘʪʠ ʧʝʨʚʠʥʥʽ ʥʘʚʠʯʢʠ ʢʨʠʪʠʢʠ ʭʫ-

ʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ.  

ʋ ʜʦʩʚʽʜʽ ʧʨʦʚʝʜʝʥʥʷ ɸ. ʄ. ʊʦʧʦʨʦʚʠʤ ʛʦʣʦʩ-

ʥʠʭ ʯʠʪʘʥʴ ʚʠʨʘʟʥʦ ʚʠʷʚʣʷʻʪʴʩʷ ʩʠʩʪʝʤʘ ʘʥʜʨʘʛʦʛʽ-

ʯʥʠʭ ʽʜʝʡ, ʟʦʢʨʝʤʘ: ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʛʨʘʤʠ ʯʠʪʘʥʥʷ 

ʟ ʫʨʘʭʫʚʘʥʥʷʤ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʢʨʘʱʠʭ ʟʨʘʟʢʽʚ ʨʦʩʽʡ-

ʩʴʢʦʾ ʽ ʟʘʨʫʙʽʞʥʦʾ ʢʣʘʩʠʢʠ ʪʘ ʩʫʯʘʩʥʠʭ ʪʚʦʨʽʚ, ʘ ʟ 

ʜʨʫʛʦʛʦ ï ʩʦʮʽʘʣʴʥʦ-ʦʩʚʽʪʥʽʭ ʧʦʪʨʝʙ ʽ ʨʽʚʥʷ ʧʽʜʛʦʪʦ-

ʚʣʝʥʦʩʪʽ ʫʯʘʩʥʠʢʽʚ; ʨʝʪʝʣʴʥʘ ʧʽʜʛʦʪʦʚʢʠ ʚʠʢʣʘʜʘʯʘ 
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ʷʢ ʯʠʪʮʷ, ʘʥʜʨʘʛʦʛʘ, ʘʥʘʣʽʪʠʢʘ, ʜʦʩʣʽʜʥʠʢʘ; ʭʫʜʦʞ-

ʥʴʦ-ʝʩʪʝʪʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʫʯʘʩʥʠʢʽʚ ʰʣʷʭʦʤ ʧʨʦʚʝ-

ʜʝʥʥʷ ʙʝʩʽʜ ʟ ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ; 

ʜʦʪʨʠʤʘʥʥʷ ʧʦʩʪʫʧʦʚʦʩʪʽ ʫ ʥʘʚʯʘʥʥʽ ʰʣʷʭʦʤ ʧʦʙʫ-

ʜʦʚʠ ʧʨʦʛʨʘʤʠ ʯʠʪʘʥʴ çʚʽʜ ʧʨʦʩʪʦʛʦ ʜʦ ʩʢʣʘʜʥʦʛʦè, 

ʦʧʦʨʠ ʥʘ ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ ʪʘ ʽʥʪʝʨʝʩʠ ʩʣʫʭʘʯʽʚ; ʜʦ-

ʪʨʠʤʘʥʥʷ ʜʦʙʨʦʚʽʣʴʥʦʩʪʽ ʫʯʘʩʪʽ ʪʘ ʩʚʦʙʦʜʠ ʚʠʩʣʦʚ-

ʣʶʚʘʥʥʷ ʫʯʘʩʥʠʢʽʚ; ʩʪʨʫʢʪʫʨʫʚʘʥʥʷ ʘʥʘʣʽʪʠʯʥʦ-

ʢʨʠʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʣʫʭʘʯʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʨʽʻʥ-

ʪʦʚʥʦʛʦ ʧʠʪʘʣʴʥʠʢʘ; ʩʧʦʥʫʢʘʥʥʷ ʜʦ ʜʠʩʢʫʩʽʾ ʪʘ ʚʽ-

ʣʴʥʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚʣʘʩʥʠʭ ʜʫʤʦʢ ʪʘ ʦʮʽʥʦʢ; 

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʽ ʬʽʢʩʘʮʽʷ ʜʠʩʢʫʩʽʾ, ʝʤʦʮʽʡʥʠʭ ʽ ʧʦ-

ʚʝʜʽʥʢʦʚʠʭ ʨʝʘʢʮʽʡ ʫʯʘʩʥʠʢʽʚ. 

ɼʦʩʣʽʜʞʝʥʥʷ ʜʦʩʚʽʜʫ ʧʨʦʚʝʜʝʥʥʷ ɸ. ʄ. ʊʦʧʦ-

ʨʦʚʠʤ ʛʦʣʦʩʥʠʭ ʯʠʪʘʥʴ ʤʘʶʪʴ ʥʝʧʝʨʝʩʽʯʥʝ ʟʥʘ-

ʯʝʥʥʷ ʥʝ ʣʠʰʝ ʜʣʷ ʚʽʜʪʚʦʨʝʥʥʷ ʽʩʪʦʨʠʯʥʠʭ ʝʪʘʧʽʚ 

ʨʦʟʚʠʪʢʫ ʡʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʘ ʡ ʜʣʷ ʫʜʦ-

ʩʢʦʥʘʣʝʥʥʷ ʧʨʦʮʝʩʫ ʧʽʜʛʦʪʦʚʢʠ ʚʯʠʪʝʣʽʚ ʤʦʚʠ ʽ ʣʽ-

ʪʝʨʘʪʫʨʠ, ʘ ʪʘʢʦʞ ʜʣʷ ʩʫʯʘʩʥʦʾ ʧʨʘʢʪʠʢʠ ʥʘʚʯʘʥʥʷ 

ʜʦʨʦʩʣʠʭ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʩʫʯʘʩʥʠʭ ʦʩʚʽʪʥʽʭ ʪʝʥʜʝʥ-

ʮʽʡ.  
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Abstract 
At the present stage of social development there is an intensification of interest in the national, historical and 

aesthetic heritage of the Kuban Cossacks. Having absorbed the cultural, spiritual, moral and aesthetic experience 

of our ancestors, folk art crafts make up a huge and ancient layer of samples of decorative and applied art. 

Keywords: embroidery, traditions, customs, culture, upbringing, Cossacks, ranks, ornament, towels, towel. 

 

Embroidery is one of the most common types of 

needlework. It was associated with the customs and 

rites of the Cossacks, which was the purpose of this 

work. With the help of a needle and various threads, 

women turned a simple cloth into a work of art. From 

generation to generation, we transmitted and processed, 

improved patterns, color solutions, and created patterns 

of embroidery with characteristic national features. 

Embroidery is part of the living history of the Ku-

ban people, which absorbed the table, from the Gentiles 

to today. In each region these methods are their own. 

How much can an ornament tell a man is a language of 

millennia: each sign contains a whole concept, and sev-

eral characters standing in a row, like a phrase in a let-

ter. 

It is known that the ornament is a pattern built on 

the rhythmic alternation of elements. But not every pat-

tern can be called an ornament. A pattern in which there 

is no consistent repetition of identical elements is not 

such. Ornaments can be: 

Vegetable ornament is an orderly, rhythmic image 

of a plant motif. 

   
 

Geometric ornamentation is created with the help of regular repetition, an abstract (linear) motive. 

 

  
 

An ornament is called zoomorphic, in the composition of which there is at least one series of clearly expressed 

animals, birds, insects. 

 

  
 

Epigraphic is a textual motif. 

 

Anthropomorphic ornamentation is a consistent 

repetition of stylized elements, in which the figures of 

people were applied, and they rhythmically alternate 

with other ornamental motifs. Many embroideries of 

the Kuban used mixed ornaments, which consist of ge-

ometric motifs. 
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In the Kuban embroidery the bird's image both in 

folklore and in ornament means the mediator between 

heaven and earth. She was also endowed with the func-

tions of protecting the health of women and her chil-

dren. Representing a pair of birds meant a symbol of 

love and happiness. 

 

  
 

Peacock - popular in embroidery. With the pea-

cock in various traditions, the motifs of abundance, fer-

tility, immortality are connected. It is considered a sym-

bol of wisdom because of the many eyes on the tail. 

Widespread image of a peacock or two near a tree. In 

the East Slavic ornament the peacock is known for a 

long time. 

Plant motifs occupy a central place in the Kuban 

embroidery. 

Kalina - a favorite image in the song folklore of 

the Kuban Cossacks. 

The grapevine played a big role in the southern or-

namentation. She was a favorite motif of the embroi-

derers. 

One of the first places in the ritual and everyday 

culture of the Kuban Cossacks was embroidered and 

woven towels - towels. They played a special cult role. 

In the house of the Cossacks there were at least 

thirty embroidered towels. Some of them were intended 

for the bride's dowry and were prepared by the girl be-

fore the marriage. This is primarily a towel for newly-

weds - the newlyweds used it the first few days. Two 

towels were prepared for future kids: for a boy - with a 

geometric ornament, for a girl - with a vegetable. A 

large family towel for guests was in the hallway. For 

the children of the guests, small white towels with em-

broidered flowers and birds were prepared [4]. 

Decorative towels intended for decoration of the 

interior, made of the best hemp and linen bleaching 

cloth and cotton. The length of the towel was from 2 to 

4 meters, width 36 to 40 cm, less often they were made 

narrower 25-35 cm. 

 
Towel decorating the icon 

 

They were mainly embroidered with cotton thread 

on a hemp house, less often they used flax. At the be-

ginning of the twentieth century, the factory cloth, mit-

kal, came into use. Dominated by embroidery, which 

were: the main colors - red and black. Sometimes the 

masters used black or gray in the place (from light gray 

to cold gray-blue). 



22 The scientific heritage No 26 (2018) 

The vast majority of embroidered products were 

made with a cross. Cross-stitch embroideries were 

common everywhere and also differed in the variety of 

methods of execution. In the Kuban, products made by 

the so-called Bulgarian cross (double cross) are not 

rare. In the ornamentation of women's shirts, less often 

towels, there is an embroidery with a small cross on ac-

count of the thread of the fabric. Embroidery on canvas 

appeared quite late. It began to spread in Russia espe-

cially from the second half of the XIX century, which 

was mainly due to new types of ornamentation and the 

possibility of a more realistic interpretation of the mo-

tifs. In the first half of the XX century cross stitch em-

broidery became predominant. 

The arrival of autumn in the Kuban marked the on-

set of the wedding time. Embroidered towel is an indis-

pensable attribute of all pre-wedding and wedding cer-

emonies from ancient times to today. Each girl, prepar-

ing for her future marriage, embroidered wedding 

towels from a young age. Bread was served on a towel, 

hands were tied with a "young" towel. 

 

 
Wedding Towel 

 

When matchmaking in the Kuban, the towel 

played a certain role. So, if the bride agreed to a mar-

riage, "she gives each of the matchmakers a plate of 

rush-ku, or a towel, as a sign that she accepts their offer. 

Usually it happened on a specially appointed day, 

which was called - "day of towels". By this time in the 

house of the bride her relatives and close acquaintances 

gather, are with the groom and matchmaker. "The bride 

gives presents to her father-in-law and her mother-in-

law," boyar "and" boyfriend "- on a scarf," matchmak-

ers "- in a towel. The bride herself shews her hand with 

a handkerchief, and the matchmakers are bandaged 

over the right shoulder with towels. 

Throughout all stages of the wedding, the towel 

was used as a gift, as well as a sign of the wedding par-

ticipants. Towel served as a belt for the bride during the 

wedding. Before going to church, the bride was given a 

towel and an icon. These towels were different for the 

bride and groom, i.e. embroidered men's and women's 

towels. The common element on the ornaments of these 

towers was lily flowers, which symbolized the contin-

uation of the family, and on the women's towels - also 

innocence, and grape foliage with clusters that symbol-

ized the welfare of the house. On a woman's towel em-

broidered Kalina - a symbol of the feminine. Towel for 

the groom's icon. Oak leaves and acorns were embroi-

dered on the towel of the groom, which meant stability 

and man's hand in the house, strength and health. 

The towel served as a stepmaker, which was 

spread out in the church under the feet of the newly-

wedged ones, a copper coin was put under it. After the 

wedding ceremony the footman (rushnik) and the 

money remained in favor of the church. Towel, to 

which the bride and groom became feet in the temple, 

in no case should have included ornaments of flowers 

or birds. Flowers and birds symbolize the basic family 

values - a joint life, love, children, therefore under their 

feet they did not put. On this towel was embroidered 

floral ornament. The most characteristic were vibur-

num, grapes, oak leaf and acorns. Sometimes the vege-

tative ornament was replaced by a geometric pattern, 

characteristic for this or that region of the Kuban. 

Embroidered towels in the Kuban under the loaf. 

He was the most vivid and informative, for him there 

were practically no such restrictions as for the previous 

ones, on the contrary. 
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Towel under the loaf 

 

On it were embroidered floral arrangements, in 

particular, the most common were the flowers of lilies 

and roses in the association one with another or sepa-

rately. To them, other flowers were added. In addition, 

on this towel embroidered bird pairs. Most often on 

wedding towels embroidered pairs of pigeons, which 

symbolize love and consent; Swans, as a sign of loyalty 

to each other; swallows, which symbolize spring and 

love. In addition, on this towel embroidered wedding 

wedding rings and inscriptions-wishes. 

Embroidered a towel, which connected the hands 

of the newlyweds, he combined elements of the towels, 

which were embroidered on the icons. Also on it were 

elements typical of the towel under the loaf. Embroi-

dered wedding rings were embroidered on the towel for 

the newlyweds and inscriptions were made. By the 

way, embroidered wedding rings appeared on a towel 

in Soviet times. Embroidering a towel with wedding 

rings, it is important to remember that they must be 

fully closed. 

 

    
Towels, which connected the hands of the newlyweds 

 

Towels served as a sign of the costume of friends, 

as well as matchmakers. 

The main patterns of embroidery on wedding tow-

els were flowers, vases, birds, etc. The bottom was dec-

orated wedding Towel rack-like or brushes adorned 

than achieved not only an illusion weighted bottom, but 

also feeling solemnity festive holiday. 

Since joining her husband's house, the young mis-

tress had to hang her towels, which she had prepared. 

At certain stages of the wedding guests gave rushniki. 

Accompanied by the ritual of the "transition" of the 

bride from her home to the house of her future husband 

and had a prestigious value as an indicator of the bride's 

security, its handle-Delije and diligence. Often, orna-

mented objects were regarded as a sign of wealth. 

All the rituals of the wedding for the Cossacks 

were associated with two main goals - protection from 

evil and ensuring young prosperous life and the contin-

uation of the family. 

Embroidered Cossacks decorated women's and 

men's shirts. They decorated their shirts with embroi-

dery on the hem of the hem, along the edges of the 

sleeves, over the collar and on the chest. Embroidery 
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was carried out mainly with a cross, black and red cot-

ton threads. 

The bridegroom was sewed and embroidered by 

the bride herself and handed it over to her on the eve of 

the wedding. The main part of the female costume was 

also a shirt. In appearance, the shirts were 

tselnokroenye with sewn sleeves and integral whole 

shirts. 

Shirts were decorated with embroidery: everyday 

people are very modest, and festive, especially wed-

ding, differed rich in ornamentation. Especially mag-

nificently decorated sleeves, less - a cut of the gate and 

hem. 

  
Kuban shirt 

 

A modest towel was intended for the Cossack on 

the road. A necessary accessory was a shoe, symboliz-

ing a long, happy road, and two lilies of red and blue. 

For the harvest, a very long towel (up to three and a half 

meters) was planned, separated by a width of a number 

of woven strips, its ends were ornamented with a floral 

pattern: cornflowers, bells and spikelets. 

Reviving centuries-old traditions, customs of the 

Kuban Cossacks, where there are unique conditions for 

the formation and study of national potential. Connect 

not only to the culture of your region, but also to the 

social culture and spiritual heritage of our country. 

They help and continue to shape the youth's moral-aes-

thetic attitude to life. 

Traditional Kuban culture is associated with con-

tinuous everyday processes of human life. Like any 

system phenomenon, it is a multilevel, multidimen-

sional and multifunctional education. Taking into ac-

count the specifics of the origin of the Kuban Cossacks, 

the ethnic aspect should come first. In traditional cul-

ture, a specific layer with features of the Cossack way 

of life and Cossack psychology accumulates. This layer 

is largely innovative. Magic, aesthetic and entertaining 

functions of culture are quite obvious. 

Folk art is a product of the centuries-old experi-

ence of a large number of masters of different genera-

tions and it clearly embodies the basic principles of this 

type of artistic creation: stylization, transformation, 

flatness, decorativeness, ornamentality of the whole 

and its parts, rejection of all chance, insignificant, ac-

centuation of the most expressive. 
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ɸʥʦʪʘʮʽʷ 

ʋ ʩʪʘʪʪʽ ʡʜʝʪʴʩʷ ʧʨʦ ʪʝ, ʱʦ ɺʅɿ, ʟʦʢʨʝʤʘ ʡ ʤʝʜʠʯʥʽ, ʤʘʶʪʴʛʦʪʫʚʘʪʠ ʥʝ ʧʨʦʩʪʦ ʩʧʝʮʽʘʣʽʩʪʽʚ, ʘ ʬʘʭʽʚʮʽʚ-

ʧʘʪʨʽʦʪʽʚ, ʪʚʦʨʯʦ ʡʛʨʦʤʘʜʩʴʢʦ-ʘʢʪʠʚʥʠʭ. ʆʩʦʙʣʠʚʦ ʚʘʞʣʠʚʫ ʨʦʣʴ, ʟ ʮʴʦʛʦ ʧʦʛʣʷʜʫ,ʚʽʜʽʛʨʘʶʪʴ ʧʨʝʜʤʝʪʠ 

ʫʢʨʘʾʥʦʟʥʘʚʯʦʛʦ ʮʠʢʣʫ, ʥʘʩʘʤʧʝʨʝʜ ʤʦʚʘ,ʱʦ ʩʪʘʥʦʚʠʪʴ ʩʝʨʮʝʚʠʥʫ ʥʘʮʽʦʥʘʣʴʥʦ-ʧʘʪʨʽʦʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ. 

Abstract 

The article deals with what most of the universities, includingmedical, work on the preparations pecialistsing 

eneraland professionals-patriots. There fore the subjects of Ukraine studies series play animport antrolein this as 

pectwhich constitute the core of national patriotice ducation.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʥʘʮʽʦʥʘʣʴʥʦ-ʧʘʪʨʽʦʪʠʯʥʝ ʚʠʭʦʚʘʥʥʷ, ʥʘʮʽʦʥʘʣʴʥʘʩʚʽʜʦʤʽʩʪʴ ʽ ʩʘʤʦʩʚʽʜʦʤʽʩʪʴ, ʛʨʦ-

ʤʘʜʩʴʢʘ ʘʢʪʠʚʥʽʩʪʴ, ʝʣʽʪʘ ʥʘʮʽʾ,ʤʦʚʘ. 

Keywords: national-patriotic education, values, national consciousness, self-identity, socialactivity, the elite 

of the nation. 

 

At the present stage of development of an inde-

pendent, democratic, legal Ukrainian state, the urgent 

task of the Ukrainian community is the problem of ed-

ucation of the new generation. The observation and re-

thinking of ideological orientations, the significant loss 

of spiritual values in society require the improvement 

of ways and methods of forming a qualitatively new 

thinking and a high level of national consciousness 

among students. 

In the light of these assertions, the actual task for 

the national system of higher education is the formation 

of a powerful elite of the nation, patriotic, high moral, 

creative active, which will manifest its social position, 

will strive for self-realization, that is, the preparation 

not only of specialists, but primarily of nationally con-

scious citizens. 

Proceedings of the classics of world pedagogy J. 

Komensky, J. Pestalozzi, A. Distervega, D. Locke, J.-J. 

Russo, G. Skovoroda, K. Ushinsky, P. Yurkevich, P. 

Lesgafta, S. Rusova, G. Vaschenko and others convinc-

ingly testify that the realization of the requirements of 

national education takes into account the nature, cul-

tural-historical conditions, moral and spiritual the po-

tential of each ethnic group, nation. Much has been 

done for the creative revival of Ukrainian national edu-

cation and at the same time brought it to the modern 

level of scientific and cultural development of acade-

micians of the Academy of Sciences of the Academy of 

Sciences of Ukraine AM Aleksiuk, P.P. Kononenko, 

AG Poodlemny, academicians of the Academy of Ped-

agogical Sciences of Ukraine M.G. Stelmakhovich, 

D.O. Tcherzhevsky, well-known teachers and research-

ers O.I. Vishnevsky, V.I Kayukov, E.I. Syavalko, 

Yu.D. Rudenko and others. 

The goal is to prove the importance of the educa-

tional disciplines of the Ukrainian-speaking cycle in the 

national-language education of future medical profes-

sionals. 

The task is to determine the methodological ap-

proaches to teaching social and humanitarian disci-

plines in higher education, in particular medical ones; 

to prove that the core of national-patriotic education is 

language training, therefore, the study of the Ukrainian 

language (by professional orientation) should become 

one of the components of vocational training. 

Proceeding from the assertion that a citizen of a 

personality can not become a full-fledged citizen of the 

state, then a national and patriotic education is a reliable 

basis for the cultural and historical development of the 

nation, and accordingly, and everyone who represents 

it. In this regard, his role in the university as an im-

portant factor in the process of forming a highly skilled 

and highly moral expert, a harmonious, holistic, nation-

ally conscious, patriotically oriented, public active per-

son has become the subject of broad discussion. Ac-

cording to researchers, which we all share, the return to 

sources, the revival of spirituality, the development of 

ideals and values will contribute to filling the educa-

tional process with national content. 

It should be noted that the formation of a patriot 

specialist is not just a transfer of knowledge, practical 

skills and skills, but a responsible and difficult matter. 

This is primarily the upbringing of the mind, the for-

mation of a worldview, beliefs, moral values and prin-

ciples, aesthetic tastes and preferences, that is, as VO 

wrote. Sukhomlinsky - "this is a painful carving and 

modeling of the finest features of the human face". Sci-

ence has also proved that education and upbringing are 

a process of separation and profoundly national in na-

ture, content and character. "As there is no man in gen-

eral (abstract, faceless, without specific nationality), 

but there is a person Ukrainian, Russian, German, 
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Spaniard ..., so there is no education at all, but there is 

Ukrainian, Russian, German, Spanish ... upbringing". 

"Everyone must know his people and the people to 

know himself", - stressed the national philosopher-

teacher G. Skovoroda. "If you are a Ukrainian, be it," 

he writes, "if you are a Pole, then be a Poles ... All is 

well in its place and in its degree". With these state-

ments of prominent Ukrainian educators, one can not 

but agree. 

In line with the foregoing, national-patriotic edu-

cation in higher educational institutions, in particular 

medical ones, involves the formation and development 

of such a person who will be characterized by readiness 

to perform, in addition to professional, civil and consti-

tutional duties for the protection of national-state inter-

ests, independence and integrity of Ukraine, the affir-

mation her sovereignty, etc. 

The formation of such a person requires, as men-

tioned, the filling of all parts of the educational process 

with a content that would produce ideals and values, in-

stilling love for all the native, as well as providing op-

portunities for constant spiritual perfection. We mean 

the objective reflection of the history of Ukraine, the 

clarification of the role of the Ukrainian language in 

state-building processes, an interesting presentation of 

the cultural achievements of the Ukrainian people, the 

study of state symbols, the representation of national 

scientific achievements, etc. A profound knowledge of 

the historical past of the native people, the acquisition 

of its national, spiritual values, and superior achieve-

ments in various fields are important components of the 

national-patriotic education of student youth, without 

which it is impossible to preserve historical memory, to 

develop spirituality. 

Particularly important role in this context is played 

by the subjects of the Ukrainian studies cycle, which 

form the knowledge about Ukrainian society, its his-

tory, culture, language, mentality, in particular such as: 

History of Ukraine, History of Ukrainian Culture, 

Ukrainian Language in Professional Orientation, and as 

well as social and humanitarian disciplines, such as 

Philosophy, Fundamentals of Law, Religious Studies, 

Fundamentals of Psychology, Fundamentals of Peda-

gogy, Psychology of Communication, Fundamentals of 

Economic Theory, History of Medicine, etc. 

Before the teachers of these subjects there is a dif-

ficult task: not only to provide students with a certain 

amount of knowledge, but also to attach them to the 

achievements of national and world culture, to form 

their national outlook and corresponding moral princi-

ples, to prepare the future nationally conscious physi-

cian, who will be able to develop medicine in the future 

and at the same time, will be a true patriot of his state. 

It should be noted that the core of national-patri-

otic education is language training, because "who do 

not know the people, on earth, lives, or does not speak 

it, that haggies, or hired, or occupant". 

Anyone who strives to succeed in life, to become 

a good specialist, will definitely have to use the lan-

guage to do this. On the basis of language and con-

creteno-sensory experience, a person grows up as a per-

son. Moreover, every educated person claiming the sta-

tus of a cultural person, on the one hand, must realize 

himself as a representative of world civilization and a 

bearer of universal human moral and ethical and spir-

itual values, and on the other - a citizen of a certain state 

and a carrier of the corresponding national culture and 

language as its cranial spine. 

There is a direct connection between the assimila-

tion of the native language and the formation of patri-

otism and personality values. Thus, the world-famous 

linguist and linguist Alexander Potebnja asserted: 

"Language is not only a given system of means of cog-

nition, as well as knowledge is not separated from other 

aspects of human life. What we know affects us aes-

thetically and morally. Language - is at the same time a 

way of creating aesthetic and moral ideals, "the source 

of the birth of patriotic feelings. 

Apparently, on the basis of these considerations, 

the Academy of Pedagogical Sciences of Ukraine to-

gether with the Ministry of Education and Science of 

Ukraine developed a strategy for language education, 

which became a separate subdivision of the National 

Doctrine of Education Development. Its main purpose 

is to raise respect for the Ukrainian (state) language, 

and, accordingly, to the Ukrainian state, as well as to 

contribute to the formation of the humanistic 

worldview, moral and ethical beliefs, patriotism, aes-

thetic tastes, etc. 

The above is successfully implemented in the pro-

cess of teaching the "Ukrainian language for profes-

sional orientation" at the BDMU. In particular, the em-

phasis is on the fact that the Ukrainian state recognition 

of the Ukrainian language is a necessary element of the 

careers, socially prestigious. At the same time, all at-

tention focuses on mastering in accordance with the 

specialtytherninosystems modern modern Ukrainian 

language, professional phraseology, scientific and pro-

duction genres and texts, polishing culturecommunica-

tion, cultivating a good linguistic taste, difficulties in 

using personal stereotypes. Otherwise, on the applied 

nature of the professional formulation, on the fact that 

the language is a collection of rules, and above all a 

system of knowledge, the culture of coexistence in so-

ciety, a means self-formation and expression of person-

ality. 

Particular weight in this regard is also the strategy 

of language training of scientific and scientific and ped-

agogical staff, since the construction of a democratic 

state is impossible without a nationally conscious, pat-

riotically oriented youth, whose education and training 

they will be engaged in. 

For teachers and scholars, the service is perfected 

by a tool not only for the formation of personal 

thoughts, but also for the impact on other people, above 

all students. Therefore, every teacher and scientist, car-

ing for the growth of profession, career, should accel-

erate the capture of the state language, the culture of 

conducting threats, discussions, to be able to correctly 

and accurately express their thoughts, to know the lan-

guage of its phara. Highly-cultivated culture - their 

duty. That is why the study of the Ukrainian language 

(for professional direction) should become one of the 

components of professional training both at the level of 

graduation, and at the level of the postgraduate educa-

tion. 
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This is, in particular, in the letter of the Ministry 

of Education of Ukraine of 28.07.09 (? 1 / 12-3037) and 

the new "Regulations on the preparation of scientific 

and scientific-pedagogical frames". In pursuance of the 

recommendations outlined in the aforementioned doc-

uments, many higher educational institutions in 

Ukraine are offered courses for improving elevated cul-

turesuppliers (adjuncts). 

The purpose of such courses is to form a nationally 

conscious, patriotically-minded citizen-teacher, a sci-

entist with a high degree of proficiency in the language. 

And their main task - to teach students to implement 

any scientific, socially important information in the 

corresponding language form. 

Thus, high-lingual culture is one of the very first 

contemporaries of contemporary specialists, especially 

the teacher of chinese science, who will have an effec-

tive impact on the student's linguistic culture. Moreo-

ver, his word - this is a spiritual, intellectual portrait, as 

well as a barometer of patriotism and the level of na-

tional self-consciousness. Principal approach to the cul-

ture of writing and speech in all the teachers of other 

educational institutions to ensure the growth of culture 

in terms of the composition and culture of communica-

tion, will increase the prestige of the native language 

and will establish its state status. 

Once again, we emphasize that national-language 

and patriotic education is a part-time process that 

should affect all subjects taught in higher medical 

schools. For teachers of discipline-biological or clinical 

direction it is worth paying the attention of students to 

the development of Ukrainian scientific-medical direc-

tions and schools , the personal contribution of Ukrain-

ian scientists to the development of medicine. In partic-

ular, mention is made of such outstanding personalities 

as M. Amosov, O. Bogomolets, M. Strazhesko and oth-

ers. At the same time, the emphasis is on the fact that 

physicians are an elite of the society, which always took 

an active part in the public, political and cultural life of 

the country. In addition, among the doctors there are 

many who have combined their literature with litera-

ture, thus promoting Ukrainian culture, history, medi-

cine, such as M. Tkach, P. Beilin, V. Korotich, M. Bul-

gakov, Yu. Shcherbak, Ostap Vishny and others like 

that. 

Of great importance is the knowledge of the his-

tory of his high school, the outstanding personalities 

who studied in it. For example, it will be interesting for 

the students of BDMU to find out that among its grad-

uates there are many well-known artists, state and pub-

lic figures, such as V.G. Poor - Deputy Minister of 

Health of Ukraine; Yu.P. Spizhenko - Minister of 

Health of Ukraine (1989-1994), Academician of the 

National Academy of Medical Sciences of Ukraine, 

President of the Pharmaceutical Association of 

Ukraine; GV Hayko - Director of the Ukrainian Insti-

tute of Ecology and Hygiene named after LI Bear, Cor-

responding Member of the National Academy of Med-

ical Sciences of Ukraine; D.I. Zabolotnyi - director of 

the Institute of Otolaryngology named after A.S. Ko-

lomiychenko NAMS of Ukraine, Corresponding Mem-

ber of the National Academy of Medical Sciences of 

Ukraine; Yu.L. Volyansky - Director of the Kharkov 

Research Institute of Microbiology and Immunology; 

VV Pokanevich - the general director of the Ukrainian 

Association of Traditional Medicine; M.G. Prodanchuk 

- Director of the Institute of Ecohygiene and Toxicol-

ogy named after LI Bear; DD Zerbino - director of the 

Institute of Clinical Pathology of the Lviv National 

Medical University named after Danylo Halytsky; N.V. 

Elstein - MD, Professor, Honored Doctor of Estonia; 

Professor GI Khodorovsky is a deputy of the 

Verkhovna Rada of Ukraine (1992-1999), Ambassador 

Extraordinary and Plenipotentiary of Ukraine to India; 

Volodymyr Ivasyuk - composer, poet, musician and 

performer of pop and folk songs; Mikhail Tkach - poet-

songwriter, People's Artist of Ukraine, public figure; 

Joseph Elgiser is a laureate of the UNESCO Gold 

Medal and the title "Golden Name of World Culture", 

a surgeon, pianist, composer, and others like that. 

National-patriotic education in a higher educa-

tional institution is an important component in the pro-

cess of forming a future doctor. The filling of the na-

tional content of all academic disciplines, not just 

Ukrainian studies and social and humanitarian, as well 

as high language culture, is the primary task and re-

sponsibility of each teacher. 

Prospects for further research. Only by combining 

education and education on the linguistic basis, one can 

reach the goal - to prepare a highly qualified and highly 

moral, nationally conscious and socially active medical 

specialist, who will at the same time be a true patriot of 

the Ukrainian state. For this purpose, it is necessary to 

test and apply innovative methods and techniques. 
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ɸʥʦʪʘʮʽʷ 

ʋ ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʫʩʥʦʛʦ (ʧʨʦʬʝʩʽʡʥʦʛʦ ʪʘ ʧʦʙʫʪʦʚʦʛʦ) ʤʦʚʣʝʥʥʷ ʤʝʜʠʢʽʚ. ɺʠʟʥʘ-

ʯʝʥʦ ʦʩʥʦʚʥʽ ʧʨʠʯʠʥʠ ʧʦʷʚʠ ʷʪʨʦʛʝʥʽʾ. ɿôʷʩʦʚʘʥʦ ʟʥʘʯʝʥʥʷ ʩʣʦʚʘ ʫ ʧʨʦʮʝʩʽ ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʋʩʪʘ-

ʥʦʚʣʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʘʩʧʝʢʪʫ ʚ ʧʨʦʮʝʩʽ ʩʧʽʣʢʫʚʘʥʥʷ ʣʽʢʘʨʷ ʟ ʧʘʮʽʻʥʪʦʤ. ʋʟʘʛʘʣʴʥʝʥʦ ʨʽʟʥʽ 

ʯʠʥʥʠʢʠ, ʱʦ ʩʧʨʠʷʶʪʴ ʜʽʘʣʦʛʫ ʤʝʜʠʯʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ ʪʘ ʧʘʮʽʻʥʪʽʚ.  

Abstract 

The article analyzes the features of oral (professional and consumer) language of physicians. The main causes 

of iatrogenesis the same as word meaning in professional activity are determined. The author establishes features 

of intonation aspect in the process of communicating between a doctor and a patient. The article summarizes the 

various factors that contribute to the dialogue of health workers and patients.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʘ ʬʘʭʦʚʦʛʦ ʤʦʚʣʝʥʥʷ, ʣʽʢʘʨʩʴʢʘ ʜʝʦʥʪʦʣʦʛʽʷ, ʩʧʽʣʢʫʚʘʥʥʷ, ʩʣʦʚʦ ʣʽʢʘʨʷ. 

Keywords: culture of professional language, medical ethics, communication, doctor's word. 

 

Modern Ukrainian society, having adopted the 

Ukrainian language in the status of the state, aspires to 

a proper level of culture of official-business, scientific, 

industrial and social-speaking broadcasting. 

From this point of view, the contemporary Ukrain-

ian linguistics is relevant to the study of professional 

speech, in particular medical, a special functional type 

of literary language, which serves the professional 

sphere of communication. 

The significance of the national professional lan-

guage as a state-building, culturological, moral-psy-

chological, patriotic and educational factor is actively 

investigated in the works of not only linguists (N. 

Babych, S. Yermolenko, H. Zolotukhina, N. 

Lytvynenko, L. Matsᾳko, Z. Matsyuk, N. Misnyk, O. 

Serbensᾳkoyi, S. Shevchuk, V. Yukala) but also schol-

ars-philosophers, writers, cultural figures, politicians, 

etc. 

Analysis of scientific sources (H. Zolotukhina, N. 

Lytvynenko, N. Misnyk, V. Yukala etc.) shows that 

functioning of the state language in the medical sector 

is considered both in the national-cultural and moral-

patriotic, and in the professional-clinical and profes-

sional-scientific planes, the latter of which requires in-

depth study. 

In accordance with the above, the purpose of our 

study was to study the peculiarities of oral (professional 

and everyday) speech of physicians, which is directly 

related to the professional-clinical aspect. The material 

for analysis was the expressions from the medical dis-

course in the communicative situations of the doctor ï 

the patient, the patient ï the doctor, and others. 

It should be noted that communication in the pro-

fessional-clinical field is conversations between col-

leagues and junior medical staff, dialogues with pa-

tients and their relatives, an attempt to create a favora-

ble atmosphere of communication, using both speech 

and psychotherapeutic factors. The word of the physi-

cian should bring back the lost harmony with the world 

to those who need it because, as you know, the word art 

has unique healing, cognitive, educational opportuni-

ties. Therefore, the doctor should be guided by the prin-

ciple: to treat a person, and not a disease. In addition, 

the word of the doctor is evidence of his mercy, sensi-

tivity, general culture and education, and treatment is 
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an art that requires his developed intuition, harmony of 

mind and heart. These qualities will help you choose 

the best way to treat, its strategy and tactics. 

It is not objectionable that the power of words 

plays a very important role in a relationship between a 

physician and a patient and acts magically. In a word, 

you can not only cause functional changes in the body, 

but also kill a person in the literal sense. The word may 

be of great psychological significance, and the word 

can cause a serious illness. A careful word can cause 

shortness of breath, cough, heartbeat, increased blood 

pressure, cold sweat, feeling sick, and so on. On the 

contrary, the word weighted and timely said gives con-

fidence in successful treatment, because for the patient, 

in addition to the professional qualities, it is important 

to have the doctor's knowledge accessible and under-

standably to convey the necessary information, to con-

vince him of the success of the course of treatment. 

Such communication should be effective, with minimal 

use of complicated and incomprehensible medical ter-

minology for the patient, but at the same time afforda-

ble and appropriate. 

The meaning of the word art in medicine was un-

derstood in the Middle Ages: then humanitarian educa-

tion was a kind of permission for the doctor to practice. 

Throughout the ages, some methods have been forgot-

ten, others have lost their significance, and the word, as 

an healing elixir, remains in the arsenal of the most ef-

fective therapeutic agents. It is hardly necessary to 

prove the respect and trust of patients to the doctor who 

has the method of verbal convincing. However, on the 

lips of a skilled doctor heals the word, on the lips of the 

impish - wounded. In this case, the word will no longer 

be psychotherapy, but its opposite ïiatrogeny, which in 

translation from Greek means "a disease caused by a 

doctor." 

The term "iatrogenia" began to be widely used in 

medical practice after the 1925 issue of the book "The 

Doctor as the Causes of Mental Disorders" was pub-

lished bʫ Bumke. He has a Greek origin: iatros (physi-

cian) and genes (origin) and means psychogenic dis-

ease, or neurosis, arising from the actions of the doctor, 

his behavior or words. At the beginning of the XX cen-

tury. Swiss psychiatrist E. Bleiler noted that the disease 

may be aggravated, complicated or arising as a result of 

undiagnosed speech and thinking of a health worker, 

especially during a patient's examination when early 

signs of the disease are detected. Until the middle of 

XX century. under iatrogeny understood the diseases 

that arise as a result of the careless statements of a med-

ical worker. Subsequently, iatrogenic began to call all 

the diseases that arise as a result of a medical error. In 

addition, the concept of "iatropathogeny" (yatropsi-

hogeniya negative sign) appeared - this is not a short-

term reaction of the patient to an incorrect, incorrect ex-

pression or action of the doctor, but a fixed neurotic 

disorder, which usually has real causes in the personal-

ity of the patient and the nature of the relationship with 

the doctor. 

The negative effects of the doctor on the patient 

may have a wide pathogenetic range: from explicit iat-

rogenic (the effect caused mainly by the incorrect be-

havior of the doctor) to pseudodiagnosis (the effect is 

mainly due to the inappropriate, subjective perception 

of the patient's behavior of the doctor). Lack of mutual 

respect and trust between doctor and patient, inability 

to listen to each other - these are the main causes of the 

appearance of iatrogenesis. Inappropriateness, intangi-

bility, familiarity in the speech of the doctor, especially 

during the first meeting with the patient, is often the 

source of various diseases, including iatrogenesis. Dur-

ing the conversation with the patient, it is necessary to 

avoid unnecessary use of medical terminology, coarse, 

slang expressions. Even the most common terms in the 

presentation of the patient may be different, become ill. 

"Stenocardia", "heart noise", "asthenia", "hyperten-

sion", "vegetative-vascular dystonia" and other similar 

verbal definitions are perceived by the patient as threat-

ening to his life. So, for example, the doctor-therapist 

told the patient that he had vegetative-vascular dysto-

nia. This message caused a prolonged anxiety because 

the patient heard a conversation about the deceased 

who had such a diagnosis in the clinic from other pa-

tients. In the emergence of iatrogenic, the emotional 

state of a physician during communication with the pa-

tient is of special importance. He is responsible for en-

suring that his irritation and problems are not passed on 

to the patient; he must also remember that if he loses 

self-control, ethical self-discipline, he will deeply af-

fect the patient. 

The human need for communication is one of the 

vital needs of each of us, especially during the illness. 

"Everyone knows what a magical healing effect can get 

a condescending word from the side of the doctor, and 

on the contrary, as sometimes a murderous action on 

the patient is a severe, cold sentence of a doctor who 

does not know or does not want to know the strength of 

his belief," remarked V.M. Bekhterev. The medical 

profession implies daily pain, fear from the side of pa-

tients, which is significantly softened and diminished, 

if alongside the sick sympathetic relatives, friends, and 

doctors. It is clear that communicating a patient with 

good, sensitive doctors, nurses, and relatives helps to 

establish an optimal understanding, a healing spiritual 

connection. 

Art, talent of communication, word ethics need 

skills, a high level of culture, knowledge and effort. 

Communication with a doctor is a mutual dialogue be-

tween a doctor or any other healthcare worker and pa-

tient who carries enormous information about the phys-

ical and psychological state of those who speak. The 

peculiarities of the speech of the doctor, in particular, 

in the situation of the doctor - the patient, the doctor ï 

the relatives of the patient, due primarily to the asym-

metry of communication, is a conversation of unequal 

partners. The doctor flawlessly uses medical terminol-

ogy, he raises questions, recommends, prohibits, warns 

about the possible consequences of violating his pre-

scriptions, and so on. And although communication be-

tween a physician and a patient is a two-way dialogue, 

it is possible in its structure that the fragments of mon-

ologue broadcasting, which are most significant in vol-

ume, should be as close as possible to the patient: un-

derstandable, accessible, relevant and convincing. 

Of course, the result of a doctor's communication 

with a patient is largely determined by the qualification 
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of the first one. For the most part, the lower the qualifi-

cation of the doctor, the less he communicates with the 

patient, examines it by physical methods, more often 

assign analyzes, X-rays and other types of examina-

tions. 

But the word reflects not only the grammatical 

level of the doctor. The patient can repel, scare even the 

pace, the height of the sound of the voice, intonation, 

which is sometimes called the soul of the word. Intona-

tion can change the meaning of one and the same word, 

that is, to make either a positive or a negative effect. 

She can cheer up, become a "shield and a balm for 

wounds," or, conversely, destroy, quash all expecta-

tions. Moreover, the intonation of the speech of the doc-

tor, as well as the actor, must be consistent with his ex-

pression of the face, gestures. Also, the doctor should 

always have the normal speed of the conversation, but 

so that its acceleration was not perceived by the patient 

as a haste, and slowdown ï as indifference. 

The doctor can talk competently, but in a voice 

that sounds rough, with a shaking intonation, difficult 

to perceive diction, with meaningless accents, intermit-

tent volume of the sound of a word. But in general it 

turns out that they did not hear and understand it. 

Evidence of the high culture and professionalism 

of each doctor is the relevance of his speech, that is, the 

correspondence of the said situation of communication. 

All this must be borne in mind when talking to the 

patient. So, when reporting a diagnosis, it is advisable 

for the physician to speak a simple, understandable lan-

guage and to remember that some terms have, in para-

bles, a malignant, overwhelming tint and therefore are 

undesirable. For example, if the patient with anxiety 

asks: "Do I have asthma?" ï it is clear that this term 

means for him an incurable illness with flour. An expe-

rienced doctor, having noticed, will answer: "No. You 

have a bronchitis with an asthmatic component. "The 

difference between these diseases is not that great, and 

the treatment is almost the same, but this response will 

be much easier to take. It is better to say a heart attack 

than a coronary artery thrombosis; tumors better than 

cancer; high blood pressure is better than hypertension. 

These words are not only softer but also more under-

standable. On this occasion, the famous English sur-

geon Kelnan wrote: "At any cost, dear colleagues, 

avoid diagnoses that fuel fear." So, the sick, of course, 

can claim that he wants to know the whole truth, but 

soften the truth to mercy - that's a decent practice. 

Of particular content and intonation interest are 

such short and expressive words as "yes" and "no". 

Sometimes they contain a shallow and not always open 

content, so you do not have to abuse them. Scientists 

have found that these particles have a so-called "burn-

ing psychological effect". A brief, unambiguous an-

swer from the expert's mouth always sounds sharp. 

Therefore, the doctor, responding to the patient "yes" 

or "no", should develop the thought further, that is, to 

continue the sentence, in order to avoid the formation 

of two-sided nature of the thoughts of the patient: about 

doom or hope, or even confidence in today's or tomor-

row's recovery or death . 

Indicator of ignorance and unculture is the sharp 

tone of the doctor, cry, rude, impotent attitude towards 

the patients, their relatives and relatives. Such an un-

ethical, immoral behavior of the physician can not be 

justified by any objective reasons, it causes a psychiat-

ric trauma to the patient and causes fair complaints and 

indignation. 

The manifestation of such a non-tactful behavior 

is gross, offensive, unpardonable remarks, for example: 

"do not talk nonsense", "nonsense", "nonsense", "revi-

sion", "dreams of the gray mare", "enough, have pity!". 

Humic replicas include such as: "You are dirty like a 

pig", "which you are hurting" (to a child). It should be 

noted that cynicism and rudeness acquire a particularly 

destructive force in the mouth of a pediatrician. 

Roughness that degrades the human dignity of the 

patient may be the last drop of grief, lead to conflict, 

dramatic consequences. The carelessness of the doctor 

generates a protest, hostility, and hatred of the patient 

and his relatives even before he manages his talent. In 

this respect seem appropriate words V. Sukhomlynsky: 

"Evil, inappropriate, tactless, just a meaningless word 

can offend excite people." 

So not to offend nor excite patients and their rela-

tives, doctors should be discarded from your vocabu-

lary evil inappropriate, tactless, just meaningless 

words. The patient should see his doctor cheerful, with 

frank sympathy, the desire to help. 

Medical personnel should never be spoken in 

slang-rude words "our patient", "not our sick", "inter-

esting patient", "uninteresting patient" or "ambulance 

brought some stomachs." The nurse before the injec-

tion, looking over the patient's hand, shouts: "You do 

not have veins!" - "And where are they?" - the patient 

asks with fear. Does the consultant bypassing: "There 

is no spleen", etc. Such expressions increase the feeling 

of fear, anxiety of the patient and can be a source of 

iatrogenesis. 

Violating the question of the culture of laughter 

and jokes of the doctor, we note that, unfortunately, 

there is no unanimous opinion on them, unambiguous 

solution. Some believe that laughter and hospital are in-

compatible concepts. In many surgical clinics above the 

entrance door, the words written by Horace are written: 

"In the presence of the patient, let the conversations 

stop and the laughter is ridiculous, because over the 

whole of the disease is dominated." However, the 

words of Philip Chesterfield, given by him in "Letters 

to a Son," can be addressed to a doctor or student of the 

Medical University: "And if I have already started talk-

ing about laughter, you should especially warn: I would 

very much like people to often see a smile on your face 

doctor, but have never heard you laugh". 

However, humor in the mouths of people who do 

not know how to use it - dangerous weapons, and in 

communicating with the sick jokes or jokes, if they are 

unnatural, are not reasonable. For example, the expres-

sions for patients such as "Older, old lady - and enough" 

are unacceptable; "Are you so afraid of death?"; "Do 

not worry, the show will show"; "Everything is clear, 

like in a morgue"; "Hard in the treatment, easy in the 

coffin"; "Calm, like the pulse of the deceased". In-

vaders are proverb proverbs: "Two do not die, but not 

one to miss"; "On the horse that was treated, far away 

will not go away." The given jokes cause in all cases a 
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negative reaction of the patient and his relatives. It's 

vulgar familiarity and a cheap way to get popular. 

The doctor should not forget that the slightest am-

biguity in the speech can injure the patient. For exam-

ple, the masseur's appeal to the patient during the prep-

aration of the massage: "Stretch your legs" (instead of 

"Straighten legs"). And what are the sayings like: 

"Come on, mum! Now we'll take off your head, "" It 

looks like a tumor, "and so on. All these inaccuracies, 

"trifles" can become the source of iatrogeny, which is 

the result of speech illiteracy of the doctor. 

To prevent this phenomenon, future physicians 

from a student's lava should be educated with caution 

in dealing with the word and the ability to use it in the 

interests of the patient. Of great significance is the 

awareness of the role of the state language in the liter-

ary version of the administrative and scientific medical 

elite, not only as a moral patriot factor, but also as a 

state-building, national and social consolidation factor. 

The foregoing allows us to conclude that the study 

of the peculiarities of oral (professional and everyday) 

speech of physicians helps in solving general problems 

of language culture, in particular professional, contrib-

utes to the study of many specific issues of stylistics, 

lexicology, and grammar. In the long run, it can be the 

basis for practical recommendations to doctors on nor-

mative usage. 
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ɸʥʥʦʪʘʮʠʷ 

ʉʦʜʝʨʞʘʥʠʝ ʩʪʘʪʴʠ ʦʧʠʩʳʚʘʝʪ ʨʝʟʫʣʴʪʘʪʳ ʧʠʣʦʪʘʞʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʥʘʧʨʘʚʣʝʥʥʦʛʦ ʥʘ ʫʩʪʘʥʦʚʣʝ-

ʥʠʝ ʩʪʝʧʝʥʠ ʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʨʘʟʥʳʭ ʚʦʟʨʘʩʪʦʚ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʝʟʫʣʴ-

ʪʘʪʳ, ʧʦʣʫʯʝʥʥʳʝ ʩ ʧʦʤʦʱʴʶ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʡ ʤʝʪʦʜʠʢʠ, ʧʦʟʚʦʣʷʶʱʝʡ ʦʮʝʥʠʪʴ ʫʨʦʚʥʠ ʩʬʦʨʤʠʨʦʚʘʥ-

ʥʦʩʪʠ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʪʘʧʘʤʠ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ. ʇʦʣʫʯʝʥʥʳʝ ʨʝʟʫʣʴʪʘʪʳ 

ʦʙʦʩʥʦʚʳʚʘʶʪ ʧʨʠʤʝʥʝʥʠʝ ʦʥʪʦʣʦʛʠʯʝʩʢʦʡ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʧʦʵʪʘʧʥʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʘ 

ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʇʨʝʜʩʪʘʚʣʝʥ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ, ʧʦʟʚʦʣʷʶʱʠʡ ʠʩ-

ʧʦʣʴʟʦʚʘʪʴ ʫʯʝʙʥʳʡ ʤʘʪʝʨʠʘʣ ʢʘʢ ʩʨʝʜʩʪʚʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ ʦʙʫʯʘʶʱʝʛʦʩʷ.  

Abstract 

Content of the article describes results of pilot survey, aimed to define degree of formation of learners' sub-

jectness in different ages. Article represents results obtained by means of experimental method allowing evaluation 

of subject qualities formation level in correspondence to stages of ecopsychological model. Obtained results sub-

stantiate usage of ontological ecopsychological model for step-by-step formation of the learning activity subject. 

Technological approach for subjectness formation, allowing usage of learning materials as a mean for formation 

of learner's subject qualities, is represented. 
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ɺɺɽɼɽʅʀɽ. ʆʩʥʦʚʥʳʤ ʚʝʢʪʦʨʦʤ ʨʘʟʚʠʪʠʷ 

ʨʦʩʩʠʡʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʧʦʩʣʝʜʥʝʝ ʜʝʩʷʪʠʣʝʪʠʝ 

ʷʚʣʷʝʪʩʷ ʩʤʝʱʝʥʠʝ ʘʢʮʝʥʪʘ ʚ ʦʙʫʯʝʥʠʠ ʩ ʬʦʨʤʠʨʦ-

ʚʘʥʠʷ ʧʨʝʜʤʝʪʥʳʭ ʥʘʚʳʢʦʚ ʫʯʘʱʠʭʩʷ ʚ ʩʪʦʨʦʥʫ 

ʨʘʟʚʠʪʠʷ ʤʝʪʘʧʨʝʜʤʝʪʥʳʭ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʫʯʝʙʥʳʭ 

ʜʝʡʩʪʚʠʡ. ɸ.ɻ. ɸʩʤʦʣʦʚ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʮʝʣʴʶ ʦʙʨʘ-

ʟʦʚʘʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʦʙʱʝʢʫʣʴʪʫʨʥʦʝ, ʣʠʯʥʦʩʪʥʦʝ ʠ 

ʧʦʟʥʘʚʘʪʝʣʴʥʦʝ ʨʘʟʚʠʪʠʝ ʫʯʘʱʠʭʩʷ, ʦʙʝʩʧʝʯʠʚʘʶ-

ʱʝʝ ʪʘʢʫʶ ʢʣʶʯʝʚʫʶ ʢʦʤʧʝʪʝʥʮʠʶ, ʢʘʢ ʫʤʝʥʠʝ 

ʫʯʠʪʴʩʷ [1, ʩ. 3]. ʇʦʵʪʦʤʫ ʧʨʝʜʤʝʪʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʠ 

ʧʨʝʜʤʝʪʥʳʝ ʜʝʡʩʪʚʠʷ ʧʦ ʢʦʥʢʨʝʪʥʦʤʫ ʫʯʝʙʥʦʤʫ 

ʧʨʝʜʤʝʪʫ ʜʦʣʞʥʳ ʧʨʝʚʨʘʪʠʪʴʩʷ ʠʟ ʮʝʣʠ ʦʙʫʯʝʥʠʷ ʚ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ ʩʨʝʜʩʪʚʦ ʨʘʟʚʠʪʠʷ ʩʧʦʩʦʙʥʦʩʪʠ 

ʫʯʘʱʠʭʩʷ ʙʳʪʴ ʩʫʙʲʝʢʪʘʤʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʂʘʢ ʫʪʚʝʨʞʜʘʝʪ ɺ.ʀ. ʇʘʥʦʚ, ʵʪʦ ʦʟʥʘʯʘʝʪ ʠʟʤʝʥʝ-

ʥʠʝ ʧʨʠʦʨʠʪʝʪʘ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʜʠʜʘʢʪʠʯʝʩʢʠʭ ʠ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʧʨʝʜʧʦʩʳʣʦʢ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʘ-

ʥʠʷ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʪʝʭʥʦʣʦʛʠʡ ʦʙʫʯʝʥʠʷ. ʇʦ ʝʛʦ 

ʤʥʝʥʠʶ, ʚ ʢʘʯʝʩʪʚʝ ʠʩʭʦʜʥʳʭ ʧʨʝʜʧʦʩʳʣʦʢ ʜʣʷ ʧʦ-

ʩʪʨʦʝʥʠʷ ʪʝʭʥʦʣʦʛʠʡ ʦʙʫʯʝʥʠʷ ʜʦʣʞʥʳ ʠʩʧʦʣʴʟʦ-

ʚʘʪʴʩʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʮʝʣʠ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʩʦ-

ʟʜʘʥʠʝ ʫʩʣʦʚʠʡ ʨʘʟʚʠʪʠʷ ʩʧʦʩʦʙʥʦʩʪʠ ʙʳʪʴ ʩʫʙʲʝʢ-

ʪʦʤ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ [7, 8, 9, 15].  

ʅʘ ʜʠʜʘʢʪʠʯʝʩʢʦʤ ʫʨʦʚʥʝ ʩʪʘʥʦʚʣʝʥʠʝ ʩʫʙʲ-

ʝʢʪʘ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʙʫʩʣʦʚʣʝʥʘ ʤʝʪʦʜʦʣʦ-

ʛʠʯʝʩʢʠʤʠ ʠ ʤʝʪʦʜʠʯʝʩʢʠʤʠ ʨʘʤʢʘʤʠ ʜʠʜʘʢʪʠʯʝ-

ʩʢʦʡ ʧʘʨʘʜʠʛʤʳ ʦʙʨʘʟʦʚʘʥʠʷ, ʚʳʙʠʨʘʶʱʝʡ ʦʩʥʦ-

ʚʦʡ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʪʝʭʥʦʣʦʛʠʡ ʦʙʫʯʝʥʠʷ 

ʧʨʝʜʤʝʪʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʫʯʝʙʥʦʡ ʜʠʩʮʠʧʣʠʥʳ ʠ, ʩʦ-

ʦʪʚʝʪʩʪʚʝʥʥʦ, ʧʨʝʜʤʝʪʥʳʝ ʫʤʝʥʠʷ (ʧʨʝʜʤʝʪʥʳʝ 

ʫʯʝʙʥʳʝ ʜʝʡʩʪʚʠʷ), ʦʙʝʩʧʝʯʠʚʘʶʱʠʝ ʫʩʚʦʝʥʠʝ ʠ 

ʦʚʣʘʜʝʥʠʝ ʫʯʝʙʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʧʦ ʜʘʥʥʦʡ ʜʠʩʮʠ-

ʧʣʠʥʝ, ʘ ʥʝ ʩʫʙʲʝʢʪʥʳʝ ʢʘʯʝʩʪʚʘ ʦʙʫʯʘʶʱʠʭʩʷ. 

ɺ.ʀ. ʇʘʥʦʚ ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ çʚ ʨʝʟʫʣʴʪʘʪʝ, ʚ ʨʘʤ-

ʢʘʭ ʜʠʜʘʢʪʠʯʝʩʢʦʡ ʧʘʨʘʜʠʛʤʳ ʬʦʨʤʠʨʦʚʘʥʠʝ ʩʫʙʲ-

ʝʢʪʥʦʩʪʠ ʦʙʫʯʘʶʱʝʛʦʩʷ ʢʘʢ ʩʫʙʲʝʢʪʘ ʧʨʝʜʤʝʪʥʳʭ 

ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ ʦʙʫʩʣʦʚʣʝʥʦ, ʚʦ-ʧʝʨʚʳʭ, ʢʦʥʪʝʥ-

ʪʦʤ ʫʯʝʙʥʦʛʦ ʧʨʝʜʤʝʪʘ: ʨʘʟʥʳʝ ʧʨʝʜʤʝʪʳ ï ʨʘʟʥʳʝ 

ʧʨʝʜʤʝʪʥʳʝ ʫʯʝʙʥʳʝ ʜʝʡʩʪʚʠʷ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, 

ʨʘʟʥʳʝ ʩʫʙʲʝʢʪʥʳʝ ʢʘʯʝʩʪʚʘ. ʆʙʨʘʟʥʦ ʛʦʚʦʨʷ, ʦʙʫ-

ʯʝʥʠʝ ʩʪʨʦʠʪʩʷ çʩ ʢʦʥʮʘè, ʪ.ʝ. ʠʩʭʦʜʷ ʠʟ ʪʦʛʦ, ʢʘ-

ʢʠʤʠ ʜʦʣʞʥʳ ʙʳʪʴ ʧʨʝʜʤʝʪʥʳʝ ʫʯʝʙʥʳʝ ʜʝʡʩʪʚʠʷ, 

ʘ ʥʝ ʠʟ ʪʦʛʦ, ʢʘʢʠʤʠ ʜʦʣʞʥʳ ʙʳʪʴ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ 

ʫʩʣʦʚʠʷ ʜʣʷ ʨʘʟʚʠʪʠʷ ʩʧʦʩʦʙʥʦʩʪʠ ʙʳʪʴ ʩʫʙʲʝʢʪʦʤ 

ʵʪʠʭ ʫʯʝʙʥʳʭ ʧʨʝʜʤʝʪʥʳʭ ʜʝʡʩʪʚʠʡè [9, 15]. ʈʘʟʚʠ-

ʪʠʝ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ ʧʨʠ ʪʘʢʦʤ ʦʙʫʯʝʥʠʠ ʧʨʦʠʩ-

ʭʦʜʠʪ ʥʝ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ, ʘ ʩʪʠʭʠʡʥʦ, ʪʘʢ ʢʘʢ ʟʘ-

ʜʘʝʪʩʷ ʩʧʦʩʦʙ ʜʝʡʩʪʚʠʷ ʩ ʫʯʝʙʥʳʤ ʢʦʥʪʝʥʪʦʤ ʙʝʟ 

ʫʯʝʪʘ ʣʦʛʠʢʠ ʨʘʟʚʠʪʠʷ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ, ʥʝʦʙʭʦ-

ʜʠʤʳʭ ʜʣʷ ʦʚʣʘʜʝʥʠʷ ʵʪʠʤ ʜʝʡʩʪʚʠʝʤ. ʏʪʦʙʳ ʬʦʨ-

ʤʠʨʦʚʘʥʠʝ ʩʫʙʲʝʢʪʥʦʩʪʠ ʦʙʫʯʘʶʱʝʛʦʩʷ ʧʨʦʠʩʭʦ-

ʜʠʣʦ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ, ʚ ʢʘʯʝʩʪʚʝ ʠʩʭʦʜʥʦʛʦ ʦʩʥʦ-

ʚʘʥʠʷ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʪʝʭʥʦʣʦʛʠʡ 

ʥʝʦʙʭʦʜʠʤʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦ-

ʜʝʣʠ ʪʝʭ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ, ʢʦʪʦʨʳʝ ʝʤʫ ʥʝʦʙʭʦ-

ʜʠʤʳ, ʯʪʦʙʳ ʙʳʪʴ ʩʫʙʲʝʢʪʦʤ ʥʝ ʪʦʣʴʢʦ ʧʨʝʜʤʝʪ-

ʥʳʭ, ʥʦ ʠ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ. ʇʦʜ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʪʝʭʥʦʣʦʛʠʝʡ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʇʘ-

ʥʦʚ ɺ.ʀ. ʧʦʥʠʤʘʝʪ çʩʠʩʪʝʤʫ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʜʝʡ-

ʩʪʚʠʡ, ʢʦʪʦʨʘʷ ʦʙʝʩʧʝʯʠʚʘʝʪ ʞʝʣʘʝʤʳʡ ʵʬʬʝʢʪ ʚ 

ʦʙʫʯʝʥʠʠ ʠ ʨʘʟʚʠʪʠʠ ʦʙʫʯʘʶʱʠʭʩʷ ʠ ʚ ʦʩʥʦʚʝ ʢʦʪʦ-

ʨʦʡ ʣʝʞʠʪ ʢʦʥʮʝʧʪʫʘʣʴʥʦʝ ʝʜʠʥʩʪʚʦ ʮʝʣʠ ʠ ʩʧʦʩʦʙʘ 

ʜʦʩʪʠʞʝʥʠʷ ʨʝʟʫʣʴʪʘʪʘ ʚ ʦʙʫʯʝʥʠʠ ʠ ʨʘʟʚʠʪʠʠ ʫʯʘ-

ʱʠʭʩʷè [9, ʩ. 4], ʧʨʝʜʧʦʣʘʛʘʶʱʝʝ, ʯʪʦ ʮʝʣʠ, ʩʧʦ-

ʩʦʙʳ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʜʝʡʩʪʚʠʷ 

ʧʦʩʪʨʦʝʥʳ ʥʘ ʦʙʱʠʭ ʢʦʥʮʝʧʪʫʘʣʴʥʳʭ ʦʩʥʦʚʘʥʠʷʭ, 

ʦʧʨʝʜʝʣʷʶʱʠʭ ʪʦʪ ʠʣʠ ʠʥʦʡ ʧʦʜʭʦʜ ʢ ʦʩʫʱʝʩʪʚʣʝ-

ʥʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʘʢʪʠʢʠ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʫʯʝʙ-

ʥʳʭ ʟʥʘʥʠʡ ʠ ʥʘʚʳʢʦʚ, ʩʫʙʲʝʢʪʥʳʝ ʢʘʯʝʩʪʚʘ ʥʝʣʴʟʷ 

ʧʝʨʝʜʘʪʴ, ʪʨʘʥʩʣʠʨʦʚʘʪʴ. ʅʦ ʤʦʞʥʦ ʩʦʟʜʘʪʴ ʧʩʠʭʦ-

ʣʦʛʠʯʝʩʢʠʝ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʫʩʣʦʚʠʷ, ʥʝʦʙʭʦʜʠ-

ʤʳʝ ʜʣʷ ʠʭ ʬʦʨʤʠʨʦʚʘʥʠʷ ʥʘ ʦʩʥʦʚʝ ʧʩʠʭʦʣʦʛʠʯʝ-

ʩʢʦʡ ʤʦʜʝʣʠ ʨʘʟʚʠʪʠʷ ʵʪʠʭ ʢʘʯʝʩʪʚ. ʇʦ ʤʥʝʥʠʶ 

ɺ.ɺ. ɿʥʘʢʦʚʘ ʚ ʥʘʩʪʦʷʱʠʡ ʤʦʤʝʥʪ ʧʨʦʠʩʭʦʜʠʪ ʧʝ-

ʨʝʦʩʤʳʩʣʝʥʠʝ ʢʘʪʝʛʦʨʠʠ çʩʫʙʲʝʢʪè ʦʪ ʝʛʦ ʧʦʥʠʤʘ-

ʥʠʷ ʢʘʢ ʘʢʪʠʚʥʦʛʦ ʥʘʯʘʣʘ ʢ ʩʘʤʦʢʦʥʩʪʨʫʠʨʦʚʘʥʠʶ, 

çʢ ʧʦʠʩʢʫ ʪʘʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, ʚ ʢʦʪʦʨʳʭ ʦʩʫʱʝʩʪʚ-

ʣʷʝʪʩʷ ʨʘʩʢʨʳʪʠʝ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ ʚʘʨʠʘʥʪʦʚ ʜʠ-

ʥʘʤʠʢʠ ʨʘʟʚʠʪʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠè [5, ʩ. 3].  

ʆʜʥʘʢʦ ʩʘʤʘ ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʘʢʪʠʢʘ ʷʚʣʷ-

ʝʪʩʷ ʩʝʨʴʝʟʥʳʤ ʧʨʝʧʷʪʩʪʚʠʝʤ ʚ ʜʦʩʪʠʞʝʥʠʠ ʢʦʥ-

ʮʝʧʪʫʘʣʴʥʦʛʦ ʝʜʠʥʩʪʚʘ ʚ ʦʙʦʟʥʘʯʝʥʠʠ ʮʝʣʝʡ ʦʙʨʘ-

ʟʦʚʘʥʠʷ ʠ ʩʧʦʩʦʙʦʚ ʠʭ ʜʦʩʪʠʞʝʥʠʷ. ʈʝʟʫʣʴʪʘʪʳ 

ɽɻʕ ʷʚʣʷʶʪʩʷ ʩʝʛʦʜʥʷ ʛʣʘʚʥʳʤ ʢʨʠʪʝʨʠʝʤ ʦʮʝʥʢʠ 

ʠ ʟʥʘʥʠʡ ʫʯʘʱʝʛʦʩʷ, ʠ ʢʘʯʝʩʪʚʘ ʨʘʙʦʪʳ ʰʢʦʣʳ, ʯʪʦ 

ʩʦʭʨʘʥʷʝʪ ʜʦʤʠʥʠʨʫʶʱʠʝ ʧʦʟʠʮʠʠ ʜʠʜʘʢʪʠʯʝʩʢʦʡ 

ʧʘʨʘʜʠʛʤʳ ʦʙʫʯʝʥʠʷ ʠ ʥʝʠʟʙʝʞʥʦ ʧʨʠʚʦʜʠʪ ʥʘʩ ʢ 

ʪʨʘʜʠʮʠʦʥʥʦʤʫ ʦʙʫʯʝʥʠʶ, ʚ ʢʦʪʦʨʦʤ ʚʦ ʛʣʘʚʝ ʫʛʣʘ 

ʩʪʦʷʪ ʧʨʝʜʤʝʪʥʳʝ ʟʥʘʥʠʷ. ʕʪʦ ʥʝ ʧʦʟʚʦʣʷʝʪ ʮʝʣʝʥʘ-

ʧʨʘʚʣʝʥʥʦ ʨʘʟʚʠʚʘʪʴ ʚ ʧʨʦʮʝʩʩʝ ʦʙʫʯʝʥʠʷ ʪʝ ʩʫʙʲ-

ʝʢʪʥʳʝ ʢʘʯʝʩʪʚʘ, ʢʦʪʦʨʳʝ ʣʝʞʘʪ ʚ ʦʩʥʦʚʝ ʧʨʝʜʤʝʪ-

ʥʳʭ ʠ ʤʝʪʘʧʨʝʜʤʝʪʥʳʭ ʫʤʝʥʠʡ. ɺʦʟʥʠʢʘʝʪ ʥʝʦʙʭʦ-

ʜʠʤʦʩʪʴ ʨʘʟʨʘʙʦʪʢʠ ʠ ʘʧʨʦʙʘʮʠʠ ʪʘʢʦʛʦ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʩʫʙʲʝʢʪʥʦʩʪʠ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʘʷ 

ʤʦʜʝʣʴ ʢʦʪʦʨʦʡ ʙʳʣʘ ʙʳ ʧʦʩʪʨʦʝʥʘ ʠʩʭʦʜʷ ʠʟ ʣʦ-

ʛʠʢʠ ʨʘʟʚʠʪʠʷ ʧʩʠʭʠʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ ʠʥʜʠʚʠʜʘ ʠ 

ʧʦʟʚʦʣʠʣʘ ʙʳ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʬʦʨʤʠʨʦʚʘʪʴ ʩʫʙʲ-

ʝʢʪʥʳʝ ʢʘʯʝʩʪʚʘ, ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʤʝ-

ʪʘʧʨʝʜʤʝʪʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʄɽʊʆɼʀʂɸ ʀ ɺʓɹʆʈʂɸ 

ʀʉʉʃɽɼʆɺɸʅʀʗ. 

ʈʘʟʨʘʙʦʪʢʘ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ (ʦʥʪʦʣʦʛʠʯʝ-

ʩʢʦʡ) ʤʦʜʝʣʠ ʧʦʵʪʘʧʥʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦ-

ʩʪʠ ɺ.ʀ. ʇʘʥʦʚʘ [8] ʦʙʫʩʣʦʚʣʝʥʘ ʪʱʘʪʝʣʴʥʳʤ ʘʥʘ-

ʣʠʟʦʤ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩ ʧʦʟʠʮʠʡ 

ʩʫʙʲʝʢʪ-ʩʫʙʲʝʢʪʥʳʭ ʦʪʥʦʰʝʥʠʡ ʠ ʚʩʢʨʳʚʘʝʪ ʩʫʱʝ-

ʩʪʚʝʥʥʦʝ ʧʨʦʙʣʝʤʥʦʝ ʧʦʣʝ: ʥʝʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʴ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʧʝʜʘʛʦʛʦʚ ʦ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʭ, ʤʝʭʘ-

ʥʠʟʤʘʭ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ, ʩʪʝʧʝʥʴ ʩʬʦʨ-

ʤʠʨʦʚʘʥʥʦʩʪʠ ʩʫʙʲʝʢʪʥʦʩʪʠ ʩʘʤʠʭ ʧʝʜʘʛʦʛʦʚ, ʜʝ-

ʪʝʨʤʠʥʠʨʫʶʱʝʡ ʩʫʙʲʝʢʪʥʦʩʪʴ ʫʯʘʱʝʛʦʩʷ, ʩʪʝʧʝʥʴ 

ʚʣʘʜʝʥʠʷ ʩʫʙʲʝʢʪ-ʧʦʨʦʞʜʘʶʱʠʤʠ ʧʝʜʘʛʦʛʠʯʝ-

ʩʢʠʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ɺ ʦʥʪʦʣʦʛʠ-

ʯʝʩʢʦʡ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ɺ.ʀ. ʇʘʥʦʚʳʤ 

ʚʳʜʝʣʝʥʳ ʩʝʤʴ ʵʪʘʧʦʚ, ʧʨʦʭʦʞʜʝʥʠʝ ʢʦʪʦʨʳʭ ʥʝ 
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ʤʦʞʝʪ ʙʳʪʴ ʩʪʨʦʛʦ ʣʠʥʝʡʥʳʤ, ʥʦ ʧʨʠ ʵʪʦʤ ʣʦʛʠʢʘ 

ʨʘʟʚʠʪʠʷ ʩʦʭʨʘʥʷʝʪʩʷ: ʩʫʙʲʝʢʪ ʤʦʪʠʚʘʮʠʠ, ʩʫʙʲʝʢʪ 

ʚʦʩʧʨʠʷʪʠʷ (ʅʘʙʣʶʜʘʪʝʣʴ), ʩʫʙʲʝʢʪ ʧʦʜʨʘʞʘʪʝʣʴ-

ʥʦʛʦ ʜʝʡʩʪʚʠʷ (ʇʦʜʤʘʩʪʝʨʴʝ), ʩʫʙʲʝʢʪ ʧʨʦʠʟʚʦʣʴ-

ʥʦʛʦ ʚʳʧʦʣʥʝʥʠʷ ʜʝʡʩʪʚʠʷ-ʦʙʨʘʟʮʘ ʩ ʦʧʦʨʦʡ ʥʘ 

ʚʥʝʰʥʠʡ ʢʦʥʪʨʦʣʴ (ʋʯʝʥʠʢ), ʩʫʙʲʝʢʪ ʧʨʦʠʟʚʦʣʴ-

ʥʦʛʦ ʚʳʧʦʣʥʝʥʠʷ ʜʝʡʩʪʚʠʷ ʩ ʦʧʦʨʦʡ ʥʘ ʚʥʫʪʨʝʥʥʠʡ 

ʢʦʥʪʨʦʣʴ (ʄʘʩʪʝʨ), ʩʫʙʲʝʢʪ ʚʥʝʰʥʝʛʦ ʢʦʥʪʨʦʣʷ ʟʘ 

ʚʳʧʦʣʥʝʥʠʝʤ ʜʝʡʩʪʚʠʷ-ʦʙʨʘʟʮʘ ʜʨʫʛʠʤʠ (ʕʢʩʧʝʨʪ), 

ʩʫʙʲʝʢʪ ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʪʚʦʨʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ (ʊʚʦ-

ʨʝʮ) [8, 13, 14]. 

ʈʘʟʨʘʙʦʪʢʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʬʦʨ-

ʤʠʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʜʦʣʞʥʘ ʧʨʝʜ-

ʰʝʩʪʚʦʚʘʪʴ ʵʤʧʠʨʠʯʝʩʢʘʷ ʧʨʦʚʝʨʢʘ ʚʳʙʨʘʥʥʦʡ ʪʝʦ-

ʨʝʪʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʘ ʫʯʝʙʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʕʤʧʠʨʠʯʝʩʢʘʷ ʧʨʦʚʝʨʢʘ ʤʦʜʝʣʠ ʦʩʫʱʝʩʪʚʣʷ-

ʣʘʩʴ ʚ ʨʘʤʢʘʭ ʧʠʣʦʪʘʞʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʘ ʚʳ-

ʙʦʨʢʝ ʫʯʘʱʠʭʩʷ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʰʢʦʣʳ ˉ 15 

ʛ. ɺʣʘʜʠʤʠʨʘ. ɺʳʙʦʨʢʫ ʩʦʩʪʘʚʠʣʠ ʫʯʘʱʠʝʩʷ 5, 7, 8, 

10, 11 ʢʣʘʩʩʦʚ (ʩʦʚʦʢʫʧʥʘʷ ʚʳʙʦʨʢʘ ʩʦʩʪʘʚʠʣʘ 136 

ʯʝʣ.). ʕʢʩʧʝʨʠʤʝʥʪʘʣʴʥʘʷ ʤʝʪʦʜʠʢʘ (ʆʧʨʦʩʥʠʢ 

ʦʮʝʥʢʠ ʩʪʘʜʠʡ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʝ-

ʛʦʩʷ ɺ.ʀ. ʇʘʥʦʚʘ, ɸ.ɺ. ʂʘʧʮʦʚʘ, ʀ.ɺ. ʇʣʘʢʩʠʥʦʡ), 

ʢʦʪʦʨʘʷ ʙʳʣʘ ʠʩʧʦʣʴʟʦʚʘʥʘ ʥʘ ʜʘʥʥʦʤ ʵʪʘʧʝ ʠʩʩʣʝ-

ʜʦʚʘʥʠʷ, ʧʨʝʜʩʪʘʚʣʷʣʘ ʩʦʙʦʡ ʦʧʠʩʘʥʠʝ ʩʝʤʠ ʩʪʘʥ-

ʜʘʨʪʥʳʭ ʫʯʝʙʥʳʭ ʩʠʪʫʘʮʠʡ ʩ ʰʝʩʪʴʶ ʩʧʦʩʦʙʘʤʠ 

ʧʦʚʝʜʝʥʠʷ ʚ ʥʝʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ ʩʪʘʜʠʷʤʠ ʩʪʘ-

ʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ. ɺ ʦʧʨʦʩʥʠʢ ʙʳʣ ʚʢʣʶʯʝʥ 

ʙʣʦʢ ʚʳʩʢʘʟʳʚʘʥʠʡ, ʦʪʨʘʞʘʶʱʠʡ ʭʘʨʘʢʪʝʨ ʫʯʝʙ-

ʥʦʡ ʤʦʪʠʚʘʮʠʠ. ʋʯʘʱʠʤʩʷ ʙʳʣʦ ʧʨʝʜʣʦʞʝʥʦ ʧʨʦ-

ʨʘʥʞʠʨʦʚʘʪʴ ʩʧʦʩʦʙʳ ʧʦʚʝʜʝʥʠʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʪʦʛʦ, ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʢʘʞʜʳʡ ʠʟ ʥʠʭ ʧʨʝʜʧʦʯʠʪʘʝʪ 

ʜʝʡʩʪʚʦʚʘʪʴ. ʅʘʠʙʦʣʝʝ ʚʝʨʦʷʪʥʳʡ ʩʧʦʩʦʙ ʧʦʣʫʯʘʣ 6 

ʙʘʣʣʦʚ, ʤʝʥʝʝ ʚʝʨʦʷʪʥʳʡ - 1 ʙʘʣʣ. 

ɺ ʪʘʙʣʠʮʝ 1 ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʨʝʜʥʠʝ ʨʝʟʫʣʴʪʘʪʳ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʝ ʫʨʦʚʥʠ ʚʳʨʘʞʝʥʥʦʩʪʠ ʩʫʙʲʝʢʪ-

ʥʦʩʪʠ ʥʘ ʢʘʞʜʦʤ ʵʪʘʧʝ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ 

ʚ ʚʳʙʦʨʢʘʭ ʨʘʟʥʳʭ ʚʦʟʨʘʩʪʦʚ. 

ʊʘʙʣʠʮʘ 1. 

ʋʨʦʚʝʥʴ ʚʳʨʘʞʝʥʥʦʩʪʠ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʨʘʟʥʳʭ ʚʦʟʨʘʩʪʦʚ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʢʦʧʩʠʭʦʣʦʛʠ-

ʯʝʩʢʦʡ ʤʦʜʝʣʴʶ 

ʂʣʘʩʩ ʅ ʇ ʋ ʄ ʕ ʊ 

5 3,77 2,94 3,72 4,63 2,81 3,13 

7 4,16 2,71 3,6 4,38 3,01 3,20 

8 4,15 2,94 2,94 4,53 3,13 3,32 

10 3,80 3,23 3,02 4,17 3,12 3,65 

11 4,09 3,72 3,10 3,88 3,13 3,05 

 

ɺ ʪʘʙʣʠʮʝ 2 ʧʨʝʜʩʪʘʚʣʝʥʳ ʮʠʬʨʳ, ʭʘʨʘʢʪʝʨʠ-

ʟʫʶʱʠʝ ʜʦʣʶ ʫʯʘʱʠʭʩʷ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʠʭ ʚʳʩʦ-

ʢʠʡ ʫʨʦʚʝʥʴ ʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ ʩʫʙʲʝʢʪʥʦʩʪʠ (ʩʪʘ-

ʜʠʷ çʊʚʦʨʝʮè) ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʢʦʥʢʨʝʪʥʦʡ ʫʯʝʙ-

ʥʦʡ ʩʠʪʫʘʮʠʠ. 

ʊʘʙʣʠʮʘ 2. 

ʂʦʣʠʯʝʩʪʚʦ ʚʳʙʦʨʦʚ ʩʧʦʩʦʙʦʚ ʧʦʚʝʜʝʥʠʷ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʩʪʘʜʠʠ çʊʚʦʨʝʮè 

ɺʠʜʳ ʫʯʝʙʥʦʡ ʘʢʪʠʚʥʦʩʪʠ 
5 

ʢʣʘʩʩ 

7 

ʢʣʘʩʩ 

8 

ʢʣʘʩʩ 

10 

ʢʣʘʩʩ 

11 

ʢʣʘʩʩ 

ɺʳʧʦʣʥʝʥʠʝ ʟʘʜʘʥʠʷ ʫʯʠʪʝʣʷ ʥʘ ʫʨʦʢʝ 0% 8% 20% 15% 0,9% 

ɺʳʧʦʣʥʝʥʠʝ ʜʦʤʘʰʥʝʛʦ ʟʘʜʘʥʠʷ 2% 4% 15% 6% 0,9% 

ɺʳʧʦʣʥʝʥʠʝ ʢʦʥʪʨʦʣʴʥʦʡ ʨʘʙʦʪʳ 8,8% 8% 15% 6% 1,8% 

ʇʦʜʛʦʪʦʚʢʘ ʢ ʚʳʩʪʫʧʣʝʥʠʶ ʥʘ ʫʨʦʢʝ 2% 0% 0% 15% 1,8% 

ʈʝʰʝʥʠʝ ʩʣʦʞʥʦʡ ʫʯʝʙʥʦʡ ʟʘʜʘʯʠ  8,8% 12% 35% 30% 0% 

ɼʝʡʩʪʚʠʷ ʚ ʩʠʪʫʘʮʠʠ ʥʝʫʩʧʝʭʘ 11% 12% 20% 24% 1,8% 

ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʦʜʥʦʢʣʘʩʩʥʠʢʘʤʠ 6,9% 12% 35% 24% 1,8% 

ʋʯʝʙʥʘʷ ʤʦʪʠʚʘʮʠʷ (ʠʥʪʝʨʝʩʥʦ ʫʯʠʪʴʩʷ, ʫʟʥʘʚʘʪʴ 

ʥʦʚʦʝ) 
22% 32% 30% 21% 0,9% 

 

ʆɹʉʋɾɼɽʅʀɽ ʈɽɿʋʃʔʊɸʊʆɺ. ʇʨʝʜʩʪʘʚ-

ʣʝʥʥʳʝ ʮʠʬʨʳ ʚʳʷʚʣʷʶʪ ʦʙʱʫʶ ʪʝʥʜʝʥʮʠʶ ʚ ʟʘʢʦ-

ʥʦʤʝʨʥʦʩʪʷʭ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪʥʳʭ ʢʘʯʝʩʪʚ 

ʦʙʫʯʘʶʱʠʭʩʷ ʥʝ ʟʘʚʠʩʠʤʦ ʦʪ ʚʦʟʨʘʩʪʘ. ʄʳ ʧʨʝʜʧʦ-

ʣʦʞʠʣʠ, ʯʪʦ ʚ ʚʳʙʦʨʢʝ 5 ʢʣʘʩʩʦʚ ʥʘʠʙʦʣʝʝ ʚʳʨʘ-

ʞʝʥʥʳʤʠ ʙʫʜʫʪ ʪʨʠ ʧʝʨʚʳʭ ʵʪʘʧʘ ʩʪʘʥʦʚʣʝʥʠʷ 

ʩʫʙʲʝʢʪʥʦʩʪʠ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʩʤʝʱʝʥʠʝʤ ʧʦʢʘʟʘ-

ʪʝʣʝʡ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʚʳʩʦʢʫʶ ʩʪʝʧʝʥʴ ʩʬʦʨʤʠ-

ʨʦʚʘʥʥʦʩʪʠ ʩʪʘʜʠʡ çʄʘʩʪʝʨè, çʕʢʩʧʝʨʪè, çʊʚʦʨʝʮè 

ʢ ʩʪʘʨʰʠʤ ʢʣʘʩʩʘʤ. ʆʜʥʘʢʦ ʥʘʠʙʦʣʝʝ ʨʝʡʪʠʥʛʦ-

ʚʳʤʠ ʚ ʚʳʙʦʨʢʘʭ ʚʩʝʭ ʚʦʟʨʘʩʪʦʚ ʦʢʘʟʘʣʠʩʴ ʚʳʙʦʨʳ 

ʩʧʦʩʦʙʦʚ ʧʦʚʝʜʝʥʠʷ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʩʪʘʜʠʠ 

çʄʘʩʪʝʨè: ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ ʚʳʧʦʣʥʝʥʠʝ ʟʘʜʘʥʠʷ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʨʝʙʦʚʘʥʠʷʤʠ, ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ ʩʦ-

ʩʪʘʚʣʝʥʠʝ ʧʣʘʥʘ ʦʪʚʝʪʘ, ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʝ ʠʩʧʦʣʴ-

ʟʦʚʘʥʠʝ ʪʦʛʦ, ʯʝʤʫ ʥʘʫʯʠʣʩʷ. ʅʠʟʢʠʡ ʫʨʦʚʝʥʴ ʨʘʟ-

ʚʠʪʠʷ ʩʪʘʜʠʡ ʧʦʜʨʘʞʘʪʝʣʴʥʦʛʦ ʜʝʡʩʪʚʠʷ, ʫʯʝʥʠʯʝ-

ʩʪʚʘ ʠ ʵʢʩʧʝʨʪʥʦʡ ʦʮʝʥʢʠ ʤʦʞʝʪ ʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʪʴ 

ʦ ʥʝʜʦʩʪʘʪʦʯʥʦʡ ʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ ʠʩʧʦʣʥʠʪʝʣʴ-

ʩʢʦʡ ʠ ʢʦʥʪʨʦʣʴʥʦʡ ʯʘʩʪʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ: 

ʦʙʫʯʘʶʱʠʡʩʷ, ʧʨʦʧʫʩʢʘʷ ʵʪʘʧ ʘʧʨʦʙʘʮʠʠ, ʩʨʘʟʫ ʧʝ-

ʨʝʭʦʜʠʪ ʢ ʧʣʘʥʠʨʦʚʘʥʠʶ ʠ ʧʨʦʠʟʚʦʣʴʥʦʤʫ ʚʳʧʦʣ-

ʥʝʥʠʶ ʜʝʡʩʪʚʠʷ ʩ ʦʧʦʨʦʡ ʥʘ ʚʥʫʪʨʝʥʥʠʡ ʢʦʥʪʨʦʣʴ. 

ʇʨʠ ʵʪʦʤ ʨʝʟʫʣʴʪʘʪ ʪʘʢʠʭ ʜʝʡʩʪʚʠʡ ʤʦʞʝʪ ʠʤʝʪʴ 

ʨʘʟʥʳʡ ʫʨʦʚʝʥʴ ʫʩʧʝʰʥʦʩʪʠ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʤʳ 

ʤʦʞʝʤ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʥʘʨʫʰʝʥʠʝ ʧʩʠʭʦʣʦʛʠʯʝ-

ʩʢʠʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʧʦʵʪʘʧʥʦʛʦ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʫʤʩʪʚʝʥʥʳʭ/ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ [ʇ.ʗ. ɻʘʣʴʧʝʨʠʥ, 
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1985] ʠ ʦʪʩʫʪʩʪʚʠʝ ʫʯʝʪʘ ʚʦʟʨʘʩʪʥʳʭ ʧʩʠʭʦʣʦʛʠʯʝ-

ʩʢʠʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʚ ʩʦʦʪʥʦʰʝʥʠʠ ʨʝʧʨʦʜʫʢ-

ʪʠʚʥʳʭ ʠ ʧʨʦʜʫʢʪʠʚʥʳʭ ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ [ʉ.ʃ. 

ʈʫʙʠʥʰʪʝʡʥ, 1973; ʃ.ʉ. ɺʳʛʦʪʩʢʠʡ, 2010; ɸ.ʅ. 

ʃʝʦʥʪʴʝʚ,1975; ɺ.ɺ. ɼʘʚʳʜʦʚ, 1996], ʦ ʯʝʤ ʩʚʠʜʝ-

ʪʝʣʴʩʪʚʫʝʪ ʦʪʩʫʪʩʪʚʠʝ ʜʦʩʪʦʚʝʨʥʳʭ ʨʘʟʣʠʯʠʡ ʚ ʧʦ-

ʢʘʟʘʪʝʣʷʭ ʚʳʙʦʨʦʢ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʢʘʞʜʫʶ ʩʪʘ-

ʜʠʶ. ɸʥʘʣʠʟʠʨʫʷ ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʪʘʙʣʠʮʘʭ 

ʮʠʬʨʳ, ʤʦʞʥʦ ʧʦʜʯʝʨʢʥʫʪʴ ʩʣʝʜʫʶʱʠʝ ʬʘʢʪʳ:  

1. ɼʦʣʷ ʫʯʘʱʠʭʩʷ ʩ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʩʬʦʨ-
ʤʠʨʦʚʘʥʥʦʡ ʩʫʙʲʝʢʪʥʦʩʪʠ (ʩʪʘʜʠʷ çʊʚʦʨʝʮè) ʦʯʝʥʴ 

ʤʘʣʘ. ʈʘʟʚʠʪʠʝ ʩʫʙʲʝʢʪʥʦʩʪʠ ʢʘʢ ʧʦʣʥʦʮʝʥʥʦʡ ʩʧʦ-

ʩʦʙʥʦʩʪʠ ʢ ʩʘʤʦʨʘʟʚʠʪʠʶ ʠ ʩʘʤʦʩʦʚʝʨʰʝʥʩʪʚʦʚʘ-

ʥʠʶ ʭʘʨʘʢʪʝʨʥʦ ʪʦʣʴʢʦ ʜʣʷ 10-20% ʫʯʘʱʠʭʩʷ. 

ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʦʩʥʦʚʥʘʷ ʯʘʩʪʴ ʫʯʘ-

ʱʠʭʩʷ ʥʝ ʜʦʭʦʜʠʪ ʚ ʨʘʟʚʠʪʠʠ ʩʫʙʲʝʢʪʥʦʩʪʠ ʜʦ ʩʪʘ-

ʜʠʡ çʊʚʦʨʝʮè, çʕʢʩʧʝʨʪè ʠ ʜʘʞʝ çʄʘʩʪʝʨè, ʯʪʦ 

ʧʦʜʪʚʝʨʞʜʘʶʪ ʨʝʟʫʣʴʪʘʪʳ, ʧʦʣʫʯʝʥʥʳʝ ʥʘ ʚʳʙʦʨʢʝ 

10-11 ʢʣʘʩʩʦʚ. 

2. ɺʳʙʦʨ ʩʧʦʩʦʙʦʚ ʧʦʚʝʜʝʥʠʷ, ʩʦʦʪʚʝʪʩʪʚʫʶ-
ʱʠʭ ʨʘʥʥʠʤ ʩʪʘʜʠʷʤ ʦʥʪʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʚ 10-

11 ʢʣʘʩʩʘʭ ʩʚʷʟʘʥ, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʩ ʧʦʜʛʦʪʦʚ-

ʢʦʡ ʢ ɽɻʕ, ʢʦʪʦʨʘʷ ʞʝʩʪʢʦ ʧʨʠʚʷʟʘʥʘ ʢ ʟʥʘʥʠʷʤ 

ʢʦʥʢʨʝʪʥʦʛʦ ʫʯʝʙʥʦʛʦ ʧʨʝʜʤʝʪʘ. ʆʙʨʘʱʘʝʤ ʚʥʠʤʘ-

ʥʠʝ, ʯʪʦ ʚ 11 ʢʣʘʩʩʝ ʥʘʠʙʦʣʝʝ ʚʳʨʘʞʝʥʘ ʩʪʘʜʠʷ 

ʥʘʙʣʶʜʘʪʝʣʷ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʡ ʬʦʨʤʠʨʫʝʪʩʷ ʦʙʨʘ-

ʟʝʮ ʚʳʧʦʣʥʝʥʠʷ ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ, ʘ ʧʨʝʦʙʣʘʜʘʶ-

ʱʘʷ ʤʦʪʠʚʘʮʠʷ ʚʳʧʫʩʢʥʠʢʦʚ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʩʪʘʜʠʠ 

ʧʦʜʤʘʩʪʝʨʴʷ (54% ʚʳʙʦʨʦʚ - ʭʦʯʫ ʧʦʣʫʯʠʪʴ ʘʪʪʝ-

ʩʪʘʪ, ʯʪʦʙʳ ʧʦʩʪʫʧʠʪʴ ʚ ʚʫʟ). ʇʦʣʫʯʝʥʥʳʝ ʨʝʟʫʣʴ-

ʪʘʪʳ ʧʦʜʯʝʨʢʠʚʘʶʪ ʥʝʛʘʪʠʚʥʦʝ ʚʣʠʷʥʠʝ ɽɻʕ ʥʘ ʩʪʘ-

ʥʦʚʣʝʥʠʝ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʝʛʦʩʷ: ʝʩʣʠ ʢ 8 ʢʣʘʩʩʫ 

ʭʦʪʷ ʙʳ ʪʨʝʪʴ ʫʯʘʱʠʭʩʷ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʧʦʩʦʙʥʦ-

ʩʪʠ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʧʦʩʣʝʜʥʠʤ ʵʪʘʧʘʤ ʤʦʜʝʣʠ, 

ʪʦ ʢ 11 ʢʣʘʩʩʫ ʦʥʠ ʫʪʨʘʯʠʚʘʶʪʩʷ. ʄʦʞʥʦ ʣʠ ʛʦʚʦ-

ʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʋʋɼ ʚʦʦʙʱʝ ʙʳʣʠ ʩʬʦʨʤʠʨʦʚʘʥʳ ʫ 

ʢʘʢʦʡ-ʪʦ ʯʘʩʪʠ ʫʯʝʥʠʢʦʚ? 

3. ʋʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ ʩʪʘʜʠʠ ʪʚʦʨʮʘ ʠʤʝʝʪ ʚʦʩ-
ʭʦʜʷʱʫʶ ʪʝʥʜʝʥʮʠʶ, ʤʘʢʩʠʤʘʣʴʥʦ ʧʨʦʷʚʣʷʷʩʴ ʢ 8 

ʢʣʘʩʩʫ. 

4. ʅʫʣʝʚʳʝ ʧʦʢʘʟʘʪʝʣʠ ʚʳʩʦʢʦʛʦ ʫʨʦʚʥʷ 

ʩʫʙʲʝʢʪʥʦʩʪʠ ʚ 7, 8 ʢʣʘʩʩʘʭ ʧʨʠ ʚʳʙʦʨʝ ʩʧʦʩʦʙʘ 

ʜʝʡʩʪʚʠʷ ʧʨʠ ʧʦʜʛʦʪʦʚʢʝ ʢ ʧʫʙʣʠʯʥʦʤʫ ʚʳʩʪʫʧʣʝ-

ʥʠʶ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʢʘʢ ʦ ʥʝʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʋʋɼ, ʪʘʢ ʠ ʢʦʩʚʝʥʥʦ, ʦ ʧʦʜʨʦʩʪ-

ʢʦʚʦʡ ʪʨʝʚʦʛʝ ʧʦ ʧʦʚʦʜʫ ʧʫʙʣʠʯʥʦʛʦ ʩʘʤʦʧʨʝʜʲʷʚ-

ʣʝʥʠʷ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʦ ʥʠʟʢʦʡ ʢʦʤʬʦʨʪʥʦʩʪʠ 

ʧʨʦʮʝʩʩʘ ʦʙʫʯʝʥʠʷ. 

5. ʄʦʞʥʦ ʩʜʝʣʘʪʴ ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʦ ʩʬʦʨʤʠ-
ʨʦʚʘʚʰʠʭʩʷ ʩʧʦʩʦʙʘʭ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦ-

ʩʪʠ: ʥʝ ʟʘʚʠʩʠʤʦ ʦʪ ʚʦʟʨʘʩʪʘ ʫʯʝʥʠʢʦʚ, ʧʝʜʘʛʦʛ ʜʝ-

ʤʦʥʩʪʨʠʨʫʝʪ/ʦʙʲʷʩʥʷʝʪ ʩʧʦʩʦʙ ʚʳʧʦʣʥʝʥʠʷ ʫʯʝʙ-

ʥʦʛʦ ʟʘʜʘʥʠʷ, ʧʨʝʜʣʘʛʘʷ ʜʘʣʝʝ ʫʯʘʱʝʤʫʩʷ 

ʜʝʡʩʪʚʦʚʘʪʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ. ʍʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʩʪʘ-

ʜʠʠ ʵʢʩʧʝʨʪʘ ʥʘʚʳʢʠ ʨʝʬʣʝʢʩʠʚʥʦʛʦ ʘʥʘʣʠʟʘ ʨʝ-

ʟʫʣʴʪʘʪʦʚ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ ʠʥʪʝʨʠʦʨʠʟʘʮʠʠ ʠ ʵʢʩ-

ʪʝʨʠʦʨʠʟʘʮʠʠ ʬʫʥʢʮʠʠ ʢʦʥʪʨʦʣʷ, ʩʬʦʨʤʠʨʦʚʘʥʳ ʚ 

ʩʘʤʦʡ ʤʘʣʦʡ ʩʪʝʧʝʥʠ.  

ʇʦʣʫʯʝʥʥʳʝ ʜʘʥʥʳʝ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦ ʪʦʤ, ʯʪʦ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʝ ʬʦʨ-

ʤʠʨʦʚʘʥʠʝ ʤʝʪʘʧʨʝʜʤʝʪʥʳʭ ʋʋɼ ʦʪʩʫʪʩʪʚʫʝʪ, ʘ 

çʧʨʦʮʝʩʩʫʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʠʯʝʩʢʘʷ ʩʪʦʨʦʥʘ ʬʦʨʤʠ-

ʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠè [ɺ.ʀ. ʇʘʥʦʚ, 2011, 2014] 

ʦʩʪʘʝʪʩʷ ʩʢʨʳʪʦʡ ʧʨʝʜʤʝʪʥʳʤ/ʟʥʘʥʠʝʚʳʤ ʩʦʜʝʨʞʘ-

ʥʠʝʤ ʠ ʥʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʜʣʷ ʨʘʟ-

ʚʠʪʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʫʯʘʱʝʛʦʩʷ.  

ɺʓɺʆɼʓ ʀ ʈɽʂʆʄɽʅɼɸʎʀʀ. ʈʘʟʚʠʪʠʝ 

ʩʧʦʩʦʙʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʙʳʪʴ ʩʫʙʲʝʢʪʘʤʠ ʫʯʝʙʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʝ ʜʦʣʞʥʦ ʟʘʚʠʩʝʪʴ ʦʪ ʩʦʜʝʨʞʘʥʠʷ 

ʧʨʝʜʤʝʪʘ (ʢʦʥʪʝʥʪʘ), ʘ ʜʦʣʞʥʦ ʦʧʠʨʘʪʴ ʥʘ ʧʝʜʘʛʦ-

ʛʠʯʝʩʢʠʝ ʪʝʭʥʦʣʦʛʠʠ, ʦʙʫʯʘʶʱʠʝ ʨʝʙʝʥʢʘ ʨʘʙʦʪʘʪʴ 

ʩ ʣʶʙʳʤ ʩʦʜʝʨʞʘʥʠʝʤ, ʪʦ ʝʩʪʴ ʫʯʝʙʥʳʡ ʧʨʝʜʤʝʪ 

ʩʪʘʥʦʚʠʪʩʷ ʥʝ ʮʝʣʴʶ ʦʩʚʦʝʥʠʷ, ʘ ʩʨʝʜʩʪʚʦʤ ʨʘʟʚʠ-

ʪʠʷ ʤʝʪʘʧʨʝʜʤʝʪʥʳʭ ʋʋɼ. ʕʪʦʪ ʪʝʟʠʩ ʘʢʪʫʘʣʠʟʠ-

ʨʫʶʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʦʪʚʝʪʘ ʥʘ ʚʦʧʨʦʩ: ʂʘʢ ʦʙʫ-

ʯʘʪʴ? ʂʘʢʠʝ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʜʦʣʞʥʳ 

ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʧʦʩʪʘʚʣʝʥʥʳʭ ʦʙ-

ʨʘʟʦʚʘʪʝʣʴʥʳʭ ʮʝʣʝʡ?  

ʊʝʭʥʦʣʦʛʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ʨʝʘʣʠʟʘʮʠʠ ʵʢʦʧʩʠʭʦ-

ʣʦʛʠʯʝʩʢʦʡ ʦʥʪʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʩʪʘʥʦʚʣʝʥʠʷ 

ʩʫʙʲʝʢʪʘ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʯʠʪʳʚʘʝʪ ʥʝʦʙʭʦ-

ʜʠʤʦʩʪʴ ʠʥʪʝʛʨʘʮʠʠ ʟʥʘʥʠʝʚʦʛʦ ʢʦʥʪʝʥʪʘ ʠ ʩʠ-

ʩʪʝʤʳ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʜʝʡʩʪʚʠʡ/ʚʦʟʜʝʡʩʪʚʠʡ ʚ ʩʦ-

ʦʪʚʝʪʩʪʚʠʠ ʩ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤʠ ʟʘʢʦʥʦʤʝʨʥʦ-

ʩʪ̫ʤʠ, ʭʘʨʘʢʪʝʨʥʳʤʠ ʜʣʷ ʢʘʞʜʦʛʦ ʵʪʘʧʘ ʤʦʜʝʣʠ. 

ʕʪʦ ʙʫʜʝʪ ʦʙʝʩʧʝʯʠʚʘʪʴ ʞʝʣʘʝʤʳʡ ʵʬʬʝʢʪ ʚ ʨʘʟʚʠ-

ʪʠʠ ʩʧʦʩʦʙʥʦʩʪʠ ʙʳʪʴ ʩʫʙʲʝʢʪʦʤ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴ-

ʥʦʩʪʠ. ʇ.ʗ. ɻʘʣʴʧʝʨʠʥ ʧʦʜʯʝʨʢʠʚʘʣ, ʯʪʦ çʦʩʥʦʚʥʦʝ 

ʩʦʜʝʨʞʘʥʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʩʦʩʪʘʚʣʷʝʪ ʩʦ-

ʚʦʢʫʧʥʦʩʪʴ ʨʘʙʦʪ, ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ ʙʳʪʴ ʧʨʦʠʟʚʝ-

ʜʝʥʳ, ʯʪʦʙʳ ʚ ʨʝʟʫʣʴʪʘʪʝ ʧʦʣʫʯʠʪʴ ʜʝʡʩʪʚʠʝ, ʧʨʝʜ-

ʩʪʘʚʣʝʥʠʝ ʠʣʠ ʧʦʥʷʪʠʝ ʩ ʟʘʜʘʥʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ. 

ʉʦʚʦʢʫʧʥʦʩʪʴ ʨʘʙʦʪ ʚʢʣʶʯʘʝʪ ʦʧʠʩʘʥʠʝ ʩʦʜʝʨʞʘ-

ʥʠʷ ʠ ʬʦʨʤ ʘʢʪʠʚʥʦʩʪʠ ʩʫʙʲʝʢʪʘ, ʠʭ ʫʧʨʘʚʣʷʝʤʳʭ 

ʠʟʤʝʥʝʥʠʡ ʧʦʩʨʝʜʩʪʚʦʤ ʩʦʟʜʘʥʠʷ ʢʦʥʪʨʦʣʠʨʫʝʤʦʡ 

ʩʠʩʪʝʤʳ ʫʩʣʦʚʠʡè [3, ʩ. 12]. ʄʦʜʝʣʠʨʦʚʘʥʠʝ ʢʦʥ-

ʢʨʝʪʥʦʡ ʩʠʪʫʘʮʠʠ ʦʙʫʯʝʥʠʷ ʧʦ ʇ.ʗ ɻʘʣʴʧʝʨʠʥʫ 

ʠʤʝʝʪ ʥʝʩʢʦʣʴʢʦ ʵʪʘʧʦʚ:  

 ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʥʘʤʝʯʝʥʥʦʡ ʜʣʷ ʦʩʚʦʝʥʠʷ ʠ ʩʘʤʦʡ ʩʠʪʫʘʮʠʠ ʦʙʫʯʝ-

ʥʠʷ; 

 ʧʦʩʪʨʦʝʥʠʝ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʢʦʥ-
ʢʨʝʪʥʦʛʦ ʩʣʫʯʘʷ ʦʙʫʯʝʥʠʷ, ʢʦʪʦʨʘʷ ʚʢʣʶʯʘʝʪ ʧʨʝʜ-

ʤʝʪʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʠ ʜʝʡʩʪʚʠʷ, ʩʪʘʜʠʠ ʠ ʟʘʢʦʥʦ-

ʤʝʨʥʦʩʪʠ ʫʩʚʦʝʥʠʷ ʥʘ ʢʘʞʜʦʡ ʩʪʘʜʠʠ; 

 ʨʘʟʨʘʙʦʪʢʘ ʫʩʣʦʚʠʡ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʨʝ-
ʟʫʣʴʪʘʪ: ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʨʠʝʥʪʠʨʦʚʦʯʥʦʡ ʦʩʥʦʚʳ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʩʦʩʪʘʚʣʝʥʠʝ ʫʯʝʙʥʳʭ ʟʘʜʘʥʠʡ ʠ ʦʨʛʘ-

ʥʠʟʘʮʠʷ ʫʧʨʘʚʣʷʝʤʦʛʦ ʫʩʚʦʝʥʠʷ; 

 ʚʳʙʦʨ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʬʦʨʤ ʦʙʫʯʝʥʠʷ ʩ 
ʦʧʦʨʦʡ ʥʘ ʚʦʟʨʘʩʪ ʫʯʘʱʠʭʩʷ, ʢʦʥʢʨʝʪʥʳʝ ʫʩʣʦʚʠʷ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʠ ʩʦʜʝʨʞʘʥʠʝ ʝʛʦ ʦʩʥʦʚʥʳʭ 

ʵʣʝʤʝʥʪʦʚ; 

 ʨʘʟʨʘʙʦʪʢʘ ʤʝʪʦʜʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʦʙʫʯʝʥʠʷ 
ʠ ʢʨʠʪʝʨʠʝʚ ʝʛʦ ʫʩʧʝʰʥʦʩʪʠ [3, ʩ. 35-36]. 

ʅʘʤʠ ʙʳʣʘ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʩʦʟʜʘʥʠʷ ʤʝ-

ʪʦʜʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʦʙʫʯʝʥʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʢʦ-

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤʠ ʵʪʘʧʘʤʠ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪ-

ʥʦʩʪʠ ʥʘ ʫʨʦʢʘʭ ʧʦ ʢʫʨʩʫ çʆʩʥʦʚʳ ʦʙʱʝʡ ʧʝʜʘʛʦ-

ʛʠʢʠ ʠ ʧʩʠʭʦʣʦʛʠʠè ʜʣʷ ʫʯʘʱʠʭʩʷ ʧʨʦʬʠʣʴʥʳʭ 

ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 10 ʢʣʘʩʩʦʚ ʄɹʆʋ 

çʉʆʐ ˉ 15è ʛ. ɺʣʘʜʠʤʠʨʘ. ʆʩʥʦʚʘʥʠʝʤ ʜʣʷ ʨʘʟʨʘ-

ʙʦʪʢʠ ʧʦʩʣʫʞʠʣʠ ʤʝʪʦʜʠʯʝʩʢʠʝ ʨʝʢʦʤʝʥʜʘʮʠʠ ʧʦ 

ʬʦʨʤʠʨʦʚʘʥʠʶ ʋʋɼ [1, ʩ. 106], ʚ ʢʦʪʦʨʳʭ ʧʦʜʯʝʨ-

ʢʠʚʘʝʪʩʷ, ʯʪʦ ʩʦʚʤʝʩʪʥʘʷ ʫʯʝʙʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʦ-
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ʟʜʘʝʪ ʩʤʳʩʣʦʤʦʪʠʚʠʨʫʶʱʫʶ ʦʩʥʦʚʫ ʧʝʨʝʭʦʜʘ ʫʯʘ-

ʱʝʛʦʩʷ ʦʪ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʢ ʧʦʟʥʘʚʘʪʝʣʴʥʦʤʫ ʦʪʥʦ-

ʰʝʥʠʶ ʢ ʤʠʨʫ, ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʦʡ ʩʪʘʥʦʚʣʝʥʠʷ ʦʩʦ-

ʟʥʘʥʥʦʡ ʩʘʤʦʨʝʛʫʣʷʮʠʠ ʠ ʩʫʙʲʝʢʪʥʦʩʪʠ ʜʝʷʪʝʣʴʥʦ-

ʩʪʠ. ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʘʢʪʠʚʥʳʭ/ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʜʠʩʢʫʩʩʠʦʥʥʳʭ, ʠʛʨʦ-

ʚʳʭ, ʪʨʝʥʠʥʛʦʚʳʭ, ʧʨʦʝʢʪʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʚ ʦʙʨʘʟʦ-

ʚʘʪʝʣʴʥʦʤ ʧʨʦʮʝʩʩʝ ʩʬʦʨʤʫʣʠʨʦʚʘʥʘ ʚ ʌʝʜʝʨʘʣʴ-

ʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʪʘʥʜʘʨʪʘʭ ʚʩʝʭ ʫʨʦʚʥʝʡ,  

ʂʦʥʮʝʧʪʫʘʣʴʥʳʝ ʦʩʥʦʚʳ ʘʢʪʠʚʥʦʛʦ ʦʙʫʯʝʥʠʷ 

ʙʳʣʠ ʩʬʦʨʤʫʣʠʨʦʚʘʥʳ ʘʤʝʨʠʢʘʥʩʢʠʤ ʬʠʣʦʩʦʬʦʤ ʠ 

ʧʝʜʘʛʦʛʦʤ ɼʞʦʥʦʤ ɼʴʶʠ (John Dewey) ʚ ʥʘʯʘʣʝ 20 

ʚʝʢʘ. ʆʥ ʫʪʚʝʨʞʜʘʣ, ʯʪʦ ʪʨʘʜʠʮʠʦʥʥʦʡ ʩʠʩʪʝʤʝ ʦʙ-

ʨʘʟʦʚʘʥʠʷ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʧʨʠʦʙʨʝʪʝʥʠʠ ʠ ʫʩʚʦʝʥʠʠ 

ʟʥʘʥʠʡ, ʥʫʞʥʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʠʪʴ ʦʙʫʯʝʥʠʝ çʧʫʪʝʤ 

ʜʝʣʘʥʠʷè, ʯʪʦʙʳ ʥʦʚʳʝ ʟʥʘʥʠʷ ʠʟʚʣʝʢʘʣʠʩʴ ʫʯʘ-

ʱʠʤʩʷ ʠʟ ʧʨʘʢʪʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʦʧʦʨʳ ʥʘ 

ʣʠʯʥʳʡ ʦʧʳʪ. ʂ. ʃʝʚʠʥ ʫʪʚʝʨʞʜʘʣ, çʯʪʦ ʙʦʣʴʰʠʥ-

ʩʪʚʦ ʵʬʬʝʢʪʠʚʥʳʭ ʠʟʤʝʥʝʥʠʡ ʚ ʫʩʪʘʥʦʚʢʘʭ ʠ ʧʦʚʝ-

ʜʝʥʠʠ ʣʶʜʝʡ ʣʝʛʯʝ ʦʩʫʱʝʩʪʚʣʷʶʪʩʷ ʚ ʛʨʫʧʧʦʚʦʤ, ʘ 

ʥʝ ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʢʦʥʪʝʢʩʪʝè. ʇʦʵʪʦʤʫ ʩʫʪʴʶ 

ʘʢʪʠʚʥʦʛʦ ʦʙʫʯʝʥʠʷ ʷʚʣʷʝʪʩʷ ʛʨʫʧʧʦʚʘʷ ʨʘʙʦʪʘ, ʚ 

ʪʦʤ ʯʠʩʣʝ ʠ ʚ ʤʘʣʳʭ ʛʨʫʧʧʘʭ, ʯʪʦ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝ-

ʜʝʣʷʝʪ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʵʬʬʝʢʪ ʠ ʩʦʟʜʘʝʪ ʫʩʣʦʚʠʷ 

ʜʣʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʣʠʯʥʦʩʪʥʳʭ, ʨʝʛʫʣʷʪʠʚʥʳʭ, ʧʦ-

ʟʥʘʚʘʪʝʣʴʥʳʭ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʋʋɼ [11, ʩ. 21]. 

ʈʘʟʚʠʚʘʶʱʠʡ ʵʬʬʝʢʪ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʤʝʪʦʜʦʚ ʦʙʫ-

ʩʣʦʚʣʝʥ ʠʟʚʝʩʪʥʳʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʤʝʭʘʥʠʟʤʦʤ: 

ʯʘʩʪʴ ʟʥʘʥʠʡ ʠʥʜʠʚʠʜʘ ʦ ʩʘʤʦʤ ʩʝʙʝ ʥʘʭʦʜʠʪʩʷ ʚ 

ʟʦʥʝ çʩʣʝʧʦʛʦ ʧʷʪʥʘè ʠ ʤʘʣʦ ʦʩʦʟʥʘʝʪʩʷ. çʆʪʢʨʳ-

ʪʝrè ʠ çʟʘʢʨʳʪʳʝè ʧʨʦʩʪʨʘʥʩʪʚʘ ʟʥʘʥʠʷ ʦ ʩʝʙʝ 

ʙʳʣʠ ʦʧʠʩʘʥʳ ɼʞʦʟʝʬʦʤ ʃʘʬʪʦʤ ʠ ɻʘʨʨʠ ʀʥʛʨʘ-

ʤʦʤ [Josef Laft and Harry Ingram çJohary Windowè, 

1955]. ʇʨʦʮʝʩʩ ʩʘʤʦʧʦʟʥʘʥʠʷ ʠ ʩʘʤʦʨʘʟʚʠʪʠʷ ʩ 

ʪʦʯʢʠ ʟʨʝʥʠʷ ɼʞ. ʃʘʬʪʘ ʠ ɻ. ʀʥʛʨʘʤʘ ʤʦʞʝʪ ʙʳʪʴ 

ʦʩʫʱʝʩʪʚʣʝʥ ʩ ʧʦʤʦʱʴʶ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʦʨʛʘʥʠ-

ʟʦʚʘʥʥʦʡ ʨʝʬʣʝʢʩʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʛʨʫʧʧʦʚʦʡ 

ʨʘʙʦʪʝ ʥʘ ʦʩʥʦʚʝ ʧʦʪʦʢʦʚ ʦʙʨʘʪʥʦʡ ʩʚʷʟʠ, ʥʘʧʨʘʚ-

ʣʝʥʥʳʭ ʥʘ ʦʙʲʝʢʪʠʚʠʟʘʮʠʶ ʧʝʨʩʦʥʘʣʴʥʳʭ ʧʨʝʜ-

ʩʪʘʚʣʝʥʠʡ ʣʠʯʥʦʩʪʠ ʦ ʩʝʙʝ.  

ʋʯʝʙʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʦʨʛʘʥʠʟʫʝʪʩʷ ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʯʪʦ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʦʙʫʯʘʶʱʠʝʩʷ ʦʢʘʟʳ-

ʚʘʶʪʩʷ ʚʦʚʣʝʯʝʥʥʳʤʠ ʚ ʧʨʦʮʝʩʩ ʧʦʟʥʘʥʠʷ: ʢʘʞʜʳʡ 

ʚʥʦʩʠʪ ʩʚʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʚʢʣʘʜ ʚ ʩʦʚʤʝʩʪʥʫʶ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʧʨʦʠʩʭʦʜʠʪ ʘʢʪʠʚʥʳʡ ʦʙʤʝʥ ʟʥʘʥʠ-

ʷʤʠ, ʠʜʝʷʤʠ, ʩʧʦʩʦʙʘʤʠ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʇʦ ʩʨʘʚʥʝ-

ʥʠʶ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʬʦʨʤʘʤʠ ʚʝʜʝʥʠʷ ʟʘʥʷʪʠʡ, ʚ 

ʠʥʪʝʨʘʢʪʠʚʥʦʤ ʦʙʫʯʝʥʠʠ ʤʝʥʷʝʪʩʷ ʭʘʨʘʢʪʝʨ ʚʟʘʠ-

ʤʦʜʝʡʩʪʚʠʷ ʫʯʠʪʝʣʷ ʠ ʫʯʘʱʝʛʦʩʷ: ʘʢʪʠʚʥʦʩʪʴ ʧʝʜʘ-

ʛʦʛʘ ʫʩʪʫʧʘʝʪ ʤʝʩʪʦ ʘʢʪʠʚʥʦʩʪʠ ʦʙʫʯʘʝʤʳʭ, ʘ ʟʘʜʘ-

ʯʝʡ ʧʝʜʘʛʦʛʘ ʩʪʘʥʦʚʠʪʩʷ ʩʦʟʜʘʥʠʝ ʫʩʣʦʚʠʡ ʜʣʷ ʠʭ 

ʠʥʠʮʠʘʪʠʚʳ.  

ʉʦʚʤʝʩʪʥʦ ʨʘʩʧʨʝʜʝʣʝʥʥʘʷ, ʢʦʦʧʝʨʘʪʠʚʥʘʷ ʠ 

ʧʦʨʦʞʜʘʶʱʘʷ ʩʫʙʲʝʢʪʥʦʩʪʴ ʝʝ ʫʯʘʩʪʥʠʢʦʚ ʜʝʷʪʝʣʴ-

ʥʦʩʪʴ ʪʨʝʙʫʝʪ ʦʪ ʧʝʜʘʛʦʛʘ ʩʝʨʴʝʟʥʦʛʦ ʧʝʨʝʦʩʤʳʩʣʝ-

ʥʠʷ ʩʣʦʞʠʚʰʠʭʩʷ ʧʨʠʚʳʯʥʳʭ ʩʧʦʩʦʙʦʚ ʨʝʘʣʠʟʘʮʠʠ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʟʘʜʘʯ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʧʨʦ-

ʮʝʩʩʝ [12, ʩ. 237]. ʇʦʨʦʞʜʘʶʱʘʷ ʩʫʙʲʝʢʪʥʦʩʪʴ 

ʫʯʘʩʪʥʠʢʦʚ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʪʢʘʟ ʦʪ ʜʦ-

ʤʠʥʠʨʫʶʱʝʡ ʘʚʪʦʨʠʪʘʨʥʦʡ ʧʦʟʠʮʠʠ ʠ ʫʩʚʦʝ-

ʥʠʝ/ʧʨʠʩʚʦʝʥʠʝ ʧʝʜʘʛʦʛʦʤ ʥʝʩʢʦʣʴʢʠʭ ʥʦʚʳʭ ʧʨʦ-

ʬʝʩʩʠʦʥʘʣʴʥʳʭ ʨʦʣʝʡ: ʦʨʛʘʥʠʟʘʪʦʨ, ʢʦʥʩʫʣʴʪʘʥʪ, 

ʬʘʩʠʣʠʪʘʪʦʨ, ʵʢʩʧʝʨʪ, ʧʘʨʪʥʝʨ, ʧʩʠʭʦʣʦʛ. 

ɺ ʢʘʯʝʩʪʚʝ ʚʪʦʨʦʛʦ ʦʩʥʦʚʘʥʠʷ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ 

ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʙʳʣʘ ʚʳʙʨʘʥʘ ʪʘʢʩʦ-

ʥʦʤʠʷ ɹʝʥʜʞʘʤʠʥʘ ɹʣʫʤʘ, ʧʦʟʚʦʣʷʶʱʘʷ ʩʪʘʚʠʪʴ 

ʫʥʠʚʝʨʩʘʣʴʥʳʝ, ʥʝ ʟʘʚʠʩʷʱʠʝ ʦʪ ʧʨʝʜʤʝʪʥʦʛʦ ʩʦ-

ʜʝʨʞʘʥʠʷ, ʮʝʣʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ [10, ʩ. 22-30]. 

ɹ. ɹʣʫʤ ʚʳʜʝʣʷʝʪ ʰʝʩʪʴ ʫʨʦʚʥʝʡ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʫʥʠʚʝʨʩʘʣʴʥʳʤʠ 

ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʣʶʙʦʤʫ ʫʯʝʙʥʦʤʫ ʧʨʝʜʤʝʪʫ, ʛʫʤʘ-

ʥʠʪʘʨʥʦʤʫ ʠʣʠ ʝʩʪʝʩʪʚʝʥʥʦ-ʥʘʫʯʥʦʤʫ: ʟʥʘʥʠʝ, ʧʦ-

ʥʠʤʘʥʠʝ, ʧʨʠʤʝʥʝʥʠʝ, ʘʥʘʣʠʟ, ʩʠʥʪʝʟ, ʦʮʝʥʢʘ. ʆʪ-

ʤʝʪʠʤ, ʯʪʦ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʫʯʝʙʥʦʛʦ ʧʨʝʜʤʝʪʘ, 

ʫʯʝʙʥʳʝ ʜʝʡʩʪʚʠʷ ʤʦʛʫʪ ʙʳʪʴ ʢʘʢ ʚʥʝʰʥʠʤʠ (ʧʨʝʜ-

ʤʝʪʥʳʤʠ), ʪʘʢ ʠ ʚʥʫʪʨʝʥʥʠʤʠ (ʫʤʩʪʚʝʥʥʳʤʠ). ʕʪʦ 

ʚʘʞʥʦ ʜʣʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʥʘ ʧʝʨʚʦʡ 

ʩʪʘʜʠʠ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ, ʩʫʪʴ ʢʦʪʦʨʦʡ 

ʩʦʩʪʦʠʪ ʚ ʚʦʩʧʨʠʷʪʠʠ ʵʣʝʤʝʥʪʘ ʟʥʘʥʠʷ/ʩʧʦʩʦʙʘ ʜʝʡ-

ʩʪʚʠʷ ʚ ʰʠʨʦʢʦʤ ʝʛʦ ʧʦʥʠʤʘʥʠʠ. ɺ ʠʝʨʘʨʭʠʠ ʫʯʝʙ-

ʥʳʭ ʫʤʝʥʠʡ ɹʝʥʜʞʘʤʠʥʘ ɹʣʫʤʘ ʧʝʨʚʳʝ ʪʨʠ ʦʪʥʦ-

ʩʷʪʩʷ ʢ ʫʤʝʥʠʷʤ ʥʠʞʥʝʛʦ ʧʦʨʷʜʢʘ, ʥʝ ʪʨʝʙʫʶʱʠʭ 

ʚʳʩʦʢʦʡ ʫʤʩʪʚʝʥʥʦʡ ʥʘʛʨʫʟʢʠ ʠ ʘʢʪʠʚʥʦʛʦ ʚʟʘʠʤʦ-

ʜʝʡʩʪʚʠʷ ʫʯʘʱʠʭʩʷ ʚ ʫʯʝʙʥʦʤ ʧʨʦʮʝʩʩʝ. ʀʟʫʯʝʥʠʝ 

ʤʘʪʝʨʠʘʣʘ ʤʦʞʝʪ ʧʨʦʠʩʭʦʜʠʪʴ ʚ ʧʨʠʚʳʯʥʳʭ ʜʣʷ 

ʫʯʘʱʝʛʦʩʷ ʬʦʨʤʘʭ: ʟʥʘʢʦʤʩʪʚʦ ʩ ʧʘʨʘʛʨʘʬʦʤ ʫʯʝʙ-

ʥʠʢʘ, ʚʳʧʦʣʥʝʥʠʝ ʧʨʦʙʥʳʭ ʟʘʜʘʥʠʡ, ʨʘʙʦʪʘ ʩ ʫʯʝʙ-

ʥʳʤʠ ʪʝʩʪʘʤʠ, ʧʨʦʚʝʨʦʯʥʳʤʠ ʚʦʧʨʦʩʘʤʠ ʠ ʪ.ʜ. 

ɸʥʘʣʠʟ, ʦʮʝʥʢʘ ʠ ʩʠʥʪʝʟ ʦʪʥʦʩʷʪʩʷ ʢ ʫʤʝʥʠʷʤ ʚʳʩʦ-

ʢʦʛʦ ʫʨʦʚʥʷ, ʪʨʝʙʫʶʱʠʭ ʛʣʫʙʦʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʩʦ-

ʜʝʨʞʘʥʠʷ, ʚʣʘʜʝʥʠʷ ʤʥʦʛʦʦʙʨʘʟʠʝʤ ʩʧʦʩʦʙʦʚ ʠ ʘʣ-

ʛʦʨʠʪʤʦʚ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʘ ʪʘʢʞʝ ʘʢʪʠʚʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚ ʫʯʝʙʥʦʤ ʧʨʦʮʝʩʩʝ ʩ ʧʝʜʘʛʦʛʦʤ ʠ 

ʜʨʫʛʠʤʠ ʫʯʘʱʠʤʠʩʷ. ɼʦʩʪʠʞʝʥʠʝ ʪʨʝʭ ʧʦʩʣʝʜʥʠʭ 

ʫʨʦʚʥʝʡ ʠ ʦʩʚʦʝʥʠʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʠʤ ʥʘʚʳʢʦʚ 

ʩʦʟʜʘʝʪ ʫʩʣʦʚʠʷ ʠ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʚʳʧʦʣʥʝʥʠʷ ʟʘ-

ʜʘʥʠʡ ʨʘʟʥʦʛʦ ʫʨʦʚʥʷ ʩʣʦʞʥʦʩʪʠ, ʧʨʝʚʨʘʱʘʷ ʧʨʠ-

ʦʙʨʝʪʝʥʥʳʝ ʩʧʦʩʦʙʥʦʩʪʠ/ʤʝʪʘʥʘʚʳʢʠ ʚ ʩʨʝʜʩʪʚʘ ʩʘ-

ʤʦʨʘʟʚʠʪʠʷ. ɺ ʪʘʙʣʠʮʝ 3 ʧʨʝʜʩʪʘʚʣʝʥʦ ʩʦʦʪʥʦʰʝ-

ʥʠʝ ʵʪʘʧʦʚ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʧʦ ɺ.ʀ. 

ʇʘʥʦʚʫ ʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʫʯʝʙʥʳʭ ʟʘʜʘʥʠʡ ʧʦ ɹ. 

ɹʣʫʤʫ ʧʦ ʪʝʤʝ çɺʥʠʤʘʥʠʝ ʢʘʢ ʫʩʣʦʚʠʝ ʫʩʧʝʰʥʦʡ 

ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠè. 
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ʊʘʙʣʠʮʘ 3.  

ʉʦʦʪʥʦʰʝʥʠʝ ʵʪʘʧʦʚ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʩʪʘʥʦʚʣʝʥʠʷ ʩʫʙʲʝʢʪʥʦʩʪʠ ʠ ʵʪʘʧʦʚ ʨʘʙʦʪʳ ʩ 

ʫʯʝʙʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ɹ. ɹʣʫʤʘ 

 
ʕʪʘʧʳ ʦʥʪʦʣʦʛʠʯʝʩʢʦʡ ʵʢʦʧʩʠ-

ʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ 

 ɺ.ʀ. ʇʘʥʦʚʘ 

ʋʨʦʚʥʠ ʫʤʝ-

ʥʠʡ ʪʘʢʩʦʥʦ-

ʤʠʠ  

ɹ. ɹʣʫʤʘ 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʠ ʫʯʝʙʥʳʭ ʟʘʜʘʥʠʡ 

1 

ʉʫʙʲʝʢʪ ʚʦʩʧʨʠʷʪʠʷ (ʥʘʙʣʶʜʘ-

ʪʝʣʴ), ʥʘʙʣʶʜʘʶʱʠʡ ʠ ʬʦʨʤʠʨʫʶ-

ʱʠʡ ʦʙʨʘʟ ʜʝʡʩʪʚʠʷ  

ɿʥʘʥʠʝ 

ɿʘʧʦʤʥʠ, ʚʳʜʝʣʠ (ʪʝʨʤʠʥʳ, ʥʝʟʥʘʢʦʤʳʝ 

ʩʣʦʚʘ, ʜʝʡʩʪʚʠʷ), ʥʘʟʦʚʠ, ʟʘʧʠʰʠ, ʩʦ-

ʩʪʘʚʴ ʩʧʠʩʦʢ, ʜʘʡ ʦʧʨʝʜʝʣʝʥʠʝ ʠ ʜʨ. 

2 
ʉʫʙʲʝʢʪ ʧʦʜʨʘʞʘʪʝʣʴʥʦʛʦ ʜʝʡ-

ʩʪʚʠʷ (ʧʦʜʤʘʩʪʝʨʴʝ) 
ʇʦʥʠʤʘʥʠʝ 

ʇʦʚʪʦʨʠ, ʩʢʦʧʠʨʫʡ, ʦʧʠʰʠ, ʦʙʩʫʜʠ, 

ʦʧʨʝʜʝʣʠ ʤʝʩʪʦ ʠ ʜʨ. 

3 

ʉʫʙʲʝʢʪ ʧʨʦʠʟʚʦʣʴʥʦʛʦ ʚʳʧʦʣʥʝ-

ʥʠʷ ʜʝʡʩʪʚʠʷ-ʦʙʨʘʟʮʘ ʧʨʠ ʚʥʝʰ-

ʥʝʤ ʢʦʥʪʨʦʣʝ (ʋʯʝʥʠʢ) 

ʇʨʠʤʝʥʝʥʠʝ 
ʇʨʠʤʝʥʠ, ʠʩʧʦʣʴʟʫʡ, ʨʝʰʠ, ʜʦʧʦʣʥʠ, 

ʧʦʩʪʨʦʡ, ʧʨʝʜʩʪʘʚʴ, ʜʦʢʘʞʠ ʠ ʜʨ. 

4 

ʉʫʙʲʝʢʪ ʧʨʦʠʟʚʦʣʴʥʦʛʦ ʚʳʧʦʣʥʝ-

ʥʠʷ ʜʝʡʩʪʚʠʷ-ʦʙʨʘʟʮʘ ʧʨʠ ʚʥʫʪʨʝʥ-

ʥʝʤ ʢʦʥʪʨʦʣʝ (ʄʘʩʪʝʨ) 

ɸʥʘʣʠʟ 

ʉʨʘʚʥʠ, ʠʟʫʯʠ, ʠʩʩʣʝʜʫʡ, ʧʨʠʚʝʜʠ ʘʨʛʫ-

ʤʝʥʪʳ, ʦʧʠʰʠ ʧʨʠʯʠʥʳ ʠ ʩʣʝʜʩʪʚʠʷ, ʟʘ-

ʜʘʡ ʚʦʧʨʦʩʳ, ʩʜʝʣʘʡ ʦʙʟʦʨ, ʧʨʝʜʩʪʘʚʴ ʠ 

ʜʨ. 

5 
ʉʫʙʲʝʢʪ ʚʥʝʰʥʝʛʦ ʢʦʥʪʨʦʣʷ ʟʘ 

ʜʝʡʩʪʚʠʷʤʠ ʜʨʫʛʠʭ (ʕʢʩʧʝʨʪ) 
ʆʮʝʥʢʘ 

ʉʜʝʣʘʡ ʚʳʚʦʜ, ʟʘʢʣʶʯʝʥʠʝ, ʚʳʩʢʘʞʠ 

ʩʫʞʜʝʥʠʝ, ʚʳʜʝʣʠ ʢʨʠʪʝʨʠʠ, ʦʮʝʥʠ ʢʨʠ-

ʪʠʯʝʩʢʠ, ʩʦʧʦʩʪʘʚʴ, ʠʩʧʨʘʚʴ, ʦʪʨʝʜʘʢʪʠ-

ʨʫʡ ʠ ʜʨ. 

6 

ʉʫʙʲʝʢʪ ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʨʘʟʚʠʪʠʷ ʠ 

ʪʚʦʨʯʝʩʢʦʛʦ ʩʘʤʦʚʳʨʘʞʝʥʠʷ (ʊʚʦ-

ʨʝʮ) 

ʉʠʥʪʝʟ 

ʇʨʠʜʫʤʘʡ, ʨʘʟʨʘʙʦʪʘʡ, ʩʦʟʜʘʡ, ʩʧʨʦʛʥʦ-

ʟʠʨʫʡ, ʚʳʜʚʠʥʠ ʛʠʧʦʪʝʟʫ, ʩʦʯʠʥʠ, ʧʨʝʜ-

ʣʦʞʠ ʥʦʚʳʝ ʠʜʝʠ ʠ ʜʨ. 

 
ɺ ʪʘʙʣʠʮʝ 4 ʧʨʝʜʩʪʘʚʣʝʥ ʘʧʨʦʙʠʨʦʚʘʥʥʳʡ ʢʦʤ-

ʧʣʝʢʩ ʫʯʝʙʥʳʭ ʟʘʜʘʥʠʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʪʘʧʘʤʠ 
ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʜʣʷ ʫʯʘʱʠʭʩʷ 10 ʢʣʘʩ-

ʩʦʚ ʧʦ ʪʝʤʝ çɺʥʠʤʘʥʠʝ ʢʘʢ ʛʣʘʚʥʦʝ ʫʩʣʦʚʠʝ ʫʩʧʝʰ-
ʥʦʡ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠè. ʅʝʩʦʤʥʝʥʥʦ, ʯʪʦ ʥʘʙʦʨ 
ʟʘʜʘʥʠʡ ʤʦʞʝʪ ʙʳʪʴ ʦʪʢʦʨʨʝʢʪʠʨʦʚʘʥ. 

ʊʘʙʣʠʮʘ 4. 

ʂʦʤʧʣʝʢʩ ʫʯʝʙʥʳʭ ʟʘʜʘʥʠʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʪʘʧʘʤʠ ʵʢʦʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ 

 
ʕʢʦʧʩʠʭʦʣʦʛʠ-
ʯʝʩʢʘʷ ʤʦʜʝʣʴ 
ɺ.ʀ. ʇʘʥʦʚʘ 

ʋʯʝʙʥʳʝ ʟʘʜʘʥʠʷ 

1 ʅʘʙʣʶʜʘʪʝʣʴ  
ɿʥʘʢʦʤʩʪʚʦ ʩ ʦʩʥʦʚʥʳʤʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤʠ ʧʦʥʷʪʠʷʤʠ ʪʝʤʳ, ʧʦʧʦʣʥʝʥʠʝ 
ʛʣʦʩʩʘʨʠʷ ʚ ʨʘʙʦʯʠʭ ʪʝʪʨʘʜʷʭ. ɿʥʘʢʦʤʩʪʚʦ ʩʦ ʩʨʝʜʩʪʚʘʤʠ ʜʠʘʛʥʦʩʪʠʢʠ ʭʘ-
ʨʘʢʪʝʨʠʩʪʠʢ ʚʥʠʤʘʥʠʷ. 

2 ʇʦʜʤʘʩʪʝʨʴʝ 
ʈʘʙʦʪʘ ʚ ʤʠʢʨʦʛʨʫʧʧʘʭ ʧʦ ʩʦʟʜʘʥʠʶ ʤʠʥʠ-ʧʨʦʝʢʪʘ çʂʨʦʩʩʚʦʨʜè, ʦʙʤʝʥ 
ʢʨʦʩʩʚʦʨʜʘʤʠ, ʧʨʦʚʝʨʢʘ ʧʨʘʚʠʣʴʥʦʩʪʠ ʬʦʨʤʫʣʠʨʦʚʦʢ ʠ ʦʪʚʝʪʦʚ.  

3 ʋʯʝʥʠʢ 
ɸʧʨʦʙʘʮʠʷ ʩʨʝʜʩʪʚ ʜʠʘʛʥʦʩʪʠʢʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʥʠʤʘʥʠʷ (ʨʘʙʦʪʘ ʚ ʧʘʨʘʭ). 
ʉʦʩʪʘʚʣʝʥʠʝ ʦʪʯʝʪʘ ʧʦ ʠʪʦʛʘʤ ʜʠʘʛʥʦʩʪʠʢʠ ʧʦ ʧʨʝʜʣʦʞʝʥʥʦʡ ʩʭʝʤʝ. 

4 ʄʘʩʪʝʨ 

ʋʯʝʙʥʘʷ ʜʠʩʢʫʩʩʠʷ çʂʘʨʫʩʝʣʴè ʠʣʠ çɼʦʧʦʣʥʠʪʝʣʴʥʳʝ ʤʳʩʣʠè [11, ʩ. 72-73] 
ʚ ʮʝʣʷʭ ʩʙʦʨʘ ʜʦʢʘʟʘʪʝʣʴʩʪʚ ʠʣʠ ʠʭ ʦʧʨʦʚʝʨʞʝʥʠʷ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʪʝʤʝ ʟʘ-
ʥʷʪʠʷ. ʈʘʙʦʪʘ ʧʦ ʩʦʟʜʘʥʠʶ ʤʠʥʠ-ʧʨʦʝʢʪʘ çʇʨʠʝʤʳ ʨʘʟʚʠʪʠʷ ʚʥʠʤʘʥʠʷè, 
ʧʨʝʟʝʥʪʘʮʠʷ ʧʨʦʝʢʪʦʚ ʠ ʘʧʨʦʙʘʮʠʷ ʧʨʠʝʤʦʚ ʨʘʟʚʠʪʠʷ ʚʥʠʤʘʥʠʷ. 

5 ʕʢʩʧʝʨʪ 

ʇʦʩʝʱʝʥʠʝ ʫʨʦʢʘ ʚ ʥʘʯʘʣʴʥʦʡ ʰʢʦʣʝ, ʬʠʢʩʘʮʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ, 
ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʧʦʜʜʝʨʞʘʥʠʶ ʚʥʠʤʘʥʠʷ ʫʯʘʱʠʭʩʷ. ʇʝʜʘʛʦʛʠʯʝʩʢʦʝ 
ʥʘʙʣʶʜʝʥʠʝ ʟʘ ʧʨʦʷʚʣʝʥʠʝʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʥʠʤʘʥʠʷ ʜʚʫʭ ʫʯʝʥʠʢʦʚ, ʚ ʨʘʟ-
ʥʦʡ ʩʪʝʧʝʥʠ ʫʩʧʝʰʥʳʭ. ʇʦʜʛʦʪʦʚʢʘ ʚ ʤʠʢʨʦʛʨʫʧʧʘʭ ʩʦʚʤʝʩʪʥʦʛʦ ʦʪʯʝʪʘ ʦ 
ʚʳʧʦʣʥʝʥʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ. 

6 ʊʚʦʨʝʮ 
ʅʘʧʠʩʘʥʠʝ ʩʠʥʢʚʝʡʥʘ çɺʥʠʤʘʥʠʝè, ʧʦʜʛʦʪʦʚʢʘ ʢ ʧʨʦʚʝʜʝʥʠʶ ʨʘʟʚʠʚʘʶʱʠʭ 
ʫʧʨʘʞʥʝʥʠʡ ʜʣʷ ʫʯʘʱʠʭʩʷ ʥʘʯʘʣʴʥʦʡ ʰʢʦʣʳ ʥʘ ʫʨʦʢʝ çʇʝʜʘʛʦʛʠʯʝʩʢʘʷ ʜʝʷ-
ʪʝʣʴʥʦʩʪʴè. 

 
ʕʬʬʝʢʪʠʚʥʦʩʪʴ ʠ ʞʠʟʥʝʩʧʦʩʦʙʥʦʩʪʴ ʧʨʝʜʩʪʘʚ-

ʣʝʥʥʦʛʦ ʘʣʛʦʨʠʪʤʘ ʥʘʤ ʧʨʝʜʩʪʦʠʪ ʦʙʦʩʥʦʚʘʪʴ ʚ 
ʧʨʝʜʩʪʦʷʱʝʤ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʵʢʩʧʝʨʠʤʝʥʪʝ ʩ ʧʨʠ-
ʚʣʝʯʝʥʠʝʤ ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʳʭ ʧʝʜʘʛʦʛʦʚ. ʇʨʠ ʵʪʦʤ 
ʫʞʝ ʩʝʡʯʘʩ ʤʳ ʤʦʞʝʤ ʫʢʘʟʘʪʴ ʥʘ ʦʯʝʚʠʜʥʳʝ ʦʙʲʝʢ-
ʪʠʚʥʳʝ ʠ ʩʫʙʲʝʢʪʠʚʥʳʝ ʩʣʦʞʥʦʩʪʠ ʨʝʘʣʠʟʘʮʠʠ 
ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʤʝʪʦʜʠʯʝʩʢʦʡ ʤʦʜʝʣʠ. 

ɺʦ-ʧʝʨʚʳʭ, ʫʯʝʙʥʳʝ ʧʨʦʛʨʘʤʤʳ ʧʦ ʧʨʝʜʤʝʪʦʤ 
ʚ ʩʨʝʜʥʝʡ ʰʢʦʣʝ ʧʝʨʝʛʨʫʞʝʥʳ ʬʘʢʪʠʯʝʩʢʠʤ ʤʘʪʝ-
ʨʠʘʣʦʤ, ʧʦʵʪʦʤʫ ʫ ʧʝʜʘʛʦʛʦʚ ʥʝʪ ʚʨʝʤʝʥʠ ʥʘ ʧʨʦ-
ʭʦʞʜʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʚ ʨʘʤʢʘʭ ʧʨʝʜʣʦʞʝʥʥʦʛʦ ʘʣʛʦ-
ʨʠʪʤʘ. ʕʪʦʪ ʬʘʢʪ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʮʠʬʨʘʤʠ, ʭʘʨʘʢ-
ʪʝʨʠʟʫʶʱʠʤʠ ʚʳʨʘʞʝʥʥʦʩʪʴ ʩʫʙʲʝʢʪʥʦʩʪʠ ʥʘ 
ʢʘʞʜʦʤ ʵʪʘʧʝ: ʧʝʜʘʛʦʛ ʧʨʝʜʲʷʚʣʷʝʪ ʥʦʚʳʡ ʤʘʪʝʨʠʘʣ 
(ʩʪʘʜʠʷ çʅʘʙʣʶʜʘʪʝʣʴè) ʠ ʧʨʝʜʣʘʛʘʝʪ ʜʘʣʝʝ ʫʯʘʱʝ-



The scientific heritage No 26 (2018)  37 

ʤʫʩʷ ʜʝʡʩʪʚʦʚʘʪʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ (ʩʪʘʜʠʷ çʄʘ-
ʩʪʝʨè). ʅʝʩʦʤʥʝʥʥʦ, ʯʪʦ ʧʝʜʘʛʦʛʠ ʧʨʦʬʠʣʴʥʦʛʦ 
ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʢʣʘʩʩʘ ʠʤʝʶʪ ʚʦʟʤʦʞ-
ʥʦʩʪʴ ʛʠʙʢʦʛʦ ʫʯʝʙʥʦʛʦ ʧʣʘʥʠʨʦʚʘʥʠʷ ʩ ʚʳʙʦʨʦʤ 
ʪʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʯʘʩʦʚ, ʢʦʪʦʨʦʝ ʧʦʟʚʦʣʠʪ ʧʨʦʡʪʠ 
ʚʩʝ ʩʪʘʜʠʠ ʤʦʜʝʣʠ. ʆʜʥʘʢʦ ʧʨʝʦʜʦʣʝʪʴ ʵʪʠ ʦʛʨʘʥʠ-
ʯʝʥʠʷ ʚʦʟʤʦʞʥʦ ʩ ʧʦʤʦʱʴʶ ʤʦʜʫʣʴʥʦʛʦ ʧʣʘʥʠʨʦ-
ʚʘʥʠʷ ʫʯʝʙʥʦʛʦ ʢʫʨʩʘ. ʇʦʜ ʤʦʜʫʣʝʤ ʧʦʥʠʤʘʝʪʩʷ ʟʘ-
ʚʝʨʰʝʥʥʳʡ ʚ ʩʤʳʩʣʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʬʨʘʛʤʝʥʪ 
ʢʫʨʩʘ, ʧʦʩʚʷʱʝʥʥʳʡ ʦʪʜʝʣʴʥʦʡ ʦʙʦʙʱʝʥʥʦʡ ʪʝʤʝ 
ʠʣʠ ʦʪʨʘʙʦʪʢʝ ʫʥʠʚʝʨʩʘʣʴʥʦʛʦ ʥʘʚʳʢʘ. 
ɺʪʦʨʘʷ ʩʣʦʞʥʦʩʪʴ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʩʫ-

ʱʝʩʪʚʫʶʱʘʷ ʩʠʩʪʝʤʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦ-
ʪʦʚʢʠ ʠ ʧʦʚʳʰʝʥʠʷ ʢʚʘʣʠʬʠʢʘʮʠʠ ʚ ʙʦʣʴʰʝʡ ʩʪʝ-
ʧʝʥʠ ʦʙʨʘʱʝʥʘ ʢ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʩʪʦʨʦʥʝ ʫʯʝʙʥʳʭ 
ʧʨʝʜʤʝʪʦʚ ʠ ʚ ʤʝʥʴʰʝʡ ʩʪʝʧʝʥʠ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ 
ʫʤʝʥʠʡ ʠ ʥʘʚʳʢʦʚ ʚ ʦʙʣʘʩʪʠ ʠʥʪʝʨʘʢʪʠʚʥʦʡ ʢʦʤʧʝ-
ʪʝʥʪʥʦʩʪʠ ʧʝʜʘʛʦʛʘ, ʢʦʪʦʨʘʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʩʦʟʥʘ-
ʥʠʝ ʟʘʢʦʥʦʚ ʛʨʫʧʧʦʚʦʡ ʜʠʥʘʤʠʢʠ ʠ ʫʤʝʥʠʝ ʫʧʨʘʚ-
ʣʷʪʴ ʝʝ ʨʘʟʚʠʪʠʝʤ, ʫʤʝʥʠʝ ʠʩʧʦʣʴʟʦʚʘʪʴ ʟʘʢʦʥʦʤʝʨ-
ʥʦʩʪʠ ʢʦʤʘʥʜʥʦʡ ʨʘʙʦʪʳ, ʫʤʝʥʠʝ ʨʝʛʫʣʠʨʦʚʘʪʴ 
ʥʘʧʨʷʞʝʥʥʳʝ ʦʪʥʦʰʝʥʠʷ ʠ ʢʦʥʩʪʨʫʢʪʠʚʥʦ ʧʨʝʦʜʦ-
ʣʝʚʘʪʴ ʨʘʟʥʦʛʣʘʩʠʷ. ʊʘʢʞʝ ʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʧʦʣʫ-
ʯʝʥʠʝ ʧʝʨʩʦʥʘʣʴʥʦʛʦ ʦʧʳʪʘ ʦʨʛʘʥʠʟʘʮʠʠ ʠ ʨʝʘʣʠʟʘ-
ʮʠʠ ʚʩʝʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʪʝʭʥʦʣʦʛʠʡ 
[11, ʩ. 35-37]. 
ʅʘʢʦʥʝʮ, ʦʩʦʙʝʥʥʦ ʪʨʫʜʥʦ ʜʦʩʪʠʞʠʤʘ ʙʝʟʦʮʝ-

ʥʦʯʥʘʷ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʧʦʟʠʮʠʷ ʚ ʦʪʥʦʰʝʥʠʠ ʣʠʯ-
ʥʦʩʪʠ ʦʙʫʯʘʶʱʠʭʩʷ. ʂʦʛʜʘ ʨʝʯʴ ʠʜʝʪ ʦʙ ʠʥʪʝʨʘʢ-
ʪʠʚʥʦʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ, ʧʦʥʷʪʠʝ çʙʝʟʦʮʝʥʦʯ-
ʥʦʩʪʴè ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʨʘʚʥʦʧʨʘʚʠʝ ʧʘʨʪʥʝʨʦʚ ʧʦ 
ʢʦʤʤʫʥʠʢʘʮʠʠ, ʦʪʩʫʪʩʪʚʠʝ ʦʙʚʠʥʝʥʠʡ, ʦʪʩʫʪʩʪʚʠʝ 
çʦʙʦʨʦʥʠʪʝʣʴʥʳʭ ʧʦʟʠʮʠʡè, ʜʦʚʝʨʠʝ ʠ ʠʩʢʨʝʥ-
ʥʦʩʪʴ. ʇʝʜʘʛʦʛ ʚʩʝʛʜʘ ʦʮʝʥʠʚʘʝʪ, ʠ ʵʪʦ ʥʝʦʙʭʦʜʠ-
ʤʳʡ ʢʦʤʧʦʥʝʥʪ ʣʶʙʦʡ ʦʙʫʯʘʶʱʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 
ʧʦʵʪʦʤʫ ʚʘʞʥʦ ʥʘʫʯʠʪʴʩʷ ʦʮʝʥʠʚʘʪʴ ʪʦʣʴʢʦ ʜʦʩʪʠʛ-
ʥʫʪʳʝ ʨʝʟʫʣʴʪʘʪʳ ʧʨʠ ʙʝʟʫʩʣʦʚʥʦʡ ʧʦʜʜʝʨʞʢʝ ʣʠʯ-
ʥʦʩʪʠ ʦʙʫʯʘʶʱʝʛʦʩʷ. ʕʪʦ ʩʥʠʤʘʝʪ ʪʨʝʚʦʛʫ ʧʦ ʦʪʥʦ-
ʰʝʥʠʶ ʢ ʦʮʝʥʠʚʘʥʠʶ ʠ ʦʪʤʝʪʢʘʤ ʫ ʦʙʫʯʘʶʱʠʭʩʷ, 
ʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʫʯʘʩʪʥʠʢʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦ-
ʮʝʩʩʘ ʩʪʘʥʦʚʷʪʩʷ ʙʦʣʝʝ ʩʧʦʥʪʘʥʥʳʤʠ, ʪʚʦʨʯʝʩʢʠʤʠ, 
ʦʪʢʨʳʪʳʤʠ ʥʦʚʦʤʫ ʦʧʳʪʫ ʦʙʫʯʝʥʠʷ. ʀ.ɺ. ʇʣʘʢʩʠʥʘ 
[12, ʩ. 238] ʦʪʤʝʯʘʝʪ, ʯʪʦ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʧʝ-
ʜʘʛʦʛʠ ʠʩʧʦʣʴʟʫʶʪ ʚ ʦʮʝʥʢʝ ʩʨʘʚʥʝʥʠʝ ʩ çʠʜʝʘ-
ʣʦʤè, ʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʵʪʘ ʦʮʝʥʢʘ ʩʦʦʙʱʘʝʪ ʨʝ-
ʙʝʥʢʫ ʦ ʪʦʤ, ʯʪʦ ʦʥ ʥʝ ʜʦʩʪʠʛ ʥʫʞʥʦʛʦ ʫʨʦʚʥʷ. ʕʪʦ 
ʦʮʝʥʢʘ  çʥʘ ʧʦʥʠʞʝʥʠʝè. ɹʝʟʦʮʝʥʦʯʥʦʩʪʴ ʧʨʝʜʧʦ-
ʣʘʛʘʝʪ ʙʝʟʫʩʣʦʚʥʦʝ ʧʨʠʥʷʪʠʝ ʣʠʯʥʦʩʪʠ ʫʯʘʱʝʛʦʩʷ, 
ʬʠʢʩʘʮʠʶ ʝʛʦ ʧʝʨʩʦʥʘʣʴʥʦʛʦ ʨʝʟʫʣʴʪʘʪʘ ʠ ʬʦʨʤʠ-
ʨʦʚʘʥʠʝ ʟʦʥʳ ʙʣʠʞʘʡʰʝʛʦ ʨʘʟʚʠʪʠʷ, ʢʦʪʦʨʘʷ ʚʳ-
ʧʦʣʥʷʝʪ ʨʦʣʴ ʬʦʨʤʠʨʫʶʱʝʡ ʦʮʝʥʢʠ ʥʘ çʧʦʚʳʰʝ-
ʥʠʝè, ʨʘʟʚʠʪʠʝ, ʜʦʩʪʠʞʝʥʠʝ. ʀʤʝʥʥʦ ʙʝʟʦʮʝʥʦʯ-
ʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʙʝʟʫʩʣʦʚʥʳʤ ʦʩʥʦʚʘʥʠʝʤ ʜʣʷ 
ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʫʙʲʝʢʪ-ʧʦʨʦʞʜʘʶʱʠʭ ʦʪʥʦʰʝʥʠʡ 
ʚ ʫʯʝʙʥʦʤ ʧʨʦʮʝʩʩʝ.  
ɺ ʟʘʢʣʶʯʝʥʠʠ ʧʦʜʯʝʨʢʥʝʤ ʚʳʩʢʘʟʳʚʘʥʠʝ ʄ.ʂ. 

ʄʘʤʘʨʜʘʰʚʠʣʠ ʦ ʪʦʤ, ʯʪʦ çʧʦʪʨʝʙʥʦʩʪʴ ʩʦʩʪʦʷʪʴʩʷ 
ʠ ʩʧʦʩʦʙʥʦʩʪʴ ʩʘʤʦʦʩʫʱʝʩʪʚʣʷʪʴʩʷè [5] ʷʚʣʷʶʪʩʷ 
ʙʘʟʦʚʳʤʠ ʩʚʦʡʩʪʚʘʤʠ ʯʝʣʦʚʝʢʘ, ʧʨʠ ʵʪʦʤ ʨʘʩʢʨʳ-
ʪʠʝ ʭʘʨʘʢʪʝʨʘ ʩʘʤʦʦʩʫʱʝʩʪʚʣʝʥʠʷ ʦʧʠʨʘʝʪʩʷ ʩʦʦʪ-
ʚʝʪʩʪʚʫʶʱʠʝ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʝ ʧʦʜʭʦʜʳ, ʧʨʠʝʤʳ, 
ʤʝʪʦʜʳ, ʪʝʭʥʦʣʦʛʠʠ, ʧʦʟʚʦʣʷʶʱʠʝ ʢʘʞʜʦʤʫ ʠʥʜʠ-
ʚʠʜʫ ʨʘʩʢʨʳʪʴ ʩʚʦʡ ʧʦʪʝʥʮʠʘʣ ʩʫʙʲʝʢʪʥʦʩʪʠ. 
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Abstract 
This paper is concerned with such linguistic phenomenon as teasing. Teasing is a universal practice that 

transcends age, gender and social differences. Despite its prevalence in daily communication, it is a difficult task 

to define it in terms of pragmalinguistics because of its multifaceted nature. Teasing is inherently ambiguous: it is 

observed in the discrepancy that exists between the outer form of the speech act of teasing and its content. There-

fore, the addresser (the teaser) signals about his friendly or aggressive intention with the help of contextual cues. 

The present study aims to examine teasing as a type of joking behaviour that takes place in everyday life. We will 

use speech act analysis in order to clarify the mechanism of realization of the phenomenon under consideration. 

Also we have set a goal to uncover the role of the addresser and addressee (the teased) in the construction of teasing 

as a joint activity. The subject of the paper is teasing as a type of joking behaviour. The topicality of the paper is 

defined by the modern interest of linguistics in communicative, functional and interactive aspects of communica-

torsô speech and by the general anthropological turn of linguistic studies. Thus we shall reveal the communicative 

and interactional aspects of teasing as a type of joking behaviour in a dialogical discourse. 

Keywords: addressee, addresser, contextual cue, discourse, intention, speech act, target, teaser, teasing, ut-

terance. 

 

The verb óteaseô originates from Anglo-Saxon 

óteasanô which means to ótear to piecesô and from the 

French word óattiserô meaning óto add fuel to the fireô 

(Hay 1995:32). 

The pioneer in making an attempt to describe teas-

ing scientifically as a type of social relation was Alfred 

Reginald Radcliffe-Brown, an English social anthro-

pologist and ethnologist (Radcliffe-Brown 1940:195) 

who explored the speech behaviour of aboriginal tribes 

in Africa, Asia, Oceania and South America. In his 

works dedicated to the given topic he regarded teasing 

to be a kind of joking relationships taking place be-

tween two people, one of whom is ascribed to tease, 

according to the custom shared in the community, 

while another person is not allowed to take the tease as 

an offence (Radcliffe-Brown 1940:195). According to 

the scholar there are two possible models of teasing: 

symmetric and asymmetric. In the symmetrical model 

two participants tease each other; whereas in the asym-

metric model, one person is supposed to tease while an-

other is not allowed to tease back. Radcliffe-Brown de-

fined teasing as óa peculiar combination of friendliness 

and antagonismé It is not meant seriously and must 

not be taken seriouslyô (Radcliffe-Brown 1940:104). 

Hence teasing is considered to be something controver-

sial uniting features that exist in contrastive relations. 

Later, teasing as a kind of speech behaviour was 

analysed by Roger D. Abrahams, an American anthro-

pologist and ethnologist, who applied a psychoethno-

logical method to study the collective games of lower-

class African-Americans from Philadelphia and Texas 

(Abrahams 1962). The function of this verbal activity, 

which acquires the form of rhymed retorts, is to social-

ize the youngsters with the aim of increasing their tol-

erance of racial attacks and discrimination. Abrahams 

(Abrahams 1962:209) claimed that these rhymed re-

torts have a lot in common with teasing owing to their 

playful and caustic nature. 

Recently, teasing has been investigated from psy-

chological (Eisenberg et al. 1981, Keltner et al. 1998, 

2001, Shapiro 1991) and sociological (Eder 1993, Mil-

ler 1986, Radcliffe-Brown 1940) points of view as an 

integral element of daily communicative processes that 

transcends culture, age, gender, and socio-economic 

status level. Donna Eder defined teasing as óany playful 

remark aimed at another person which can include 

mock challenges, commands, and threats as well as im-

itating and exaggerating someoneôs behaviour in a 

playful way. While content of teasing would often be 

negative or hostile if taken literally, the playful mean-

ing is determined in part by cues from the teaser indi-

cating that the remark should be taken in a playful man-

nerô (Eder 1993:17). 

Pragmalinguistically, teasing has been studied as 

a kind of speech act (Paul Drew 1987), as a kind of jok-

ing behaviour (Boxer et al. 1997, Norrik 1994), as a 

manifestation of ironic behaviour (Kotthoff 2003). Paul 

Drew defined it as óthe kind of playful humorous jibesô 

(1987:219). 

All these definitions of the linguistic phenomenon 

claim that teasing is inherently playful but aggressive 

by all appearances and its content should not be taken 

literally as indicated by the teaser with the help of cues. 

The aforementioned citations suggest that teasing has a 

two-fold nature which generates the complexity of its 

interpretation by the addressee. 

 

Major features 
Here we are to discuss the important features of 

teasing as a type of joking behaviour. The major fea-

tures which distinguish teasing from other types of jok-

ing behavior are its dialogical and provocative nature, 

http://www.knlu.edu.ua/struktura/119-faculties/faculty-of-germanic-philology/department-of-lexicology-and-stylistics-of-the-english-language
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context dependence, localization (here and now), the 

combination of aggression, humour and ambiguity, 

playful element, verbal and non-verbal contextual cues. 

Let us examine each feature separately. 

The dialogical nature reveals itself in the availa-

bility of the teaser and the target (the teased) of the teas-

ing utterance. In our paper we define the teaser a person 

who produces the speech act of teasing, while the target 

is a person who is a recipient of the speech act of teas-

ing. The dialogical nature of the speech act of teasing 

can be viewed clearly in the targetôs interpretation of 

the teasing utterance, which is only possible in a dia-

logical discourse (Drew 1987:222). In the majority of 

cases the targetôs reaction is crucial to the interpretation 

of the speech act of teasing. Let us analyse the follow-

ing example: 

(1) Andrea: ñItôs been what nearly a week since 

heôs interrogated me about every aspect of my life? I 

was wondering where my biggest fan had gone.ò I fin-

ished typing my memo and hit print. 

Cara: ñYouôre a lucky girl, I have to say. Heôs lost 

interest in me entirely,ò she pinned dramatically. ñHe 

only has eyes for you.ò 

Andrea: I am lucky, arenôt I? (Weisberger 

2006:65). 

Cara (the teaser) tries to hurt Andreaôs (the tar-

getôs) feelings by talking about a man who is disliked 

by her. The problem is that this óadmirerô isnôt popular 

among women and his flirting is considered to be a kind 

of anticompliment for a woman. That is why it is un-

pleasant for Andrea that Cara aims to connect her some-

how with this man. Andrea changes the course of the 

interaction into a friendly one playing along with her 

colleague and mocking herself. The illocutionary force 

of the utterance óHe only has eyes for youô is to provoke 

the target of teasing and elicit a certain reaction from 

her. The authorôs non-verbal contextual cue óshe pinned 

dramaticallyô underlines the illocutionary force of the 

teaserôs utterance discovering a playful nature of the in-

teraction. The teasing here becomes possible because 

of the common ground shared by the interlocutors 

which is known in pragmatics as a presupposition. Pre-

supposition is the implicit component of the semantics 

of the utterance which serves as the precondition for 

understanding its content (Susov 2009:135). In (1) the 

presupposition is a notorious popularity of the óad-

mirerô. Hence, it does not do honor to a woman to be 

liked by such man. Literally, the teasing utterance takes 

the form of the statement that adds estimation and cer-

tainty to the words of the teaser, but this does not pro-

vide the addressee with the opportunity to argue Caraôs 

remark. The target plays along with the teaser pretend-

ing to agree with the latter. This can be regarded as a 

defensive strategy that helps to maintain the face of the 

target. 

In communication where teasing takes place two 

subsequent utterances form an adjacent pair: the first 

utterance is provocation, which can acquire the form of 

a question, request, greeting, statement etc., while the 

second utterance is the targetôs reaction to the proceed-

ing utterance which acquires a form depending on the 

instigatorôs remark (Sacks 1973:291). However, an-

other situation can be observed: the teasing utterance 

may be the second component of the adjacency pair. 

This means that the teaser exploits the targetôs remark 

taking it as a base for producing the tease. 

From the above mentioned it is logical to assume 

that teasing is highly dependent on the context of the 

situation. Under the term ócontextô we mean that the 

speech act of teasing is relevant only in the on-going 

communication that takes place here and now and is can 

change. It is also important to underline that teasing as 

a type of joking behaviour foresees the presence of a 

turn-taking mechanism that presupposes the exchange 

of the interlocutorsô roles. 

The next major feature is provocation which we 

consider to be an integral part of a teasing utterance. 

The function of the provocation is to elicit a reaction 

from the target. Such provocation is intentional as it is 

specially embedded in the speech act of teasing by the 

teaser. If the provocation does not take place or is con-

cealed by the target it is possible to talk about the infe-

licity of the speech act of teasing. 

The provocation always refers to a) particular 

things about the target (appearance, dressing, manner 

of behaviour, manner of talking etc.); b) the relation-

ship between the teaser and the target; c) some object 

of the targetôs interest (prefernces, tastes etc.) (Keltner 

2001:235). This is why the target is obliged to react 

somehow to the teasing. Let us consider the following 

example where the provocation is directed at the object 

that belongs to the sphere of the targetôs interest: 

(2) ñBut you gave your heart away freely. I was 

under the misconception that your husband was the 

only man in the past. How many others did you fancy 

yourself in love with besides Antonie?ò 

Her temper was ignited by his teasing. How dare 

he make light of that humiliating experience? She was 

reminded of Fiona and how casually he treated his past 

dalliances. Yet he dared to question her? 

She smiled sweetly and gave a little shrug. ñYou 

canôt expect me to answer such a question, Lucas. Iôm 

not that sort of woman who keeps count.ò 

ñThat many, eh?ò He chuckled. 

She gritted her teeth in exasperation. The rogue. 

é 

ñYes, that many. Can I help it if Iôm fickle?ò 

He laughed quietly (Tender is the Storm, p. 190). 

The conversation takes place between Lucas (the 

teaser) and Sharisse (the target) who love each other but 

do not want to reveal their feelings. The young man 

asks the woman about her previous relations with men 

with the intention to tease her. The teaser acts so in or-

der to provoke the continuation of discussion about 

Sharisseôs love affairs. Lucas hints at the womanôs friv-

olous style of life in the past. The young woman tries to 

prevent any future teasing by saying that she had had 

so many men that she is unable to count them all. The 

target intends to prevent further teasing by playing 

along with the teaser and confessing to her frivolous 

behaviour. The teaser does not stop and encourages the 

woman to proceed by the teasing question óThat many, 

eh?ô. Sharisse agrees with the teaser once again being 

more radical and having confessed that she is fickle. 

Here the provocation is based on a very delicate matter, 
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namely the young womanôs reputation. Sharisse de-

cides to play along with the teaser recognizing her own 

faults and at the same time being aggressively defen-

sive in her retorts. Therefore we can say that the speech 

act óCan I help it if Iôm fickle?ô is as ironic as it is ab-

surd: in past times a young woman cherished her repu-

tation a lot. The utterance is insincere taking into ac-

count its falseness. Sharisse pretends to take up an ex-

treme position which is signalled by the exaggeration 

(óéIôm fickleô). The absurdity of the utterance leads 

Lucas to believe that Sharisse is intentionally mislead-

ing him in order to create a humorous effect. Here irony 

manifests its positive function: aggression is regarded 

to be less dangerous for the interlocutorôs face when it 

acquires an ironic character. 

Hence the provocative component is an integral 

part of teasing. We regard it to be the crucial factor that 

makes teasing possible. Provocative speech behaviour 

forces the target to produce utterances in response to 

teasing trying to defend him/herself. Such communica-

tion acquires the form of a turn-taking interaction 

where the teaser attacks and the target defends or the 

teaser attacks and the target tries to intercept the role of 

the teaser, so that the exchange of the communicative 

roles of the teaser and the teased takes place. 

The following major feature of teasing as a joking 

behaviour is playful nature. Teasing is such type of 

joking behaviour which, apart from óseriousô attempts 

(to bring people together, to humiliate, to criticize), 

functions as a social play. During such communication 

interlocutors drop serious communicative goals and 

tease each other for the sake of deriving pleasure from 

the interactive process. According to A. Fill (Fill 

1986:20), the playfulness in communication can be ex-

plained by the Principle of Game characteristic of lan-

guage as a universal entity. Due to its playful nature 

teasing allows people to cross boundaries and discuss 

taboo topics. At the same time the teasers are not ac-

cused of the violation of ethical norms of communica-

tion or even if such accusation is done the teaser can 

justify him/herself. The practical realization of teasing 

as a kind of a social play in everyday life is possible due 

to the production of utterances which contain a mis-

match between the grammatical form and the rules of 

its usage. The violation of the selection and the use of 

language takes place at all language levels: from the 

phonetic to textual (Norric 1994:34). 

The next major feature that distinguishes teasing 

as a type of joking behaviour from other types of speech 

behaviour is the availability of verbal and non-verbal 

contextual cues. Following G. Gumperz (1992:231), 

under the term contextual cues we understand any as-

pect of the outer structure of an utterance: paralinguistic 

features, lexical and phonological units which provide 

the addressee with the clues for the correct interpreta-

tion of a utterance. There are two main types of contex-

tual markers: verbal and non-verbal. In our paper, the 

emphatic repetition of personal and demonstrative pro-

nouns, the usage of the superlative degree of adjectives, 

the exaggeration, the nicknaming, the words with neg-

ative connotation, the obscene words are considered as 

verbal contextual cues of teasing as a type of joking be-

haviour. Sing-song intonation, changes in tone, 

changes of loudness of the teaserôs voice, certain facial 

expressions, winking, smiling, gestures, posture we 

also regard as non-verbal contextual cues of teasing as 

a type of joking behaviour. Datcher Keltner (2001:233) 

in his analysis of teasing from a psychological point of 

view arrives at a certain conclusion that there is a pat-

tern observed in communication involving teasing: the 

more verbal and non-verbal contextual cues accompany 

the speech act of teasing, the less aggressively it is per-

ceived by the target as in the following example: 

(3) Determinedly she forced herself to breathe 

evenly. ñDo you mean all those times you invited me to 

your apartment, it wasnôt to see your art collection?ò 

she teased, her eyes widening with false surprise. 

ñOnly the one in my bedroom.ò The laughter lit 

his face as he studied her solemnlyò (Daily 2014:7). 

Erica teases Forest ironically pretending not to un-

derstand his desire for her. The presupposition of the 

speech act of teasing is Forestôs tempting behaviour. 

The long history of their dating makes Ericaôs utterance 

absurd: she can not but know about his desire. This ab-

surdity is pragmatically justified. With the help of the 

non-verbal contextual cue that is the change of her fa-

cial expression (eyes widening) the teaser signals the 

meaning implied in the speech act. The target manages 

to interpret the utterance correctly which is proved by 

his reaction: he plays along with the teaser and supports 

the joking atmosphere of communication. The teasing 

is aimed at enhancing the intimate relation and support-

ing the flirtatious tone of communication. 

Another example where the speech act of teasing 

is aggressive and aims to humiliate the target is the fol-

lowing: 

(4) Some one tapped me on my shoulder. I spun 

around. It was Joe. 

ñHowôs dimples, little-little boo-boo?ò he asked. 

ñStop calling me that,ò I said. 

ñNow donôt get excited,ô he sneered. ñIt makes 

your face look like a tomato ï a tomato with worm 

holesò (Wishinsky 2005:9). 

Two boys of early school age meet each other dur-

ing a break. One of them intends to tease the other boy. 

In this example the teasing takes the form of the ques-

tion which does not require an answer as it is not aimed 

at getting information about the targetôs well-being. 

Hence the question is metacommunicative by its nature 

(ʉhkhetiani 1987:23), the teaser is intending to make 

contact, which the target views negatively. The teaser 

asks about the dimples of his interlocutor and calls him 

ólittle boo-booô having in mind to elicit negative emo-

tions. This leads to the conclusion that the illocutionary 

force of the speech act of teasing is to offend the target. 

This fact is supported by the perlocutionary effect on 

the part of the target: óStop calling me thatô. The teaser 

keeps on teasing and compares the targetôs dimples 

with a tomato with worn holes. The presupposition of 

the speech act of teasing is the specifics of the targetôs 

appearance and his isolation in the class. Here the 

speech act of teasing includes lexical and semantic ele-

ments which enhance each other and are viewed upon 

as verbal contextual cues of the speech act of teasing. 

Firstly, the teaser using such stylistic device as meiosis 

calls the target ólittleô, which humiliates the status of the 
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latter; secondly, óboo-booô is an offensive nickname: 

the repetition of the nickname adds more emphasis to 

the teasing effect. Finally, we can conclude that at early 

school age teasing is characterized by explicitness and 

aggressiveness that is linguistically realized in the form 

of such verbal contextual markers as nicknaming and 

comparisons to objects which evoke negative associa-

tions. Chkhetiani (2009:138) points out that the bases 

for offensive nicknaming are physical and mental de-

fects which the target possesses. Nicknaming is consid-

ered a powerful creative feature of linguistic activity of 

children at an early school age which brings them pleas-

ure and helps them to express themselves as individuals 

in the school community. 

Furthermore, teasing is accompanied by such non-

verbal contextual cue as the change voice: ñNow donôt 

get excited,ô he sneered. Sneering adds more negative 

expressiveness to the speech act and signals the teasing 

nature of the interaction. 

Other important features of teasing are aggres-

sion, humour and ambiguity (Keltner 2001:233). 

Teasing serves to satisfy a range of social and antisocial 

goals in daily communication. The aggression of teas-

ing depends upon several factors: 1) the directness/in-

directness of the illocutionary force of the speech act of 

teasing; 2) the presence/absence of verbal and non-ver-

bal contextual cues which mitigate the illocutionary 

force of teasing; 3) the level of intimacy between the 

interlocutors which effects the choice of the topic of 

teasing; 4) the choice of language means for its realiza-

tion in speech. Besides, no less important are such fac-

tors as gender, age, hierarchical relations which have a 

great influence upon the character of teasing (Keltner 

1998:1235). 

Though offensive in its form, teasing can be inter-

preted as humorous if people are in close friendly or 

intimate relations. The interlocutorôs laughter signals 

that teasing is accepted as friendly and enhancing the 

solidarity inside the group. Nonetheless if the same 

speech act of teasing is directed to a stranger it can be 

understood as an offence. 

The humorous nature of teasing indicates that the 

utterance should not be considered as offensive and the 

implicit meaning is to be interpreted: the intended 

meaning of the speech act of teasing is the assertion of 

friendly relationships and explication of the fact that 

such relationships allow people to tell each other nega-

tive things without humiliating the target. Nevertheless, 

the coexistence of humour and aggression may cause 

the ambiguity of the teasing utterance which can be in-

terpreted in two opposite ways as in the following ex-

ample: 

(5) ñI am so puzzled,ò I said totally embarrassed. 

ñYouôre such a child sometimes, Anny,ò Tom 

teased her. ñYou act like you were born yesterday and 

do not know a thing.ò 

ñSo, then teach meò I retorted smiling at him mys-

teriously (Conroy 1986:269). 

The fact that the interlocutors are socially close 

has a great influence upon the interactive process. Tom 

teases Anny saying that sometimes she behaves like a 

child. This testifies to the fact that they have a long his-

tory of friendship. Taking into account this fact, we can 

assume that the girl has got used to such teasing and 

does not perceive it to be an offence, as is indicated in 

her response: the target plays along encouraging the 

continuation of such kind of talk and shows the teaser 

her positive attitude towards the utterance with the help 

of non-verbal contextual cues (óI retorted smiling at 

him mysteriouslyô). The intended meaning of the 

speech act of teasing is the hidden display of intimacy 

and closeness between the interlocutors. The illocution-

ary force of this utterance can be misinterpreted outside 

the social context. This adds to the fact that teasing is 

inseparable from the context in which it occurs. The 

context is the factor which eliminates the ambiguity of 

teasing. Taken in isolation a speech act of teasing can 

be interpreted as an offence. The context helps to miti-

gate the derision and to intensify the humorous effect 

in the teasing utterance. 

Let us consider the instance where the speech act 

of teasing is perceived as a mockery: 

(6) Hunt asked Finn: 

ñWould you give us the benefit of your thoughts?ò 

He [the teacher] left one of those slight pauses in which 

we [the pupils] again noticed his subtle mockery. 

ñI donôt know, sirò (Barnes 2001:22). 

The teacher asks the pupil to answer the question 

while teasing him. This can be proved by the following. 

Firstly, the teacher (the teaser) uses excessive polite-

ness in his speech (the grammatical structure óWould 

youé?ô) and lofty style (óthe benefit of your thoughtsô) 

with the interlocutor who is hierarchically lower in sta-

tus. This adds to the fact that the teaser involves irony 

in order to express his emotional evaluation of the tar-

get. Also the presence of irony secures a less imposing 

manner of the representation of the teaserôs intent as it 

is expressed indirectly. Secondly, the teacher uses a 

short pause which is his individual indicator of teasing. 

Here the context plays a crucial role for the interpreta-

tion of the utterance where the implied illocutionary 

force aims at criticizing through teasing, whereas taken 

in isolation the meaning of the utterance is positive.  

So, we understand teasing as a type of joking be-

haviour which is ambiguous by its nature and aimed at 

provoking the target to a reaction in response, com-

menting about something relevant to him/her. A speech 

act of teasing is accompanied by verbal and non-verbal 

contextual cues which signal out about the teaserôs real 

intention (friendly or aggressive). 

 

Mimicry as a Kind of Teasing 
In daily communication a conscious imitation of 

the verbal and non-verbal behaviour of coparticipants 

takes place. When the interlocutorôs utterance is imi-

tated it signals that the speaker pursues a certain com-

municative aim. Goffman notes (1974:539) that a repe-

tition of the interlocutorôs words is always connected 

with the imitation of his/her accent and gesturing. If the 

imitation being is ótoo strongô the imitator can be sus-

pected of having aggressive intentions. Such kind of 

imitation we regard as mimicry of the interlocutorôs 

speech which can be of two types: complete and par-

tial . Under the term complete mimicry we understand 

the imitation of the outer form of the targetôs utterance 

and his/her manner of the speech delivery by the teaser, 
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while partial mimicry is the imitation of a particular 

element of the targetôs verbal and non-verbal behaviour 

by the teaser. 

Mimicry belongs to the sphere of deviation from 

conventional norms of behaviour as far as the transgres-

sion takes place: the repetition of the interlocutorôs ut-

terance violates the Gricean cooperative principle, in 

particular the maxims of quality and relevance. Parting-

ton claims (2008:80) that mimicry bears a potential 

threat to the face of the addressee. In teasing behaviour 

the teaser tries on the social face of the target which 

undergoes the process of hyperbolic contortion: the 

teaser intends to mock the targetôs shortcomings by ex-

aggerating them. 

We regard mimicry as a hybrid product which is 

a combination of the communicative and behavioral 

personal qualities of the teaser and target (the ad-

dressee). Hyperbolization of the targetôs speech behav-

iour by the teaser is typical for teasing mimicry: the ex-

aggeration is the teaserôs reaction to the deviations and 

norm violations in the targetôs behaviour (Partington 

2008:779-80). Trespassing the etiquette boundaries the 

teaser mocks the targetôs behaviour (Drew 1987:231). 

The teaserôs utterance becomes a hyperbolized version 

of the targetôs utterance which undergoes the process of 

transformation and is marked linguistically: lexical 

units of the targetôs speech are paraphrased. These par-

aphrased lexical units have enhanced expressive and 

stylistic meaning: yacking ï ótalkingô, bumping around 

ï ómaking loveô (Drew 1987:231). In our paper we note 

that the targetôs and teaserôs utterances are in polar re-

lations. This means that these two utterances form op-

posite pairs where the teaserôs utterance is the strong 

(marked) member of the pair and the targetôs utterance 

is the weak (unmarked) member of the same pair. 

The following classification of the types of teasing 

mimicry can be offered here: 1) the teaser imitates the 

targetôs utterance literally and the manner of speech de-

livery in the exaggerated way; 2) the teaser imitates a 

certain element of the targetôs utterance putting it in an-

other context; 3) the teaser imitates the targetôs manner 

of speech delivery, the non-verbal component. 

In the first case, the teaser imitates the targetôs ut-

terance with no changes but exaggerates the manner of 

speech delivery: the content of the targetôs and teaserôs 

utterances are the same. The imitation lies in mocking 

the targetôs manner of speech delivery: 

(7) But first we shall smooth your edges a bit,ò he 

said as if amused. ñRid your speech of those charming 

colloquialisms.ò 

Grace bit her lip. ñSure and I donôt understand 

what it is youôre saying?ò 

Bram smiled briefly, then mimicked her speech, 

prolongating every vowel somehow exaggeratedly 

ñSure and I donôt understandéò He raised his 

eyebrows (Grace OôMalley, p. 64). 

Grace has some defects in her pronunciation, in 

addition she uses inappropriate colloquialisms. Bram 

teasingly criticizes the girlôs speech imitating it in a hy-

perbolized manner: the teaser intentionally prolongs the 

vowels as Grace does. The teaserôs kinesics, namely his 

smiling points out that teasing takes place. The teasing 

utterance violates the maxim of quantity and relevance 

as it does not give the answer to the targetôs question. 

Pragmatically, the teaserôs utterance can be classi-

fied as a constative. Implicitly, the speech act contains 

the illocutionary force of derision. This allows us to re-

gard the teasing mimicry to be an effective tool for 

pointing out the targetôs communicative deviations. 

The next type of teasing mimicry elucidates the 

case where the teaser mocks the target by exploiting a 

certain verbal element of the latterôs utterance and put-

ting it in another context. The ambiguous meaning of a 

lexical or syntactic unit is an inevitable condition for 

the realization of mimicry in the interactive process. 

The teaser changes the primary meaning of the lexical 

or syntactic unit and activates another meaning of it. In 

this case the literal meaning of the targetôs utterance is 

replaced by the teaserôs meaning. Here we can observe 

the contrast between the teaserôs and targetôs utterances 

again: the teasing utterance acquires a humorous char-

acter in contrast to the meaning of the targetôs utter-

ance. By doing this the teaser gives a new interpretation 

to the targetôs utterance. Hyperbole becomes the crucial 

feature of the teaserôs utterance generating absurdity 

out of his/her message and producing a humorous ef-

fect. Such teasing aims to mock the target and point out 

the incorrectness of his/her thought (the exception is the 

case of social play where the teasing mimicry is to sat-

isfy the phatic function and the communicators derive 

pleasure from such interaction. Let us study the follow-

ing example: 

(8) ñHe [Nathan] glanced over at the pool. It was 

inviting and tempting, but so was sitting doing nothing. 

ñGo ahead. The idea of changing into a suit seems too 

complicated.ò 

ñWho needs a suit?ò To prove a point, she 

[Jackie] rose and shimmied out of her shorts. 

ñJackéò 

ñJack Daniels will do!ò she said mimicking his 

tone. The thin bikinis she wore joined her shortsò 

(Loving Jack, p. 94). 

The teasing utterance is based on the semantic am-

biguity of the word óJackô. It is the womanôs name and 

the name of a well-known alcohol brand. The target 

produces the speech act of address. The teaser does not 

react to the utterance as to the address but teasingly in-

terprets it as an invitation to drink alcohol. The inten-

tion of the teaser is revealed by her intonation which 

imitates the targetôs one. The teaser aims at mocking 

the puritanical qualities of the target and pretends not 

to understand when the young man is trying to calm her. 

The contrast between the teaserôs and targetôs utter-

ances lies in the fact that the targetôs utterance contains 

the illocutionary force of precaution and the teaserôs ut-

terance contains the illocutionary force of teasing. Here 

we can observe the violation of the four Gricean coop-

erative maxims. Besides, such intentional misunder-

standing is an effective tactic for the achievement of a 

certain goal by the addresser. 

The next type of mimicry takes place when the 

teaser imitates the intonation of the targetôs speech. The 

teaser mocks the target, modifying the teaserôs utter-

ance with the help of hyperbolized intonation. Let us 

examine the following example: 
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(9) ñAnd how many real men have you known?ò 

ñYouôll be surprised.ò 

ñI bet I would.ò 

ñPlenty,ò she said confidently. 

ñAre you sure?ò 

ñYeah, Iôm sure,ò she said imitating his voice, her 

brown eyes throwing out a challenge. 

He laughed. ñYouôre a nutcaseò (Deadly 

Embrace, p. 207). 

The girl is the producer of the teasing utterance 

which imitates the targetôs voice. The teaser provoca-

tively hints at her success among admirers and mocks 

the doubt of her interlocutor. The speech act of agree-

ment óYeah, Iôm sureô is a combination of an assertive 

and expressive: the addresser emotionally confirms the 

truthfulness of her words. Here we can observe the co-

occurrence of two illocutionary forces in the same 

speech act: the expression of emotional attitude to the 

targetôs words and presentation of factual information. 

Teasing lies in the imitation of the targetôs voice. The 

imitation of the voice influences the semantics of the 

utterance by signalling the teasing intention of the ad-

dresser. The mimicry is successful as far as the perlo-

cutionary effect is achieved: the target laughs. 

Conclusions 

To conclude teasing is characterized by the fol-

lowing features: dialogical nature, provocation, play-

fulness, the availability of verbal and non-verbal con-

textual markers, the combination of aggression, hu-

mour and ambiguity. 

Mimicry is one of the types of teasing which aims 

at imitating the targetôs speech behaviour in the exag-

gerated way. By doing this the teaser intends to ridicule 

and point out the norm violations committed by the tar-

get. 

It is worth mentioning that teasing as a type of jok-

ing behaviour which greatly depends on linguistic and 

extralinguistic context. Context is the factor which can 

completely modify a speech act of teasing changing it 

from aggressive into friendly and vice versa. 

The obtained data can serve the platform for fur-

ther studies of the platform under discussion. 
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ɸʥʦʪʘʮʽʷ 

ɼʦʩʣʽʜʞʝʥʥʷ ʧʨʠʩʚʷʯʝʥʦ ʚʠʟʥʘʯʝʥʥʶ ʧʨʦʩʦʜʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʦʚʣʝʥʥʷ ʽʨʣʘʥʜʮʽʚ. ɼʠʥʘʤʽʯʥʠʡ 

ʢʦʤʧʦʥʝʥʪ ʧʨʦʩʦʜʽʾ ʻ ʤʘʨʢʝʨʦʤ ʚʽʢʦʚʦʾ ʪʘ ʛʝʥʜʝʨʥʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʽʨʣʘʥʜʩʴʢʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʧʦʚʝʜʽʥʢʠ. ɺʘ-

ʨʽʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ ʜʠʥʘʤʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʟʦʢʨʝʤʘ ʦʩʦʙʣʠʚʦʩʪʽ ʤʘʢʩʠʤʫʤʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʥʘ ʨʽʟʥʠʭ 

ʜʽʣʷʥʢʘʭ ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʢʦʥʪʫʨʫ, ʟʫʤʦʚʣʝʥʦ ʟ ʦʜʥʦʛʦ ʙʦʢʫ ʥʝʦʜʥʦʨʽʜʥʠʤ ʭʘʨʘʢʪʝʨʦʤ ʽʥʪʝʛʨʘʣʴʥʠʭ ʧʨʦʮʝʩʽʚ 

ʚʩʝʨʝʜʠʥʽ ʢʨʘʾʥʠ, ʘ ʟ ʽʥʰʦʛʦ ï ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʞʽʥʦʯʦʾ ʪʘ ʯʦʣʦʚʽʯʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʧʦʚʝʜʽʥʢʠ. 

Abstract 

The investigation is dedicated to defining prosodic peculiarities of Irish speech. Dynamic component of pros-

ody is the marker of age and gender Irish speech behavior differentiation. The variable character of dynamic char-

acteristics, in particular peculiarities of maximum intensity localization on different parts of intonation contour is 

conditioned, on the one hand by inhomogeneous character of integrational process within the country and on the 

other hand, by peculiarities of male and female speech behavior. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʠʥʘʤʽʯʥʠʡ ʢʦʤʧʦʥʝʥʪ, ʤʦʚʣʝʥʥʻʚʘ ʧʦʚʝʜʽʥʢʘ, ʤʘʢʩʠʤʫʤ ʽʥʪʝʥʩʠʚʥʦʩʪʽ, ʧʨʦʩʦʜʠʯʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ. 

Keywords: dynamic component, speech behavior, maximum intensity, prosodic peculiarities.  

 

ɼʦʩʣʽʜʞʝʥʥʷ ʩʦʮʽʦʣʽʥʛʚʽʩʪʠʯʥʠʭ ʘʩʧʝʢʪʽʚ ʬʫʥ-

ʢʮʽʦʥʫʚʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ɯʨʣʘʥʜʽʾ ʧʝʨʝʜʙʘʯʘʻ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʤʧʣʝʢʩʥʦʛʦ ʧʽʜʭʦʜʫ, ʷʢʠʡ ʦʭʦʧʣʶʻ 

ʧʠʪʘʥʥʷ, ʧʦʚôʷʟʘʥʽ ʟ ʘʥʘʣʽʟʦʤ ʤʦʚʥʦʾ ʩʠʪʫʘʮʽʾ ʚ ɯʨ-

ʣʘʥʜʽʾ, ʘ ʪʘʢʦʞ ʟ ʧʨʦʚʝʜʝʥʥʷʤ ʘʢʫʩʪʠʯʥʠʭ ʜʦʩʣʽ-

ʜʞʝʥʴ ʧʨʦʩʦʜʠʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ (ʟʦʢʨʝʤʘ ʜʠʥʘ-

ʤʽʯʥʠʭ) ʫ ʤʦʚʣʝʥʥʽ ʽʨʣʘʥʜʮʽʚ. 

ɼʦʩʣʽʜʞʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʥʘ ʪʝʨʠʪʦʨʽʾ ɯʨʣʘʥʜʽʾ ʟ ʫʨʘʭʫʚʘʥ-

ʥʷʤ ʩʦʮʽʘʣʴʥʠʭ ʬʘʢʪʦʨʽʚ, ʪʘʢʠʭ ʷʢ ʛʝʥʜʝʨ ʽ ʚʽʢ ʽʥ-

ʬʦʨʤʘʥʪʽʚ, ʻ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʩʦʮʽʦʣʽʥʛʚʘʣʴ-

ʥʦʛʦ ʘʥʘʣʽʟʫ, ʱʦ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʧʨʠ ʦʧʠʩʽ ʤʦʚʥʠʭ 

ʩʠʪʫʘʮʽʡ. ʄʦʚʥʘ ʩʠʪʫʘʮʽʷ ʚ ʇʽʚʥʽʯʥʽʡ ɯʨʣʘʥʜʽʾ ʭʘʨʘ-

ʢʪʝʨʠʟʫʻʪʴʩʷ ʥʘʷʚʥʽʩʪʶ ʜʚʦʤʦʚʥʦʩʪʽ ʽ ʜʠʛʣʦʩʽʾ. ʋ 

ʩʚʽʪʣʽ ʜʦʩʣʽʜʞʝʥʴ ʦʩʦʙʣʠʚʦʩʪʝʡ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ɯʨʣʘʥʜʽʾ ʘʢʪʫʘʣʴʥʠʤ ʫʷʚʣʷʻʪʴʩʷ 

ʚʠʩʣʽʚ ɸ. ɼ. ʐʚʝʡʮʝʨʘ ʧʨʦ ʪʝ, ʱʦ ʤʦʚʥʘ ʩʠʪʫʘʮʽʷ, 

ʙʽʣʽʥʛʚʽʟʤ ʽ ʜʠʛʣʦʩʽʷ ʻ ʨʽʟʥʽ ʘʩʧʝʢʪʠ ʽ ʬʦʨʤʠ ʬʫʥʢ-

ʮʽʦʥʫʚʘʥʥʷ ʩʦʮʽʘʣʴʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʩʠʩʪʝʤ, ʷʢʽ 

ʩʢʣʘʜʘʶʪʴʩʷ ʚ ʨʝʟʫʣʴʪʘʪʽ ʚʟʘʻʤʦʜʽʾ ʛʨʫʧ ʣʶʜʝʡ, ʷʢʽ 

ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʝʪʥʽʯʥʦʶ ʽ ʩʦʮʽʘʣʴʥʦʶ ʧʨʠʥʘʣʝʞʥʽ-

ʩʪʶ. ʊʘʢʠʤ ʯʠʥʦʤ, ʜʦʩʣʽʜʞʝʥʥʷ ʝʪʥʽʯʥʦʾ ʽ ʩʦʮʽʘʣʴ-

ʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ ʤʦʚʥʦʾ ʩʧʽʣʴʥʦʪʠ ɯʨʣʘʥʜʽʾ ʻ ʜʦ-

ʮʽʣʴʥʠʤ ʚ ʧʨʦʮʝʩʽ ʘʥʘʣʽʟʫ ʤʦʚʥʦʾ ʩʠʪʫʘʮʽʾ ʚ ʨʝʛʽʦʥʽ. 

ɿʘ ʦʩʥʦʚʥʝ ʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ ʤʦʚʥʦʾ ʩʠʪʫʘʮʽʾ ʫ ʥʘ-

ʰʽʡ ʨʦʙʦʪʽ ʤʠ ʧʨʠʡʤʘʻʤʦ ʚʠʟʥʘʯʝʥʥʷ ɸ. ɼ. ʐʚʝʡ-

ʮʝʨʘ: çʩʦʚʦʢʫʧʥʦʩʪʴ ʬʦʨʤ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʷʟʳʢʘ 

(ʷʟʳʢʦʚ, ʪʝʨʨʠʪʦʨʠʘʣʴʥʳʭ ʠ ʩʦʮʠʘʣʴʥʳʭ ʜʠʘʣʝʢ-

ʪʦʚ), ʦʙʩʣʫʞʠʚʘʶʱʠʭ ʢʦʥʪʠʥʫʫʤ ʦʙʱʝʥʠʷ ʚ ʦʧʨʝ-

ʜʝʣʝʥʥʦʡ ʵʪʥʠʯʝʩʢʦʡ ʦʙʱʥʦʩʪʠ ʠʣʠ ʘʜʤʠʥʠʩʪʨʘʪʠ-

ʚʥʦ-ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʤ ʦʙʲʝʜʠʥʝʥʠʠè [ʐʚʝʡʮʝʨ 

481-482]. 

ɺʥʝʩʦʢ ʫ ʨʦʟʨʦʙʢʫ ʘʩʧʝʢʪʽʚ ʚʘʨʽʘʪʠʚʥʦʩʪʽ ʩʦʮʽ-

ʘʣʴʥʠʭ ʽ ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ ʜʽʘʣʝʢʪʽʚ ɺʝʣʠʢʦʾ ɹʨʠʪʘʥʽʾ 

ʟʨʦʙʠʣʠ ʊ. ɯ. ʐʝʚʯʝʥʢʦ, ʆ. ʃ. ʇʨʠʩʷʞʥʶʢ, 

P. Trudgill, J. Wells ʪʘ ʽʥ. ɿʘʚʜʷʢʠ ʟʫʩʠʣʣʷʤ ʚʯʝʥʠʭ 

ʚʠʟʥʘʯʝʥʽ ʦʩʥʦʚʥʽ ʩʪʨʫʢʪʫʨʥʽ ʚʽʜʤʽʥʥʦʩʪʽ ʜʽʘʣʝʢʪʽʚ 

ʽ ʚʘʨʽʘʥʪʽʚ, ʧʦʟʥʘʯʝʥʽ ʤʝʞʽ ʾʭ ʧʦʰʠʨʝʥʥʷ, ʚʠʜʽʣʝʥʽ 

ʘʢʪʫʘʣʴʥʽ ʪʝʥʜʝʥʮʽʾ ʨʦʟʚʠʪʢʫ. ʇʨʠʥʮʠʧʠ ʪʠʧʦʣʦʛʽʯ-

ʥʦʾ ʢʣʘʩʠʬʽʢʘʮʽʾ ʘʢʮʝʥʪʽʚ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ, ʟʘʧʨʦ-

ʧʦʥʦʚʘʥʽ ɼʞ. ʋʝʣʣʩʦʤ [Wells] ʪʘ ʇ. ʊʨʘʜʛʽʣʣʦʤ ʥʘ-

ʨʘʟʽ ʤʘʶʪʴ ʤʽʞʥʘʨʦʜʥʝ ʚʠʟʥʘʥʥʷ ʽ ʚʠʢʦʨʠʩʪʦʚʫ-

ʶʪʴʩʷ ʫ ʧʨʦʧʦʥʦʚʘʥʽʡ ʨʦʙʦʪʽ ʧʨʠ ʦʧʠʩʽ 

ʚʘʨʽʘʪʠʚʥʦʩʪʽ ʧʨʦʩʦʜʽʾ ʚ ʤʦʚʣʝʥʥʽ ʤʝʰʢʘʥʮʽʚ ɯʨʣʘ-

ʥʜʽʾ.  

ʈʝʟʫʣʴʪʘʪʠ ʩʦʮʽʦʣʽʥʛʚʘʣʴʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʷʢʽ 

ʧʨʦʚʦʜʠʣʠʩʴ ʇ. ʃ. ɻʝʥʨʽ, ɼʞ. ɽʜʚʘʨʜʩʦʤ, ʃ. 
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ʄʽʣʨʦʻʤ ʪʘ ʽʥ., ʩʚʽʜʯʘʪʴ, ʱʦ ʚʠʟʥʘʯʥʫ ʨʦʣʴ ʫ ʨʦʟʚʠ-

ʪʢʫ ʤʦʚʥʦʾ ʩʠʪʫʘʮʽʾ ʚ ɯʨʣʘʥʜʽʾ ʚʽʜʽʛʨʘʶʪʴ ʩʦʮʽʘʣʴʥʦ-

ʽʩʪʦʨʠʯʥʽ ʬʘʢʪʦʨʠ, ʦʩʢʽʣʴʢʠ ʪʨʠʚʘʣʘ ʚʽʜʤʦʚʘ ʚʽʜ ʚʠ-

ʢʦʨʠʩʪʘʥʥʷ ʽʨʣʘʥʜʩʴʢʦʾ ʤʦʚʠ ʧʨʠʟʚʝʣʘ ʜʦ ʧʝʨʝʚʘ-

ʞʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ɯʨʣʘʥʜʽʾ, ʥʘʚʽʪʴ ʢʦʣʠ ʽʨʣʘ-

ʥʜʩʴʢʘ ʚʽʜʥʦʚʠʣʘ ʩʪʘʪʫʩ ʦʬʽʮʽʡʥʦʾ ʤʦʚʠ ʢʨʘʾʥʠ. ʋ 

ʮʝʡ ʯʘʩ ʦʬʽʮʽʡʥʠʡ ʽ ʬʘʢʪʠʯʥʠʡ ʩʪʘʪʫʩ ʽʨʣʘʥʜʩʴʢʦʾ 

ʤʦʚʠ ʨʽʟʥʷʪʴʩʷ. ɯʩʥʫʻ ʯʽʪʢʠʡ ʨʦʟʧʦʜʽʣ ʩʬʝʨ ʚʠʢʦʨʠ-

ʩʪʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʪʘ ʽʨʣʘʥʜʩʴʢʦʾ ʤʦʚ, ʘ ʪʘʢʦʞ ʾʭ ʩʦ-

ʮʽʘʣʴʥʝ ʤʘʨʢʫʚʘʥʥʷ. 

ʅʘ ʜʫʤʢʫ ɽ. ɻ. ʂʫʽʥʘ, ʷʢʱʦ ʦʜʥʘ ʤʦʚʘ ʚʠʪʽʩʥʷ-

ʻʪʴʩʷ ʽʥʰʦʶ, ʟʘʚʞʜʠ ʥʘʷʚʥʦʶ ʻ ʩʠʪʫʘʮʽʷ ʜʚʦʤʦʚʥʦ-

ʩʪʽ, ʪʦʙʪʦ ʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʘʥʽ ʧʦʚʥʦʛʦ ʚʠʪʠʩʥʝʥʥʷ 

ʧʝʨʰʦʾ ʤʦʚʠ, ʘʥʽ ʧʦʚʥʦʛʦ ʧʨʠʡʥʷʪʪʷ ʜʨʫʛʦʾ. ʎʝ, ʥʘ 

ʜʫʤʢʫ ʆ. ʆ. ʂʫʨʝʥʽ, ʜʦʟʚʦʣʷʻ ʩʧʦʜʽʚʘʪʠʩʷ ʥʘ ʟʙʝʨʝ-

ʞʝʥʥʷ ʽʨʣʘʥʜʩʴʢʦʾ ʤʦʚʠ. ʊʚʝʨʜʞʝʥʥʷ ʘʚʪʦʨʘ ˇʨʫʥ-

ʪʫʻʪʴʩʷ ʡ ʥʘ ʪʦʤʫ ʬʘʢʪʽ, ʱʦ ʭʦʯʘ ʽʨʣʘʥʜʩʴʢʘ ʤʦʚʘ ʚ 

ɯʨʣʘʥʜʽʾ ʥʝ ʻ ʚ ʮʝʡ ʯʘʩ ʩʦʮʽʘʣʴʥʦ ʟʘʪʨʝʙʫʚʘʥʦʶ, 

ʚʦʥʘ ʟʘʣʠʰʘʻʪʴʩʷ ʩʠʤʚʦʣʦʤ ʚʽʜʨʦʜʞʝʥʥʷ ʽʨʣʘʥʜʩʴ-

ʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ. 

ɼʦʩʣʽʜʞʝʥʥʷ, ʧʨʠʩʚʷʯʝʥʽ ʘʥʘʣʽʟʫ ʦʩʦʙʣʠʚʦʩ-

ʪʝʡ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʇʽʚʥʽʯʥʦʾ ɯʨʣʘʥʜʽʾ, ʘ ʪʘʢʦʞ ʧʨʦʮʝʩʠ ʟʤʽʰʫʚʘʥʥʷ, ʧʝ-

ʨʝʨʦʟʧʦʜʽʣʫ ʜʽʘʣʝʢʪʥʠʭ ʬʦʨʤ, ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʦʡ 

ʬʘʢʪ, ʱʦ ʮʽ ʧʨʦʮʝʩʠ ʘʢʪʠʚʽʟʫʶʪʴʩʷ ʫ ʚʝʣʠʢʠʭ ʤʽʩʪʘʭ 

ʧʽʜ ʚʧʣʠʚʦʤ ʧʦʩʪʽʡʥʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʢʦʥʪʘʢʪʽʚ, ʽ 

ʥʘ ʜʫʤʢʫ ʖ. ɹ. ʌʝʜʦʨʦʚʦʾ, ʧʨʠʚʦʜʷʪʴ ʜʦ ʧʦʷʚʠ ʥʦ-

ʚʠʭ ʜʽʘʣʝʢʪʽʚ. ɼʦʩʣʽʜʞʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʨʦʩʦʜʠ-

ʯʥʦʛʦ ʦʬʦʨʤʣʝʥʥʷ ʤʦʚʣʝʥʥʷ ʽʨʣʘʥʜʮʽʚ ʚ ʩʠʪʫʘʮʽʾ 

ʜʚʦʤʦʚʥʦʩʪʽ ʩʧʽʣʢʫʚʘʥʥʷ ʽ ʛʝʥʜʝʨʥʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ, 

ʙʫʜʝ ʩʧʨʠʷʪʠ ʬʦʨʤʫʚʘʥʥʶ ʙʽʣʴʰ ʯʽʪʢʦʾ ʢʘʨʪʠʥʠ 

ʤʦʚʥʠʭ ʟʤʽʥ ʚ ʜʦʩʣʽʜʞʫʚʘʥʦʤʫ ʨʝʛʽʦʥʽ. 

ʄʝʪʦʶ ʧʨʦʧʦʥʦʚʘʥʦʾ ʨʦʙʦʪʠ ʻ ʚʠʟʥʘʯʝʥʥʷ ʜʠ-

ʥʘʤʽʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʤʦʚʣʝʥʥʷ ʽʨʣʘʥʜʮʽʚ ʚ ʩʠʪʫ-

ʘʮʽʾ, ʢʦʣʠ ʜʦʤʽʥʘʥʪʥʠʤ ʤʦʚʣʝʥʥʷʤ ʻ ʘʥʛʣʽʡʩʴʢʘ. 

ɼʠʥʘʤʽʯʥʠʡ ʢʦʤʧʦʥʝʥʪ ʧʨʦʩʦʜʽʾ, ʷʢʦʤʫ ʥʘ ʘʢʫ-

ʩʪʠʯʥʦʤʫ ʨʽʚʥʽ ʚʽʜʧʦʚʽʜʘʻ ʽʥʪʝʥʩʠʚʥʽʩʪʴ, ʘ ʥʘ ʧʝʨ-

ʮʝʧʪʠʚʥʦʤʫ ï ʛʫʯʥʽʩʪʴ, ʜʦʚʦʜʠʪʴ, ʱʦ ʜʝʷʢʽ ʧʘʨʘʤʝ-

ʪʨʠ ʮʽʻʾ ʧʨʦʩʦʜʠʯʥʦʾ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʦʞʫʪʴ ʩʣʫ-

ʞʠʪʠ ʽʥʜʠʢʘʪʦʨʦʤ ʛʝʥʜʝʨʥʦʾ ʪʘ ʚʽʢʦʚʦʾ 

ʧʨʠʥʘʣʝʞʥʦʩʪʽ ʤʦʚʮʷ. ɿʤʽʥʘ ʛʫʯʥʦʩʪʽ ʚʽʜʽʛʨʘʻ ʚʘʞ-

ʣʠʚʫ ʨʦʣʴ ʧʨʠ ʧʝʨʝʜʘʯʽ ʝʤʦʮʽʡʥʦ-ʤʦʜʘʣʴʥʦʾ ʽʥʬʦʨ-

ʤʘʮʽʾ: ʙʽʣʴʰ ʚʘʞʣʠʚʽ ʚ ʩʤʠʩʣʦʚʦʤʫ ʧʣʘʥʽ ʯʘʩʪʠʥʠ 

ʨʝʯʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʙʽʣʴʰ ʚʠʩʦʢʠʤ ʨʽʚʥʝʤ 

ʩʫʤʘʨʥʦʾ ʽʥʪʝʥʩʠʚʥʦʩʪʽ, ʪʦʙʪʦ ʻ ʙʽʣʴʰ ʛʫʯʥʠʤʠ, ʥʽʞ 

ʤʘʣʦʟʥʘʯʠʤʽ ʯʘʩʪʠʥʠ ʨʝʯʝʥʥʷ. 

ʆʩʥʦʚʥʠʤʠ ʜʠʥʘʤʽʯʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ 

ʤʦʚʣʝʥʥʷ ʽʨʣʘʥʜʮʽʚ ʷʢʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʚ ʥʘʰʦʤʫ ʜʦ-

ʩʣʽʜʞʝʥʥʽ, ʻ: 

1) ʤʘʢʩʠʤʘʣʴʥʽ (Imax), ʤʽʥʽʤʘʣʴʥʽ (Imin) ʽ ʩʝʨʝʜ-

ʥʴʦʩʢʣʘʜʦʚʽ (Imean) ʧʦʢʘʟʥʠʢʠ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚʩʽʻʾ 

ʩʠʥʪʘʛʤʠ (ʚ ʜɹ); 

2) ʜʠʥʘʤʽʯʥʠʡ ʜʽʘʧʘʟʦʥ ʩʠʥʪʘʛʤ (Iȹ) (ʚ ʜɹ); 

3) ʣʦʢʘʣʽʟʘʮʽʷ ʤʘʢʩʠʤʫʤʫ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʩʠʥ-

ʪʘʛʤʽ (ʧʝʨʰʠʡ ʥʘʛʦʣʦʰʝʥʠʡ ʩʢʣʘʜ, ʰʢʘʣʘ, ʷʜʝʨʥʠʡ 

ʩʢʣʘʜ); 

ʄʘʪʝʨʽʘʣʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʤʦʥʦʣʦʛʽʯʥʽ ʢʚʘʟʽ-

ʩʧʦʥʪʘʥʥʽ ʚʽʜʨʽʟʢʠ ʤʦʚʣʝʥʥʷ ʽʨʣʘʥʜʮʽʚ, ʧʨʝʜʩʪʘʚ-

ʣʝʥʽ ʚ ʟʘʧʠʩʘʭ International Dialects of English 

Archive. ʊʨʠʚʘʣʽʩʪʴ ʟʚʫʯʘʥʥʷ ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʩʢʣʘʜʘʣʘ 90 ʭʚʠʣʠʥ. 

ʆʩʥʦʚʥʠʤ ʤʝʪʦʜʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʦʙʨʘʥʦ 

ʘʢʫʩʪʠʯʥʠʡ ʘʥʘʣʽʟ. 

ʇʝʨʰʠʡ ʝʪʘʧ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʚ ʫ ʚʠʟʥʘ-

ʯʝʥʥʽ ʩʝʨʝʜʥʴʦʘʨʠʬʤʝʪʠʯʥʠʭ ʧʦʢʘʟʥʠʢʽʚ ʩʝʨʝʜʥʴʦ-

ʩʢʣʘʜʦʚʦʾ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʤʦʚʣʝʥʥʽ ʽʨʣʘʥʜʮʽʚ ʟ ʫʨʘ-

ʭʫʚʘʥʥʷʤ ʬʘʢʪʦʨʽʚ ʚʽʢʫ ʪʘ ʛʝʥʜʝʨʫ (ʨʠʩ. 1) 

 
ʈʠʩ. 1. ʉʝʨʝʜʥʴʦʘʨʠʬʤʝʪʠʯʥʽ ʟʥʘʯʝʥʥʷ ʩʝʨʝʜʥʴʦ ʩʢʣʘʜʦʚʦʾ ʽʥʪʝʥʩʠʚʥʦʩʪʽ 

 

ʋ ʤʦʚʣʝʥʥʽ ʞʽʥʦʢ ʩʝʨʝʜʥʴʦʾ ʪʘ ʩʪʘʨʰʦʾ ʚʽʢʦʚʠʭ 

ʛʨʫʧ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʧʽʜʚʠʱʝʥʥʷ ʩʝʨʝʜʥʴʦ ʩʢʣʘʜʦ-

ʚʦʾ ʽʥʪʝʥʩʠʚʥʦʩʪʽ, ʫ ʪʦʡ ʯʘʩ ʷʢ ʧʨʝʜʩʪʘʚʥʠʢʠ ʤʦʣʦ-

ʜʰʦʾ ʚʽʢʦʚʦʾ ʛʨʫʧʠ ʜʝʤʦʥʩʪʨʫʶʪʴ ʥʘʡʥʠʞʯʽ ʟʥʘ-

ʯʝʥʥʷ ʮʴʦʛʦ ʧʘʨʘʤʝʪʨʫ. ʋ ʯʦʣʦʚʽʯʠʭ ʛʨʫʧʘʭ ʥʘʡ-

ʚʠʱʽ ʧʦʢʘʟʥʠʢʠ ʟʘʬʽʢʩʦʚʘʥʽ ʚ ʛʨʫʧʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 

ʩʝʨʝʜʥʴʦʾ ʚʽʢʦʚʦʾ ʛʨʫʧʠ, ʥʘʡʥʠʞʯʽ ʚ ʤʦʚʣʝʥʥʽ ʧʨʝʜ-

ʩʪʘʚʥʠʢʽʚ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʽʥʥʷ. ʄʘʢʩʠʤʘʣʴʥʽ ʧʦʢʘʟ-

ʥʠʢʠ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʧʨʝʜʩʪʘʚʣʝʥʽ ʚ ʩʝʨʝʜʥʽʡ ʚʽʢʦʚʽʡ 

ʛʨʫʧʽ ʷʢ ʫ ʞʽʥʦʢ, ʪʘʢ ʽ ʫ ʯʦʣʦʚʽʢʽʚ. 

ɸʥʘʣʽʟʫʶʯʠ ʜʽʘʧʘʟʦʥ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʤʦʚʣʝʥʥʷ 

ʽʥʬʦʨʤʘʥʪʽʚ ʨʽʟʥʠʭ ʚʽʢʦʚʠʭ ʽ ʛʝʥʜʝʨʥʠʭ ʛʨʫʧ, ʧʨʝʜ-
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ʩʪʘʚʣʝʥʠʡ ʥʘ ʨʠʩ. 2, ʤʦʞʥʘ ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ ʥʘʡ-

ʙʽʣʴʰ ʰʠʨʦʢʠʡ ʜʽʘʧʘʟʦʥ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʤʘʨʢʫʻ ʤʦʚ-

ʣʝʥʥʷ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʽʥʥʷ (Iȹ = 

55ʜɹ), ʘ ʥʘʡʚʫʞʯʠʡ ï ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʩʝʨʝʜʥʴʦʛʦ ʧʦ-

ʢʦʣʽʥʥʷ (Iȹ = 37 ʜɹ) (ʨʠʩ. 3). 

 

 
ʈʠʩ. 2. ɯʥʪʦʥʦʛʨʘʤʘ ʨʘʟʠ: And I went to school at a place called Ballyclare, which would have very much, um, 

Antrim influences in the accent. 

 
ʈʠʩ. 3. ɯʥʪʦʥʦʛʨʘʤʘ ʬʨʘʟʠ: I went to school in Newtownhamilton Primary School, which is a wee school in the 

middle of the country. 

 

ɾʽʥʦʯʝ ʤʦʚʣʝʥʥʷ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʯʦʣʦʚʽʯʦʛʦ 

ʙʽʣʴʰ ʰʠʨʦʢʠʤ ʜʽʘʧʘʟʦʥʦʤ ʽʥʪʝʥʩʠʚʥʦʩʪʽ, ʦʜʥʘʢ ʨʽ-

ʟʥʠʮʷ ʤʽʞ ʚʽʢʦʚʠʤʠ ʛʨʫʧʘʤʠ ʥʝʟʥʘʯʥʘ ʽ ʩʪʘʥʦʚʠʪʴ 

4ʜɹ. ʂʦʣʠʚʘʥʥʷ ʟʥʘʯʝʥʴ ʧʽʢʦʚʦʾ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʟʘ-

ʣʝʞʥʦʩʪʽ ʚʽʜ ʛʝʥʜʝʨʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ ʻ ʥʝʟʥʘʯʥʠʤ. 

ʅʘ ʥʘʰ ʧʦʛʣʷʜ, ʙʽʣʴʰ ʮʽʢʘʚʦʶ ʟʜʘʻʪʴʩʷ ʣʦʢʘʣʽʟʘʮʽʷ 

ʤʘʢʩʠʤʫʤʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʪʨʴʦʭ ʧʦʟʠʮʽʷʭ ʽʥʪʦʥʘ-

ʮʽʡʥʦʛʦ ʢʦʥʪʫʨʫ. ʋ ʧʨʦʧʦʥʦʚʘʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʫʩʝʨʝʜʥʝʥʽ ʤʘʢʩʠʤʘʣʴʥʽ ʧʦʢʘʟʥʠʢʠ 

ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʪʘʢʠʭ ʧʦʟʠʮʽʷʭ: ʥʘ ʧʝʨʰʦʤʫ ʥʘʛʦ-

ʣʦʰʝʥʦʤʫ ʩʢʣʘʜʽ; ʫ ʰʢʘʣʽ ʪʘ ʥʘ ʷʜʨʦʚʦʤʫ ʩʢʣʘʜʽ. 

ʊʘʙʣʠʮʷ 1. 

ʃʦʢʘʣʽʟʘʮʽʷ ʤʘʢʩʠʤʫʤʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʚ ʪʨʴʦʭ ʧʦʟʠʮʽʷʭ 

ʇʦʟʠʮʽʷ 

 

 ɺʽʢʦʚʽ  

 ʛʝʥʜʝʨʥʽ ʛʨʫʧʠ 

ʃʦʢʘʣʽʟʘʮʽʷ ʧʽʢʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ (ʫ %) 

ʄʦʣʦʜʝ ʧʦʢʦʣʽʥʥʷ ʉʝʨʝʜʥʻ ʧʦʢʦʣʽʥʥʷ ʉʪʘʨʰʽ ʟʘ 45 ʨʦʢʽʚ 

ʏʦʣʦʚʽʢʠ ɾʽʥʢʠ ʏʦʣʦʚʽʢʠ ɾʽʥʢʠ ʏʦʣʦʚʽʢʠ ɾʽʥʢʠ 

ʇʝʨʰʠʡ ʥʘʛʦʣʦʰʝʥʠʡ ʩʢʣʘʜ 57 45 48 43 37 31 

ʐʢʘʣʘ 14 17 8 10 9 11 

ʗʜʨʦʚʠʡ ʩʢʣʘʜ 29 38 44 47 54 58 
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ʊʘʢʠʤ ʯʠʥʦʤ ʧʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʣʦʢʘʣʽʟʘʮʽʾ 

ʤʘʢʩʠʤʫʤʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʧʦʢʘʟʘʚ, ʱʦ ʚ ʤʦʚʣʝʥʥʽ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʚʩʽʭ ʚʽʢʦʚʠʭ ʛʨʫʧ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʪʝ-

ʥʜʝʥʮʽʷ ʜʦ ʥʘʡʯʘʩʪʦʪʥʽʰʦʾ ʣʦʢʘʣʽʟʘʮʽʾ ʤʘʢʩʠʤʫʤʽʚ 

ʥʘ ʧʝʨʰʦʤʫ ʥʘʛʦʣʦʰʝʥʦʤʫ ʩʢʣʘʜʽ ʚ ʤʦʚʣʝʥʥʽ ʯʦʣʦ-

ʚʽʢʽʚ ʚʩʽʭ ʚʽʢʦʚʠʭ ʛʨʫʧ.  

ɼʣʷ ʞʽʥʦʯʦʛʦ ʤʦʚʣʝʥʥʷ ʙʽʣʴʰ ʭʘʨʘʢʪʝʨʥʠʤ ʻ 

ʧʨʝʚʘʣʶʚʘʥʥʷ ʣʦʢʘʣʽʟʘʮʽʾ ʤʘʢʩʠʤʫʤʽʚ ʥʘ ʷʜʨʦʚʦʤʫ 

ʩʢʣʘʜʽ. 

ɼʣʷ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʤʦʣʦʜʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʭʘʨʘ-

ʢʪʝʨʥʠʤ ʻ ʩʠʣʴʥʦ ʧʦʯʘʪʢʦʚʠʡ ʜʠʥʘʤʽʯʥʠʡ ʢʦʥʪʫʨ, ʘ 

ʜʣʷ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʚʽʢʦʚʦʾ ʛʨʫʧʠ çʉʪʘʨʰʽ ʟʘ 45 ʨʦ-

ʢʽʚè ʙʽʣʴʰ ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʩʠʣʴʥʦ ʢʽʥʮʝʚʠʡ ʜʠʥʘʤʽ-

ʯʥʠʡ ʢʦʥʪʫʨ. ʋ ʛʨʫʧʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʩʝʨʝʜʥʴʦʛʦ ʧʦ-

ʢʦʣʽʥʥʷ ʣʦʢʘʣʽʟʘʮʽʷ ʤʘʢʩʠʤʫʤʽʚ ʥʘ ʧʝʨʰʦʤʫ ʥʘʛʦ-

ʣʦʰʝʥʦʤʫ ʽ ʥʘ ʷʜʨʦʚʦʤʫ ʻ ʚʽʜʥʦʩʥʦ ʟʙʘʣʘʥʩʦʚʘʥʦʶ. 

  

ʋ ʤʦʚʣʝʥʥʽ ʯʦʣʦʚʽʢʽʚ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʽʥʥʷ ʥʘʡ-

ʙʽʣʴʰʠʡ ʚʽʜʩʦʪʦʢ ʣʦʢʘʣʽʟʘʮʽʾ ʧʽʢʽʚ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʥʘ 

ʧʝʨʰʦʤʫ ʥʘʛʦʣʦʰʝʥʦʤʫ ʩʢʣʘʜʽ (57%), ʘ ʥʘʡʤʝʥʰʠʡ 

ʚʽʜʩʦʪʦʢ (31%) ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʤʦʚʣʝʥʥʽ ʞʽʥʦʢ 

ʛʨʫʧʠ çʉʪʘʨʰʽ ʟʘ 45 ʨʦʢʽʚè. 

ʅʘ ʷʜʨʦʚʦʤʫ ʩʢʣʘʜʽ ʥʘʡʙʽʣʴʰʠʡ ʚʽʜʩʦʪʦʢ ʣʦʢʘ-

ʣʽʟʘʮʽʾ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʛʨʫʧʽ ʞʽʥʦʢ çʉʪʘʨʰʽ ʟʘ 45 ʨʦ-

ʢʽʚè (58%), ʘ ʥʘʡʤʝʥʰʠʡ (29%) ʫ ʤʦʚʣʝʥʥʽ ʯʦʣʦʚʽ-

ʢʽʚ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʽʥʥʷ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʚʝʜʝʥʠʡ ʘʢʫʩʪʠʯʥʠʡ ʘʥʘʣʽʟ 

ʜʠʥʘʤʽʯʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʧʨʦʩʦʜʽʾ ʽʨʣʘʥʜʩʴʢʦʛʦ ʤʦ-

ʚʣʝʥʥʷ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʨʽʟʥʠʭ ʚʽʢʦʚʠʭ ʪʘ ʛʝʥʜʝʨʥʠʭ 

ʛʨʫʧ ʜʦʟʚʦʣʠʚ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʽʥʪʝʥʩʠʚʥʽʩʪʴ 

ʤʦʞʝ ʣʦʢʘʣʽʟʫʚʘʪʠʩʷ ʧʦ ʨʽʟʥʦʤʫ. ʎʝ, ʧʝʨʰ ʟʘ ʚʩʝ, 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʤʦʚʮʷ, ʘʙʦ ʝʤʦʮʽʡ-

ʥʦʛʦ ʥʘʚʘʥʪʘʞʝʥʥʷ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʘ ʪʘʢʦʞ ʚʽʜ ʩʪʫ-

ʧʝʥʷ ʝʤʦʮʽʡʥʦʛʦ ʧʨʘʛʤʘʪʠʯʥʦʛʦ ʚʧʣʠʚʫ ʥʘ ʩʣʫʭʘʯʘ. 

ʇʨʦʚʝʜʝʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʥʘʤʽʯʥʠʭ ʦʩʦʙʣʠʚʦ-

ʩʪʝʡ ʤʦʚʣʝʥʥʻʚʦʾ ʧʦʚʝʜʽʥʢʠ ʽʨʣʘʥʜʮʽʚ ʚʢʘʟʫʻ ʥʘ ʪʝ, 

ʱʦ ʽʥʪʝʥʩʠʚʥʽʩʪʴ ʤʦʚʣʝʥʥʷ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʤʘʨʢʝ-

ʨʦʤ ʛʝʥʜʝʨʥʦʾ ʪʘ ʚʽʢʦʚʦʾ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʽʨʣʘʥʜʮʽʚ. 

ʄʘʨʢʝʨʦʤ ʞʽʥʦʯʦʛʦ ʤʦʚʣʝʥʥʷ ʻ ʙʽʣʴʰ ʰʠʨʦʢʠʡ ʜʽ-

ʘʧʘʟʦʥ ʽʥʪʝʥʩʠʚʥʦʩʪʽ. ɺʽʢʦʚʠʤʠ ʤʘʨʢʝʨʘʤʠ ʤʦʞʝ 

ʚʠʩʪʫʧʘʪʠ ʧʘʨʘʤʝʪʨ ʣʦʢʘʣʽʟʘʮʽʾ ʤʘʢʩʠʤʫʤʽʚ ʽʥʪʝʥ-

ʩʠʚʥʦʩʪʽ ʥʘ ʨʽʟʥʠʭ ʩʢʣʘʜʦʚʠʭ ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʢʦʥ-

ʪʫʨʫ.  

ʇʝʨʩʧʝʢʪʠʚʦʶ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʝ 

ʙʫʪʠ ʘʥʘʣʽʟ ʪʝʤʧʦʨʘʣʴʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʤʦʚʣʝʥʥʷ 

ʽʨʣʘʥʜʮʽʚ ʪʘ ʾʭʥʷ ʢʦʨʝʣʷʮʽʷ ʟ ʜʠʥʘʤʽʯʥʠʤʠ ʧʘʨʘʤʝ-

ʪʨʘʤʠ. 
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ɸʥʥʦʪʘʮʠʷ 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʦʧʠʩʘʥʠʶ ʨʝʟʫʣʴʪʘʪʦʚ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʝʤʧʦʨʘʣʴ-

ʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʫʩʪʥʳʭ ʤʦʣʠʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʘʥʛʣʦʷʟʳʯʥʦʤ ʢʠʥʦʜʠʩʢʫʨʩʝ. ɺʳʷʚʣʝʥʥʳʝ 

ʜʠʩʪʠʥʢʪʠʚʥʳʝ ʪʝʤʧʦʨʘʣʴʥʳʝ ʧʨʠʟʥʘʢʠ ʤʘʪʨʠʯʥʦʡ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ ʠ ʢʚʘʟʠʩʧʦʥʪʘʥʥʦʡ ʤʦʣʠʪʚʳ 

ʧʦʟʚʦʣʷʶʪ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʠʥʬʦʨʤʘʪʠʚʥʦʩʪʴ ʚʨʝʤʝʥʥčʛʦ ʧʘʨʘʤʝʪʨʘ ʠʥʪʦʥʘʮʠʠ ʚ ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ ʚʠʜʦʚ 

ʠʩʩʣʝʜʫʝʤʳʭ ʤʦʣʠʪʚ. 

Abstract  

The article deals with the results of the instrumental analysis of oral prayer texts temporal organization in 

modern English film discourse. Distinctive temporal features revealed in the matrix canonical prayer and quasi-

spontaneous prayer proved the validity the temporal component of intonation for the differentiation of the prayer 

texts types. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʠʥʦʜʠʩʢʫʨʩ, ʪʝʤʧʦʨʘʣʴʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ, ʤʦʣʠʪʚʝʥʥʳʝ ʪʝʢʩʪʳ. 

Keywords: film discourse, temporal organization, prayer texts. 

 

ʆʜʥʠʤ ʠʟ ʩʠʩʪʝʤʦʦʙʨʘʟʫʶʱʠʭ ʩʚʦʡʩʪʚ ʢʠʥʦ-

ʜʠʩʢʫʨʩʘ, ʥʘʨʷʜʫ ʩ ʘʫʜʠʦʚʠʟʫʘʣʴʥʦʩʪʴʶ, ʢʨʝʦʣʠʟʦ-

ʚʘʥʥʦʩʪʴʶ, ʮʝʣʦʩʪʥʦʩʪʴʶ, ʤʦʜʘʣʴʥʦʩʪʴʶ, ʠʥʬʦʨ-

ʤʘʪʠʚʥʦʩʪʴʶ, ʧʨʘʛʤʘʪʠʯʝʩʢʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴʶ 

ʷʚʣʷʝʪʩʷ ʝʛʦ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ. ʌʫʥʜʘʤʝʥʪʘʣʴ-

ʥʦʩʪʴ ʠ ʛʣʦʙʘʣʴʥʦʩʪʴ ʧʦʥʷʪʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ 

ʧʨʠʚʝʣʘ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʦʛʨʦʤʥʦʛʦ ʯʠʩʣʘ ʝʛʦ 

ʦʧʨʝʜʝʣʝʥʠʡ ʠ ʧʦʥʠʤʘʥʠʡ. ɺ ʯʘʩʪʥʦʩʪʠ, ʀ.ɺ. ɸʨ-

ʥʦʣʴʜ ʚʳʩʢʘʟʳʚʘʝʪ ʠʜʝʶ ʦ ʩʦʟʜʘʚʘʝʤʦʡ ʠʥʪʝʨʪʝʢ-

ʩʪʫʘʣʴʥʦʩʪʴʶ ʜʚʦʡʩʪʚʝʥʥʦʩʪʠ ʟʥʘʢʘ ʠ ʧʨʠʦʙʨʝʪʝ-

ʥʠʠ ʠʤ ʥʦʚʦʛʦ ʟʥʘʯʝʥʠʷ ʚ ʥʦʚʦʤ ʢʦʥʪʝʢʩʪʝ [1, 

c.376]. ʇʦ ʖ. ʂʨʠʩʪʝʚʦʡ, ʠʩʩʣʝʜʦʚʘʥʠʝ ʠʥʪʝʨʪʝʢ-

ʩʪʫʘʣʴʥʦʩʪʠ ʤʦʞʥʦ ʦʩʫʱʝʩʪʚʣʷʪʴ ʚ ʨʘʤʢʘʭ ʢʦʥ-

ʢʨʝʪʥʦ ʚʟʷʪʦʛʦ ʪʝʢʩʪʘ, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʟʘʢʣʶ-

ʯʘʝʪʩʷ ʚ çʪʝʢʩʪʫʘʣʴʥʦʡ ʠʥʪʝʨʘʢʮʠʠ, ʢʦʪʦʨʘʷ ʧʨʦʠʩ-

ʭʦʜʠʪ ʚʥʫʪʨʠ ʦʪʜʝʣʴʥʦʛʦ ʪʝʢʩʪʘè [4, ʩ.429]. ʆʜʥʘʢʦ 

ʠʟʫʯʝʥʠʝ ʚʥʫʪʨʝʥʥʝʡ ʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ ʥʝʠʟ-

ʙʝʞʥʦ ʚʳʚʦʜʠʪ ʘʫʜʠʪʦʨʠʶ ʟʘ ʝʛʦ ʧʨʝʜʝʣʳ, ʥʘ ʫʨʦ-

ʚʝʥʴ ʢʫʣʴʪʫʨʳ ʚ ʮʝʣʦʤ. ʊʘʢ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʟʘʤʝ-

ʯʘʝʪ, ʯʪʦ ʩ ʧʦʤʦʱʴʶ ʬʝʥʦʤʝʥʘ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦ-

ʩʪʠ ʘʫʜʠʪʦʨʠʷ ʦʧʨʝʜʝʣʷʝʪ ʤʝʩʪʦ ʜʘʥʥʦʛʦ ʪʝʢʩʪʘ ʚ 

ʨʷʜʫ ʜʨʫʛʠʭ ʠ ʧʨʠʤʝʥʷʝʤʳʡ ʚ ʥʝʤ ʧʦʜʭʦʜ ʢ ʪʨʘʢ-

ʪʦʚʢʝ ʨʘʟʣʠʯʥʳʭ ʠʜʝʡ, ʷʚʣʝʥʠʡ ʠ ʩʦʙʳʪʠʡ. 

ɺ ʥʘʩʪʦʷʱʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴ-

ʥʦʩʪʴ ʧʦʥʠʤʘʝʤ ʢʘʢ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʵʣʝʤʝʥʪʦʚ ʫʞʝ 

ʩʫʱʝʩʪʚʫʶʱʝʛʦ ʪʝʢʩʪʘ ʚ ʧʨʦʮʝʩʩʝ ʩʦʟʜʘʥʠʷ ʠ ʬʫʥʢ-

ʮʠʦʥʠʨʦʚʘʥʠʷ ʥʦʚʦʛʦ [5, ʩ. 266] ʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤ 

ʢʦʥʢʨʝʪʥʳʝ ʝʝ ʧʨʦʷʚʣʝʥʠʷ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʬʠʣʴ-

ʤʘʭ, ʧʦʥʠʤʘʝʤʳʭ ʥʘʤʠ ʢʘʢ ʦʩʦʙʳʡ ʚʠʜ ʪʝʢʩʪʘ, 

ʬʫʥʢʮʠʦʥʠʨʫʶʱʝʛʦ ʚ ʨʘʤʢʘʭ ʢʠʥʦʜʠʩʢʫʨʩʘ. 

ʎʝʣʴʶ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʝʤʧʦʨʘʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʫʩʪʥʳʭ 

ʤʦʣʠʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ, ʪʦ ʝʩʪʴ ʵʣʝʤʝʥʪʦʚ ʨʝʣʠʛʠʦʟ-

ʥʦʛʦ ʜʠʩʢʫʨʩʘ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʘʥʛʣʦʷʟʳʯʥʦʤ ʢʠʥʦ-

ʜʠʩʢʫʨʩʝ.  

ɽʩʣʠ ʛʦʚʦʨʠʪʴ ʦ ʪʨʝʭ ʩʬʝʨʘʭ ʨʝʘʣʠʟʘʮʠʠ ʨʝʣʠ-

ʛʠʦʟʥʦʛʦ ʜʠʩʢʫʨʩʘ (ʢʦʤʤʫʥʠʢʘʮʠʷ ʚ ʧʨʦʪʦʪʠʧʠʯʝ-

ʩʢʦʤ ʤʝʩʪʝ, ʢʦʤʤʫʥʠʢʘʮʠʷ ʟʘ ʧʨʝʜʝʣʘʤʠ ʭʨʘʤʘ, 

ʧʨʠʙʣʠʞʝʥʥʘʷ ʢ ʮʝʨʢʦʚʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʠ ʢʦʤ-

ʤʫʥʠʢʘʮʠʷ ʚ ʩʚʝʪʩʢʦʤ ʦʙʱʝʩʪʚʝ), ʪʦ ʠʩʩʣʝʜʫʝʤʳʝ 

ʥʘʤʠ ʤʦʣʠʪʚʳ ʚ ʢʠʥʦʜʠʩʢʫʨʩʝ ʦʪʥʦʩʷʪʩʷ, ʙʝʟ-

ʫʩʣʦʚʥʦ, ʢ ʩʬʝʨʝ ʩʚʝʪʩʢʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʅʝʦʙʭʦ-

ʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʛʜʝ ʙʳ ʥʠ ʨʘʟʚʦʨʘʯʠʚʘʣʩʷ ʨʝʣʠ-

ʛʠʦʟʥʳʡ ʜʠʩʢʫʨʩ, ʦʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ ʝʛʦ ʟʘʜʘʯ ʷʚ-

ʣʷʝʪʩʷ ʚʳʨʘʟʠʪʴ ʯʘʷʥʠʷ, ʤʦʣʴʙʳ, ʥʘʜʝʞʜʳ 

ʚʝʨʫʶʱʝʛʦ ʯʝʣʦʚʝʢʘ, ʥʘʡʪʠ ʜʫʭʦʚʥʫʶ ʧʦʜʧʠʪʢʫ, 

ʧʦʜʜʝʨʞʢʫ. ʈʘʟʚʠʪʠʝ ʠ ʬʦʨʤʳ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʨʝʣʠ-

ʛʠʦʟʥʦʛʦ ʜʠʩʢʫʨʩʘ ʦʧʨʝʜʝʣʷʶʪʩʷ ʝʛʦ ʮʝʣʷʤʠ: ʘ) ʧʦ-

ʣʫʯʠʪʴ ʧʦʜʜʝʨʞʢʫ ʫ ɹʦʛʘ; ʙ) ʦʯʠʩʪʠʪʴ ʜʫʰʫ; ʚ) ʧʨʠ-

ʟʚʘʪʴ ʙʣʠʞʥʠʭ ʢ ʚʝʨʝ ʠ ʧʦʢʘʷʥʠʶ; ʛ) ʫʪʚʝʨʜʠʪʴ ʚʝ-

ʨʫʶʱʠʭ ʚ ʚʝʨʝ ʠ ʜʦʙʨʦʜʝʪʝʣʠ; ʜ) ʯʝʨʝʟ ʨʠʪʫʘʣ 

ʦʩʦʟʥʘʪʴ ʩʚʦʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʪʦʡ ʠʣʠ ʠʥʦʡ ʢʦʥ-

ʬʝʩʩʠʠ [2, ʩ.325]. 

ʄʘʪʝʨʠʘʣʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʩʣʫʞʠʣʠ 46 ʘʥ-

ʛʣʦʷʟʳʯʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʢʠʥʦʬʠʣʴʤʦʚ, ʩʦʜʝʨ-

ʞʘʱʠʭ ʚ ʩʝʙʝ ʤʦʣʠʪʚʝʥʥʳʝ ʪʝʢʩʪʳ, ʧʨʦʠʟʥʦʩʠʤʳʝ 

ʢʠʥʦʧʝʨʩʦʥʘʞʘʤʠ ʚ ʨʘʟʣʠʯʥʳʭ ʞʠʟʥʝʥʥʳʭ ʩʠʪʫʘ-

ʮʠʷʭ. ɺ ʢʦʨʧʫʩ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʦʰʣʠ ʢʘʥʦʥʠʯʝʩʢʠʝ 

ʤʦʣʠʪʚʳ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʚ ʂʥʠʛʝ ʆʙʱʠʭ ʤʦʣʠʪʚ 

[6] ʠ ʧʨʦʠʟʥʦʩʠʤʳʝ ʢʠʥʦʧʝʨʩʦʥʘʞʘʤʠ, ʠ ʤʦʣʠʪʚʳ, 

ʩʦʟʜʘʥʥʳʝ ʘʚʪʦʨʘʤʠ ʢʠʥʦʬʠʣʴʤʦʚ ʜʣʷ ʩʦʟʜʘʥʠʷ ʵʬ-

ʬʝʢʪʘ ʩʧʦʥʪʘʥʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʢʠʥʦʛʝʨʦʝʚ ʢ ɹʦʛʫ. 

ʉʣʝʜʫʝʪ ʦʛʦʚʦʨʠʪʴ, ʯʪʦ ʜʣʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ 

ʘʥʘʣʠʟʘ, ʧʨʦʚʦʜʠʤʦʛʦ ʧʨʠ ʧʦʤʦʱʠ ʢʦʤʧʴʶʪʝʨʥʦʡ 

ʧʨʦʛʨʘʤʤʳ PRAAT 5.0, ʙʳʣʠ ʦʪʦʙʨʘʥʳ ʪʦʣʴʢʦ ʪʝ 

çʩʧʦʥʪʘʥʥʳʝè ʤʦʣʠʪʚʳ, ʢʦʪʦʨʳʝ ʢʦʤʧʦʟʠʮʠʦʥʥʦ 

ʧʦʜʦʙʥʳ ʢʘʥʦʥʠʯʝʩʢʠʤ ʤʦʣʠʪʚʝʥʥʳʤ ʪʝʢʩʪʘʤ.  

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʩʨʝʜʠ ʩʫʧʝʨʩʝʛʤʝʥʪʥʳʭ ʩʨʝʜʩʪʚ, 

ʫʯʘʩʪʚʫʶʱʠʭ ʚ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʠ ʣʶʙʦʛʦ ʩʚʷʟʥʦʛʦ 
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ʪʝʢʩʪʘ, ʦʛʨʦʤʥʘʷ ʨʦʣʴ ʧʨʠʥʘʜʣʝʞʠʪ ʭʘʨʘʢʪʝʨʫ ʠʟ-

ʤʝʥʝʥʠʷ ʪʝʤʧʘ ʠ ʦʩʦʙʝʥʥʦʩʪʷʤ ʧʘʫʟʘʮʠʠ. ʇʦʵʪʦʤʫ 

ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʠʩʩʣʝʜʦʚʘʣʠʩʴ ʚʨʝʤʝʥʥŁʷ ʩʪʨʫʢ-

ʪʫʨʘ ʪʝʢʩʪʦʚ ʤʦʣʠʪʚ ʚ ʮʝʣʦʤ ʠ ʦʩʦʙʝʥʥʦʩʪʠ ʚʨʝʤʝʥ-

ʥčʡ ʦʨʛʘʥʠʟʘʮʠʠ ʢʘʞʜʦʡ ʠʟ ʯʘʩʪʝʡ ʤʦʣʠʪʚʳ ʚ ʯʘʩʪ-

ʥʦʩʪʠ. ʇʨʠ ʜʝʣʝʥʠʠ ʤʦʣʠʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʥʘ ʩʤʳʩ-

ʣʦʚʳʝ ʯʘʩʪʠ ʥʘʤʠ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʯʝʪʳʨʝʭʯʘʩʪʥʘʷ 

ʩʪʨʫʢʪʫʨʘ, ʧʨʝʜʣʦʞʝʥʥʘʷ ʅ.ɸ. ʂʨʘʚʯʝʥʢʦ, ʚ ʢʦʪʦ-

ʨʦʡ ʚʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʩʦ-

ʩʪʘʚʣʷʶʱʠʝ ʤʦʣʠʪʚʳ: ʚʚʦʜʥʘʷ, ʦʩʥʦʚʥʘʷ (ʩʦʩʪʦʷ-

ʱʘʷ ʠʟ ʠʥʪʝʥʮʠʠ ʠ ʘʨʛʫʤʝʥʪʘʮʠʠ) ʠ ʟʘʢʣʶʯʠʪʝʣʴ-

ʥʘʷ [3, ʩ. 243]. 

ɺʨʝʤʝʥʥŁʷ ʩʪʨʫʢʪʫʨʘ ʪʝʢʩʪʦʚ ʠʩʩʣʝʜʫʝʤʳʭ ʤʦ-

ʣʠʪʚ ʘʥʘʣʠʟʠʨʦʚʘʣʘʩʴ ʧʦ ʩʣʝʜʫʶʱʠʤ ʧʘʨʘʤʝʪʨʘʤ: 

- ʩʨʝʜʥʷʷ ʜʣʠʪʝʣʴʥʦʩʪʴ ʩʣʦʛʘ ʧʦ ʪʝʢʩʪʫ ʚ ʮʝ-

ʣʦʤ; 

- ʩʨʝʜʥʷʷ ʜʣʠʪʝʣʴʥʦʩʪʴ ʩʣʦʛʘ ʚ ʩʚʝʨʭʬʨʘʟʦʚʦʤ 

ʝʜʠʥʩʪʚʝ; 

- ʩʨʝʜʥʷʷ ʜʣʠʪʝʣʴʥʦʩʪʴ ʩʣʦʛʘ ʚʦ ʬʨʘʟʝ; 

- ʜʣʠʪʝʣʴʥʦʩʪʴ ʤʝʞʩʠʥʪʘʛʤʝʥʥʳʭ, ʚʥʫʪʨʠʩʠʥ-

ʪʘʛʤʝʥʥʳʭ, ʤʝʞʬʨʘʟʦʚʳʭ ʧʘʫʟ. 

ʈʝʟʫʣʴʪʘʪʳ ʘʥʘʣʠʟʘ ʩʨʝʜʥʝʩʣʦʛʦʚʦʡ ʜʣʠʪʝʣʴ-

ʥʦʩʪʠ ʩʚʝʨʭʬʨʘʟʦʚʳʭ ʝʜʠʥʩʪʚ, ʚʭʦʜʷʱʠʭ ʚ ʨʘʟʣʠʯ-

ʥʳʝ ʯʘʩʪʠ ʢʘʞʜʦʛʦ ʚʠʜʘ ʤʦʣʠʪʚʳ, ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 

ʪʘʙʣʠʮʝ 1. 

 

ʊʘʙʣʠʮʘ 1 

ʋʩʨʝʜʥʝʥʥʳʝ ʟʥʘʯʝʥʠʷ ʩʨʝʜʥʝʩʣʦʛʦʚʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʉʌɽ,  

ʚʭʦʜʷʱʠʭ ʚ ʨʘʟʣʠʯʥʳʝ ʯʘʩʪʠ ʤʦʣʠʪʚʳ (ʤʩ)  

ʏʘʩʪʴ  

ʤʦʣʠʪʚʳ 

ʤʦʣʠʪʚʘ 

ʂʘʥʦʥʠʯʝʩʢʘʷ ʉʧʦʥʪʘʥʥʘʷ 

ʚʚʦʜʥʘʷ 256 222 

ʦʩʥʦʚʥʘʷ 
ʠʥʪʝʥʮʠʷ 234 215 

ʘʨʛʫʤʝʥʪʘʮʠʷ 227 211 

ʟʘʢʣʶʯʠʪʝʣʴʥʘʷ 250 228 

ɺ ʩʨʝʜʥʝʤ 241 220 

 

ʂʘʢ ʩʣʝʜʫʝʪ ʠʟ ʪʘʙʣʠʮʳ, ʥʝʩʤʦʪʨʷ ʥʘ ʦʧʨʝʜʝ-

ʣʝʥʥʳʝ ʨʘʟʣʠʯʠʷ ʚ ʪʝʤʧʝ ʧʨʦʠʟʥʝʩʝʥʠʷ, ʢʦʪʦʨʳʝ ʟʘ-

ʢʣʶʯʘʶʪʩʷ ʚ ʙčʣʴʰʠʭ ʧʦʢʘʟʘʪʝʣʷʭ ʠʩʩʣʝʜʫʝʤʦʛʦ 

ʧʘʨʘʤʝʪʨʘ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʝ, ʤʦʞʥʦ ʛʦʚʦ-

ʨʠʪʴ ʦʙ ʦʙʱʝʡ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʚʨʝʤʝʥʥʦʡ ʦʨʛʘʥʠ-

ʟʘʮʠʠ ʯʘʩʪʝʡ ʤʦʣʠʪʚʳ. 

ʅʘʠʙʦʣʴʰʠʤʠ ʟʥʘʯʝʥʠʷʤʠ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʘʨʘ-

ʤʝʪʨʘ ʦʙʦʠʭ ʚʠʜʘʭ ʤʦʣʠʪʚʳ ʦʪʣʠʯʘʝʪʩʷ ʟʘʢʣʶʯʝʥʠʝ 

(250ʤʩ ʠ 231ʤʩ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ), ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ 

ʚʳʩʦʢʦʡ ʢʦʥʮʝʥʪʨʘʮʠʝʡ ʚ ʵʪʦʡ ʯʘʩʪʠ ʤʦʣʠʪʚʳ ʩʣʘ-

ʚʦʩʣʦʚʠʡ, ʧʨʦʠʟʥʦʩʠʤʳʭ ʩ ʟʘʤʝʜʣʝʥʥʳʤ ʪʝʤʧʦʤ. 

ʅʘʠʤʝʥʴʰʠʝ ʟʥʘʯʝʥʠʷ ʩʨʝʜʥʝʩʣʦʛʦʚʦʡ ʜʣʠ-

ʪʝʣʴʥʦʩʪʠ ʥʘʙʣʶʜʘʶʪʩʷ ʚ ʥʘʠʙʦʣʝʝ ʜʠʥʘʤʠʯʝʩʢʦʡ 

ʯʘʩʪʠ ʤʦʣʠʪʚʳ ï ʠʥʪʝʥʮʠʠ, ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʧʨʘʛ-

ʤʘʪʠʯʯʝʩʢʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴʶ ʵʪʦʡ ʯʘʩʪʠ ʤʦ-

ʣʠʪʚʳ, ʥʘʮʝʣʝʥʥʦʡ ʥʘ ʠʟʣʦʞʝʥʠʝ ʩʦʙʩʪʚʝʥʥʦ 

ʧʨʦʩʴʙʳ, ʤʦʣʴʙʳ. ʊʝʤʧ ʨʝʯʠ ʚʦ ʚʚʦʜʥʦʡ ʯʘʩʪʠ ʢʘ-

ʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ ʚ ʮʝʣʦʤ ʚʘʨʴʠʨʫʝʪʩʷ ʦʪ ʟʘʤʝʜ-

ʣʝʥʥʦʛʦ ʜʦ ʥʦʨʤʘʣʴʥʦʛʦ, ʯʪʦ ʚ ʮʠʬʨʦʚʦʤ ʦʪʥʦʰʝ-

ʥʠʠ ʚʳʨʘʞʘʝʪʩʷ ʚ ʜʦʩʪʘʪʦʯʥʦ ʚʳʩʦʢʠʭ ʧʦʢʘʟʘʪʝʣʷʭ 

ʚʨʝʤʝʥʥʦʛʦ ʧʘʨʘʤʝʪʨʘ: ʟʥʘʯʝʥʠʷ ʩʨʝʜʥʝʩʣʦʛʦʚʦʡ 

ʜʣʠʪʝʣʴʥʦʩʪʠ ʚ ʵʪʦʡ ʯʘʩʪʠ ʤʦʣʠʪʚʳ ʧʨʝʚʳʰʘʶʪ ʩʦ-

ʦʪʚʝʪʩʪʚʫʶʱʠʝ ʟʥʘʯʝʥʠʷ ʩʨʝʜʥʝʤ ʧʦ ʪʝʢʩʪʫ. 

ɸʥʘʣʠʟʠʨʫʷ ʠʟʤʝʥʝʥʠʝ ʪʝʤʧʘ ʨʝʯʠ ʚ ʜʠʥʘʤʠʢʝ 

ʧʦ ʚʩʝʤʫ ʪʝʢʩʪʫ, ʤʦʞʥʦ ʫʩʣʦʚʥʦ ʧʨʦʩʣʝʜʠʪʴ ʦʩʥʦʚ-

ʥʫʶ ʪʝʥʜʝʥʮʠʶ ʧʦʚʝʜʝʥʠʷ ʚʨʝʤʝʥʥʦʡ ʭʘʨʘʢʪʝʨʠ-

ʩʪʠʢʠ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʪʝʢʩʪʘ. 

ʆʩʥʦʚʥʘʷ ʪʝʥʜʝʥʮʠʷ ʢ ʠʟʤʝʥʝʥʠʶ ʪʝʤʧʘ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʪʝʢʩʪʘ ʤʦʣʠʪʚʳ ʦʩʪʘʝʪʩʷ ʥʝʠʟ-

ʤʝʥʥʦʡ ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʪʠʧʘ ʤʦʣʠʪʚʳ: ʥʘ 

ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʥʘʙʣʶʜʘʶʪʩʷ ʚʳʩʦʢʠʝ ʟʥʘʯʝʥʠʷ 

ʩʨʝʜʥʝʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʩʣʦʛʘ, ʪʦ ʝʩʪʴ ʪʝʤʧ ʨʝʯʠ ʤʦ-

ʣʷʱʝʛʦʩʷ ʟʘʤʝʜʣʝʥʥʳʡ; ʧʨʠ ʧʝʨʝʭʦʜʝ ʢ ʦʩʥʦʚʥʦʡ 

ʯʘʩʪʠ ʪʝʤʧ ʫʙʳʩʪʨʷʝʪʩʷ ʚ ʯʘʩʪʠ ʠʥʪʝʥʮʠʷ; ʟʘʢʣʶʯʝ-

ʥʠʝ ʦʪʣʠʯʘʝʪʩʷ ʩʘʤʳʤʠ ʚʳʩʦʢʠʤʠ ʟʥʘʯʝʥʠʷʤʠ 

ʩʨʝʜʥʝʩʣʦʛʦʚʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ, ʪʦ ʝʩʪʴ ʪʝʤʧ ʟʥʘʯʠ-

ʪʝʣʴʥʦ ʟʘʤʝʜʣʝʥ ʚ ʵʪʦʡ ʯʘʩʪʠ ʪʝʢʩʪʘ. ʅʝʦʙʭʦʜʠʤʦ, 

ʦʜʥʘʢʦ, ʦʪʤʝʪʠʪʴ, ʯʪʦ ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʪʣʠʯʠʷ 

ʤʝʞʜʫ ʢʘʥʦʥʠʯʝʩʢʠʤʠ ʤʦʣʠʪʚʘʤʠ ʠ ʩʧʦʥʪʘʥʥʳʤʠ 

ʤʦʣʠʪʚʘʤʠ ʚʩʝ ʞʝ ʥʘʙʣʶʜʘʶʪʩʷ: ʢʘʥʦʥʠʯʝʩʢʘʷ ʤʦ-

ʣʠʪʚʘ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʙʦʣʝʝ ʩʫʱʝʩʪʚʝʥʥʳʤʠ ʦʪʣʠ-

ʯʠʷʤʠ ʚ ʧʦʢʘʟʘʪʝʣʷʭ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʘʨʘʤʝʪʨʘ, ʯʪʦ 

ʦʩʦʙʝʥʥʦ ʷʨʢʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʧʝʨʝʭʦʜʝ ʦʪ ʚʚʝʜʝʥʠʷ 

ʢ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟ ʩʨʝʜʥʝʡ ʜʣʠʪʝʣʴʥʦʩʪʠ 

ʩʣʦʛʘ ʚ ʨʘʟʣʠʯʥʳʭ ʯʘʩʪʷʭ ʤʦʣʠʪʚʳ ʚʳʷʚʠʣ ʥʘʠʙʦʣʴ-

ʰʠʝ ʟʥʘʯʝʥʠʷ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʘʨʘʤʝʪʨʘ ʚ ʟʘʢʣʶʯʝ-

ʥʠʠ ʦʙʦʠʭ ʚʠʜʦʚ ʤʦʣʠʪʚʳ, ʥʘʠʤʝʥʴʰʠʝ ʚ ï ʦʙʱʝʡ 

ʯʘʩʪʠ ʤʦʣʠʪʚʳ, ʯʪʦ ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʦ ʩ ʢʦʤʤʫʥʠ-

ʢʘʪʠʚʥʦʡ ʟʘʜʘʯʝʡ ʵʪʠʭ ʯʘʩʪʝʡ ʤʦʣʠʪʚ. 

ɺ ʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ ʤʦʣʠʪʚʳ, ʢʘʢ ʠ ʣʶʙʦʛʦ 

ʫʩʪʥʦʛʦ ʪʝʢʩʪʘ, ʥʝʤʘʣʦʚʘʞʥʫʶ ʨʦʣʴ ʠʛʨʘʶʪ ʨʘʟʣʠʯ-

ʥʦʛʦ ʨʦʜʘ ʧʘʫʟʳ. 

ʋʯʠʪʳʚʘʷ, ʯʪʦ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʡ ʧʝʨʮʝʧʪʠʚ-

ʥʳʡ ʘʥʘʣʠʟ ʠʩʩʣʝʜʫʝʤʦʛʦ ʤʘʪʝʨʠʘʣʘ ʧʦʢʘʟʘʣ, ʯʪʦ 

ʪʝʤʧʦʨʘʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ ʠʥʪʦʥʘʮʠʠ ï ʧʘʫʟʘʮʠʷ, 

ʨʠʪʤ ʠ ʪʝʤʧ ï ʦʢʘʟʘʣʩʷ ʥʘʠʙʦʣʝʝ ʠʥʬʦʨʤʘʪʠʚʥʳʤ 

ʜʣʷ ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ, ʘ ʧʘ-

ʫʟʳ ʙʳʣʠ ʧʨʠʟʥʘʥʳ ʦʜʥʠʤ ʠʟ ʚʝʜʫʱʠʭ ʢʦʤʧʦʥʝʥ-

ʪʦʚ ʠʥʪʦʥʘʮʠʠ, ʜʠʬʬʝʨʝʥʮʠʨʫʶʱʠʭ ʢʘʥʦʥʠʯʝʩʢʫʶ 

ʤʦʣʠʪʚʫ, ʧʦʜʨʦʙʥʝʝ ʦʩʪʘʥʦʚʠʤʩʷ ʥʘ ʠʩʩʣʝʜʦʚʘʥʠʠ 

ʧʘʫʟʘʮʠʠ ʚ ʪʝʢʩʪʘʭ ʤʦʣʠʪʚ. ɺ ʨʘʤʢʘʭ ʥʘʩʪʦʷʱʝʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʘʤʠ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʩʠʥʪʘʢʩʠʯʝ-

ʩʢʠʝ ʧʘʫʟʳ. 

ʇʘʫʟʳ ʨʘʟʜʝʣʷʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʧʦ ʠʭ ʤʝʩʪʫ ʠ 

ʬʫʥʢʮʠʷʤ ʚ ʪʝʢʩʪʝ, ʥʦ ʠ ʧʦ ʜʣʠʪʝʣʴʥʦʩʪʠ. ʆʙʳʯʥʦ 

ʚ ʣʠʪʝʨʘʪʫʨʝ ʦʧʠʩʳʚʘʶʪʩʷ ʧʘʫʟʳ ʢʦʨʦʪʢʠʝ (ʜʦ 

1000 ʤʩ), ʩʨʝʜʥʠʝ (1000-2000 ʤʩ), ʜʣʠʥʥʳʝ (2000-

3000 ʤʩ) ʠ ʩʚʝʨʭʜʣʠʥʥʳʝ (ʩʚʳʰʝ 3000 ʤʩ). 
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ʋʩʨʝʜʥʝʥʥʳʝ ʧʦ ʚʩʝʤ ʜʠʢʪʦʨʘʤ ʜʘʥʥʳʝ ʦ ʧʨʦ-

ʮʝʥʪʥʦʤ ʨʘʩʧʨʝʜʝʣʝʥʠʠ ʧʘʫʟ ʨʘʟʣʠʯʥʦʡ ʜʣʠʪʝʣʴʥʦ-

ʩʪʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʪʘʙʣʠʮʝ 2. 

 

ʊʘʙʣʠʮʘ 2 

ʏʘʩʪʦʪʘ ʚʩʪʨʝʯʘʝʤʦʩʪʠ ʧʘʫʟ ʨʘʟʣʠʯʥʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʚ ʠʩʩʣʝʜʫʝʤʳʭ ʪʝʢʩʪʘʭ (ʚ %) 

ʇʘʫʟʳ ʢʦʨʦʪʢʠʝ ʩʨʝʜʥʠʝ ʜʣʠʥʥʳʝ ʩʚʝʨʭʜʣʠʥʥʳʝ 

ʄʦʣʠʪʚʘ  
ʂʘʥʦʥʠʯʝʩʢʘʷ 14.2 41.2 35.9 8.7 

ʉʧʦʥʪʘʥʥʘʷ 11.4 33.3 36.1 19.2 

 

ʂʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʜʘʥʥʳʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ 

ʚ ʪʘʙʣʠʮʝ 2, ʪʝʢʩʪʫ ʤʦʣʠʪʚʳ ʚ ʮʝʣʦʤ ʭʘʨʘʢʪʝʨʥʦ 

ʧʨʝʦʙʣʘʜʘʥʠʝ ʩʨʝʜʥʠʭ ʠ ʜʣʠʥʥʳʭ ʧʘʫʟ. ʂʦʨʦʪʢʠʝ ʠ 

ʩʚʝʨʭʜʣʠʥʥʳʝ ʧʘʫʟʳ ʩʫʱʝʩʪʚʝʥʥʦ ʤʝʥʝʝ ʯʘʩʪʦʪʥʳ, 

ʦʩʦʙʝʥʥʦ ʚ ʢʘʥʦʥʠʯʝʩʢʠʭ ʤʦʣʠʪʚʘʭ. ʉʧʦʥʪʘʥʥʳʝ 

ʤʦʣʠʪʚʳ ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʚʳʩʦʢʠʤ 

ʧʨʦʮʝʥʪʦʤ ʫʧʦʪʨʝʙʣʝʥʠʷ ʩʚʝʨʭʜʣʠʥʥʳʭ ʧʘʫʟ 

(19.2%), ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʧʦʜʯʝʨʢ-

ʥʫʪʴ ʢʘʢ ʩʪʝʧʝʥʴ ʥʝʧʦʜʛʦʪʦʚʣʝʥʥʦʩʪʠ ʤʦʣʠʪʚʝʥ-

ʥʦʛʦ ʦʙʨʘʱʝʥʠʷ, ʪʘʢ ʠ ʛʣʫʙʠʥʫ ʧʝʨʝʞʠʚʘʥʠʡ ʤʦʣʷ-

ʱʝʛʦʩʷ. ʈʘʩʩʤʦʪʨʝʥʠʝ ʭʘʨʘʢʪʝʨʘ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʧʘʫʟ ʨʘʟʣʠʯʥʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʚ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ 

ʯʘʩʪʷʭ ʤʦʣʠʪʚʳ ʧʦʟʚʦʣʷʝʪ ʚʳʷʚʠʪʴ ʦʧʨʝʜʝʣʝʥʥʳʝ 

ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʢʘʥʦʥʠʯʝʩʢʦʡ ʠ ʩʧʦʥʪʘʥʥʦʡ ʤʦ-

ʣʠʪʚʘʤʠ. ɺ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ 

ʦʪʤʝʯʘʝʪʩʷ ʧʨʝʦʙʣʘʜʘʥʠʝ ʢʦʨʦʪʢʠʭ ʠ ʩʨʝʜʥʠʭ ʧʘʫʟ, 

ʯʪʦ ʩʚʷʟʘʥʦ ʩ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʟʘʜʘʯʝʡ ʵʪʠʭ ʯʘ-

ʩʪʝʡ ʤʦʣʠʪʚʳ ï ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʧʦʚʦʜ ʦʙʨʘʱʝʥʠʷ 

ʢ ɻʦʩʧʦʜʫ ʠ ʦʩʥʦʚʘʥʠʷ ʜʣʷ ʵʪʦʛʦ ʦʙʨʘʱʝʥʠʷ. ɺʚʦʜ-

ʥʘʷ ʯʘʩʪʴ ʤʦʣʠʪʚʳ, ʚ ʢʦʪʦʨʦʡ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʨʠ-

ʟʳʚ ʢ ɻʦʩʧʦʜʫ, ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʣʠ-

ʪʝʣʴʥʳʡ ʧʝʨʝʨʳʚ ʚ ʬʦʥʘʮʠʠ ʜʣʷ ʩʦʩʨʝʜʦʪʦʯʝʥʠʷ ʥʘ 

ʧʨʝʜʩʪʦʷʱʝʤ ʦʙʱʝʥʠʠ ʩ ɹʦʛʦʤ. ɿʘʢʣʶʯʠʪʝʣʴʥʘʷ 

ʯʘʩʪʴ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ ʪʘʢʞʝ ʭʘʨʘʢʪʝʨʠʟʫ-

ʝʪʩʷ ʥʘʣʠʯʠʝʤ ʙʦʣʴʰʦʛʦ ʯʠʩʣʘ ʜʣʠʥʥʳʭ ʠ 

ʩʚʝʨʭʜʣʠʥʥʳʭ ʧʘʫʟ, ʪʘʢ ʢʘʢ ʧʨʠ ʧʨʦʠʟʥʝʩʝʥʠʠ ʵʪʦʡ 

ʯʘʩʪʠ ʤʦʣʠʪʚʳ ʜʣʠʪʝʣʴʥʳʝ ʧʘʫʟʳ ʧʨʠʜʘʶʪ ʚʝʩʦ-

ʤʦʩʪʴ ʚʦʟʥʦʩʠʤʳʤ ʢ ɻʦʩʧʦʜʫ ʩʣʘʚʦʩʣʦʚʠʷʤ.  

ɼʣʷ ʚʳʷʚʣʝʥʠʷ ʨʦʣʠ ʧʘʫʟʘʮʠʠ ʚ ʦʨʛʘʥʠʟʘʮʠʠ 

ʟʚʫʯʘʱʝʡ ʤʦʣʠʪʚʳ ʥʘʤʠ ʙʳʣ ʠʩʧʦʣʴʟʦʚʘʥ ʧʘʨʘʤʝʪʨ 

ʦʙʲʝʤʘ ʧʘʫʟʘʮʠʠ ɤ, [3, ʩ.288], ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʩʦ-

ʙʦʡ ʤʦʜʠʬʠʢʘʮʠʶ ʧʘʨʘʤʝʪʨʘ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ 

ʜʣʠʪʝʣʴʥʦʩʪʠ: 

ɤ= 
ʧʨ

n

T+T

T
 

ʛʜʝ ʊʧ - ʜʣʠʪʝʣʴʥʦʩʪʴ ʧʘʫʟʳ, 

ʊʨ ï ʜʣʠʪʝʣʴʥʦʩʪʴ ʬʦʥʘʮʠʦʥʥʦʡ ʯʘʩʪʠ ʚʳʩʢʘ-

ʟʳʚʘʥʠʷ 

 

ʈʝʟʫʣʴʪʘʪʳ ʨʘʩʯʝʪʦʚ ʦʙʲʝʤʘ ʤʝʞʩʠʥʪʘʛʤʝʥʥʦʡ 

ʧʘʫʟʘʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʪʘʙʣʠʮʝ 3. 

 

ʊʘʙʣʠʮʘ 3 

ʆʙʲʝʤ ʤʝʞʩʠʥʪʘʛʤʝʥʥʦʡ ʧʘʫʟʘʮʠʠ ʚ ʨʘʟʣʠʯʥʳʭ ʯʘʩʪʷʭ ʤʦʣʠʪʚʳ (ʦʪʥʦʩʠʪʝʣʴʥʳʝ ʝʜʠʥʠʮʳ) 

 

ʏʘʩʪʴ ʤʦʣʠʪʚʳ 

ɺʠʜ ʤʦʣʠʪʚʳ 

ʂʘʥʦʥʠʯʝʩʢʘʷ ʉʧʦʥʪʘʥʥʘʷ  

ʚʚʦʜʥʘʷ 0,25 0,27 

ʠʥʪʝʥʮʠʷ 0,16 0,31 

ʘʨʛʫʤʝʥʪʘʮʠʷ 0,14 0,19 

ʟʘʢʣʶʯʠʪʝʣʴʥʘʷ  0,26 0,29 

ɺ ʩʨʝʜʥʝʤ ʧʦ ʪʝʢʩʪʫ 0,20 0,27 

 

ʂʘʢ ʧʦʢʘʟʳʚʘʶʪ ʜʘʥʥʳʝ ʪʘʙʣʠʮʳ, ʥʘʙʣʶʜʘ-

ʶʪʩʷ ʩʫʱʝʩʪʚʝʥʥʳʝ ʨʘʟʣʠʯʠʷ ʚ ʟʥʘʯʝʥʠʠ ʧʘʨʘʤʝʪʨʘ 

ʦʙʲʝʤʘ ʤʝʞʩʠʥʪʘʛʤʝʥʥʦʡ ʧʘʫʟʘʮʠʠ ʚ ʢʘʥʦʥʠʯʝʩʢʦʡ 

ʠ ʩʧʦʥʪʘʥʥʦʡ ʤʦʣʠʪʚʘʭ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʵʪʦ ʢʘʩʘʝʪʩʷ 

ʩʨʝʜʥʠʭ ʧʦʢʘʟʘʪʝʣʝʡ ʧʦ ʪʝʢʩʪʫ ï ʚ ʩʧʦʥʪʘʥʥʦʡ ʤʦ-

ʣʠʪʚʝ ʧʦʢʘʟʘʪʝʣʴ ʦʙʲʝʤʘ ʧʘʫʟʘʮʠʠ ʩʫʱʝʩʪʚʝʥʥʦ 

ʚʳʰʝ. ʂʘʥʦʥʠʯʝʩʢʘʷ ʤʦʣʠʪʚʘ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʤʘʢ-

ʩʠʤʘʣʴʥʳʤʠ ʟʥʘʯʝʥʠʷʤʠ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʘʨʘʤʝʪʨʘ 

ʚʦ ʚʚʦʜʥʦʡ (0.35) ʠ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ (0.26) ʯʘʩʪʷʭ. 

ɺ ʦʩʥʦʚʥʦʡ ʯʘʩʪʠ ʢʘʥʦʥʠʯʝʩʢʦʡ ʤʦʣʠʪʚʳ, ʦʩʦʙʝʥʥʦ 

ʚ ʘʨʛʫʤʝʥʪʠʨʫʶʱʝʡ ʝʝ ʯʘʩʪʠ, ʧʘʨʘʤʝʪʨ ʦʙʲʝʤʘ ʧʘ-

ʫʟʘʮʠʠ ʤʠʥʠʤʘʣʴʥʳʡ (0.14), ʯʪʦ ʛʦʚʦʨʠʪ ʦʙ ʦʛʨʘʥʠ-

ʯʝʥʥʦʤ ʢʦʣʠʯʝʩʪʚʝ ʧʘʫʟ ʚ ʵʪʦʡ ʯʘʩʪʠ ʤʦʣʠʪʚʳ.  

ʉʧʦʥʪʘʥʥʘʷ ʤʦʣʠʪʚʘ, ʥʘʧʨʦʪʠʚ, ʭʘʨʘʢʪʝʨʠʟʫ-

ʝʪʩʷ ʤʘʢʩʠʤʘʣʴʥʳʤʠ ʟʥʘʯʝʥʠʷʤʠ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʘ-

ʨʘʤʝʪʨʘ ʚ ʯʘʩʪʠ ʠʥʪʝʥʮʠʷ (0.31), ʯʪʦ ʩʚʠʜʝʪʝʣʴ-

ʩʪʚʫʝʪ ʦ ʚʘʞʥʦʡ ʨʦʣʠ ʧʝʨʝʨʳʚʘ ʚ ʬʦʥʘʮʠʠ ʚ ʬʦʨʤʫ-

ʣʠʨʦʚʘʥʠʠ ʩʫʱʥʦʩʪʠ ʧʨʦʰʝʥʠʷ. ɸʨʛʫʤʝʥʪʘʮʠʷ ʚ 

ʩʧʦʥʪʘʥʥʳʭ ʤʦʣʠʪʚʘʭ ʥʝ ʤʘʨʢʠʨʫʝʪʩʷ ʤʝʞʩʠʥʪʘʛ-

ʤʝʥʥʳʤʠ ʧʘʫʟʘʤʠ ʙʦʣʴʰʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ, ʯʪʦ ʛʦʚʦ-

ʨʠʪ ʦʙ ʦʩʥʦʚʥʦʤ ʘʢʮʝʥʪʝ ʚ ʪʘʢʦʛʦ ʨʦʜʘ ʤʦʣʠʪʚʘʭ ʥʘ 

ʩʫʪʠ ʤʦʣʠʪʚʝʥʥʦʛʦ ʦʙʨʘʱʝʥʠʷ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟ ʤʝʞʩʠʥʪʘʛʤʝʥʥʦʡ ʧʘʫ-

ʟʘʮʠʠ ʧʦʢʘʟʘʣ ʥʘʣʠʯʠʝ ʩʫʱʝʩʪʚʝʥʥʳʭ ʨʘʟʣʠʯʠʡ 

ʤʝʞʜʫ ʢʘʥʦʥʠʯʝʩʢʠʤʠ ʠ ʩʧʦʥʪʘʥʥʳʤʠ ʠ ʤʦʣʠʪ-

ʚʘʤʠ, ʢʦʪʦʨʳʝ ʟʘʢʣʶʯʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʭʘʨʘʢʪʝʨʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʪʝʢʩʪʝ ʧʘʫʟ ʨʘʟʣʠʯʥʦʡ ʜʣʠʪʝʣʴʥʦ-

ʩʪʠ, ʥʦ ʠ ʚ ʩʦʦʪʥʦʰʝʥʠʠ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʧʘʫʟ ʨʘʟ-

ʣʠʯʥʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʧʦ ʪʝʢʩʪʫ.  

ʉʫʤʤʠʨʫʷ ʚʳʰʝʠʟʣʦʞʝʥʥʦʝ, ʤʦʞʥʦ ʢʦʥʩʪʘʪʠ-

ʨʦʚʘʪʴ, ʯʪʦ ʥʘ ʫʨʦʚʥʝ ʪʝʤʧʦʨʘʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ 

ʧʨʦʩʣʝʞʠʚʘʶʪʩʷ ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʪʣʠʯʠʷ ʤʝʞʜʫ ʢʘ-

ʥʦʥʠʯʝʩʢʦʡ ʠ ʩʧʦʥʪʘʥʥʦʡ ʤʦʣʠʪʚʘʤʠ. ɺʨʝʤʝʥʥʦʡ 

ʧʘʨʘʤʝʪʨ ʠʥʪʦʥʘʮʠʠ ʷʚʣʷʝʪʩʷ ʠʥʬʦʨʤʘʪʠʚʥʳʤ ʜʣʷ 

ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ ʠʩʩʣʝʜʫʝʤʳʭ ʚʠʜʦʚ ʤʦʣʠʪʚ ʚ ʢʠ-

ʥʦʜʠʩʢʫʨʩʝ, ʪʘʢ ʢʘʢ ʩ ʧʦʤʦʱʴʶ ʵʪʦʛʦ ʧʘʨʘʤʝʪʨʘ 

ʤʦʞʥʦ ʩ ʜʦʩʪʦʚʝʨʥʦʩʪʴʶ ʦʧʨʝʜʝʣʠʪʴ ʩʪʝʧʝʥʴ 
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çʩʧʦʥʪʘʥʥʦʩʪʠè ʤʦʣʠʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʚ ʠʟʦʙʨʘʞʝʥ-

ʥʦʤ ʜʠʩʢʫʨʩʝ. 

ʇʝʨʩʧʝʢʪʠʚʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʢʦʤʧʣʝʢʩʥʦʝ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʬʦʥʝʪʠʯʝʩʢʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʤʦ-

ʣʠʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʚ ʢʠʥʦʜʠʩʢʫʨʩʝ, ʚʢʣʶʯʘʶʱʝʝ ʚ 

ʩʝʙʷ ʘʥʘʣʠʟ ʤʝʣʦʜʠʯʝʩʢʠʭ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʧʘʨʘ-

ʤʝʪʨʦʚ ʠʥʪʦʥʘʮʠʠ.  

 

ʉʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ 

1. ɸʨʥʦʣʴʜ ʀ.ɺ. ʉʝʤʘʥʪʠʢʘ. ʉʪʠʣʠʩʪʠʢʘ. ʀʥ-
ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ / ʅʘʫʯ. ʈʝʜ. ʇ.ɽ.ɹʫʭʘʨʢʠʥ. ï 

ʉʇʙ, 1999. ï 443ʩ. 

2. ʂʘʨʘʩʠʢ ɺ. ʀ. ʗʟʳʢʦʚʦʡ ʢʨʫʛ: ʣʠʯʥʦʩʪʴ, 
ʢʦʥʮʝʧʪʳ, ʜʠʩʢʫʨʩ.ï ʄ.: ɻʥʦʟʠʩ, 2004. ï 390 ʩ. 

3. ʂʨʘʚʯʝʥʢʦ ʅ.ʆ. ʉʠʥʝʨʛʽʡʥʽʩʪʴ ʘʥʛʣʦʤʦʚ-
ʥʦʛʦ ʨʝʣʽʛʽʡʥʦʛʦ ʜʠʩʢʫʨʩʫ (ʪʝʦʣʽʥʛʚʽʩʪʠʯʥʠʡ 

ʧʽʜʭʽʜ): ʤʦʥʦʛʨʘʬʽʷ / ʅ.ʆ.ʂʨʘʚʯʝʥʢʦ. ï ʆʜʝʩʘ: ʂʇ 

ʆʄɼ, 2017. ï 408ʩ. 

4. ʂʨʠʩʪʝʚʘ ʖ. ɹʘʭʪʠʥ, ʩʣʦʚʦ, ʜʠʘʣʦʛ ʠ ʨʦ-

ʤʘʥ// ʌʨʘʥʮʫʟʩʢʘʷ ʩʝʤʠʦʪʠʢʘ: ʆʪ ʩʪʨʫʢʪʫʨʘʣʠʟʤʘ ʢ 

ʧʦʩʪʩʪʨʫʢʪʫʨʘʣʠʟʤʫ / ʇʝʨ. ʩ ʬʨʘʥʮ., ʩʦʩʪ., ʚʩʪʫʧ. ʩʪ. 

ɻ.ʂ. ʂʦʩʠʢʦʚʘ. ï ʄ.: ʀɻ ʇʨʦʛʨʝʩʩ, 2000. ï ʉ. 427-

457. 

5. ʈʦʜʠʦʥʦʚʘ ɽ. ɺ. ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ // 
ʂʫʣʴʪʫʨʦʣʦʛʠʷ. XX ʚʝʢ: ʵʥʮʠʢʣʦʧʝʜʠʷ: ʚ 2-ʭ ʪ. / 

ʨʝʜ. ʠ ʩʦʩʪ. ʉ. ʗ. ʃʝʚʠʪ. ʉʇʙ.: ʋʥʠʚʝʨʩʠʪʝʪʩʢʘʷ 

ʢʥʠʛʘ, 1998. ï ʊ. 1.ï ʉ. 266-267. 

6. Common Worship: Daily Prayer: Services and 

Prayers for the Church of England. ï London: Church 

House Publishing, 2002. ï 850 ʨ. 

 

ɻʈɸʌʀʏɽʉʂɸʗ ʀɻʈɸ ɺ ʇʈʆʎɽʉʉɽ ʅʆʄʀʅɸʎʀʀ (ʅɸ ʇʈʀʄɽʈɽ ʇɸɺʃʆɼɸʈʉʂʀʍ 

ʋʈɹʆʅʀʄʆɺ)  

 

ʉʫʶʥʦʚʘ ɻ.ʉ. 

ʜ.ʬʠʣʦʣ.ʥ., ʧʨʦʬʝʩʩʦʨ,  

ʇʘʚʣʦʜʘʨʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ  

ʫʥʠʚʝʨʩʠʪʝʪ, ʂʘʟʘʭʩʪʘʥ 

ʊʝʤʝʨʭʘʥʦʚʘ ʉ. 

ʩʪʫʜʝʥʪʢʘ 4-ʛʦ ʢʫʨʩʘ 

 

THE SYMBOL-BASED INTERPLAY IN THE NOMINATION PROCESS (BASED ON THE EXAMPLE 
OF PAVLODAR-RELATED URBONYMS)  

 

Suyunova G.S., 

Doctor of Philological Sciences, Professor,  

Pavlodar State Pedagogical  

University, Kazakhstan 

Temerkhanova S. 

4th year student 

 

ɸʥʥʦʪʘʮʠʷ 

ʋʨʙʦʥʠʤʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ ʇʘʚʣʦʜʘʨʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʙʦʣʝʝ ʯʝʤ 40 ʚʠʜʘʤʠ ʥʦʤʝʥʢʣʘʪʫʨʥʳʭ ʝʜʠʥʠʮ. ɸʚ-

ʪʦʨ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʚ ʪʝʯʝʥʠʝ ʨʷʜʘ ʣʝʪ ʠʩʩʣʝʜʫʝʪ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʠʭ ʥʦʤʠʥʘʮʠʡ, ʧʦʜʯʝʨʢʠʚʘʷ, 

ʯʪʦ ʠʭ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʦʙʥʘʨʫʞʠʚʘʝʪ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ, ʧʨʠʩʫʱʠʝ ʚ ʮʝʣʦʤ ʩʦʚʨʝʤʝʥʥʳʤ ʫʨʙʦʥʠʤʘʤ, 

ʢʘʢ ʢʘʟʘʭʩʪʘʥʩʢʠʤ, ʪʘʢ ʠ ʨʦʩʩʠʡʩʢʠʤ. ɺʧʝʨʚʳʝ ʚ ʠʟʫʯʝʥʠʠ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ ʘʚʪʦʨʦʤ ʧʨʝʜʧʨʠʥʠ-

ʤʘʝʪʩʷ ʧʦʧʳʪʢʘ ʚʳʷʚʠʪʴ ʠʭ ʛʨʘʬʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʧʨʦʷʚʣʝʥʠʝ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ ʛʨʘʬʠʯʝ-

ʩʢʦʡ ʠʛʨʳ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʙʫʢʚʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʧʘʚ-

ʣʦʜʘʨʩʢʠʭ ʦʥʦʤʘʪʝʤ. 

Abstract 

The urbonyms system of Pavlodar features over 40 kinds of nomenclature units. The author of this article has 

been studying the linguistic features of their nominations for several years, emphasizing that their functioning 

reveals patterns inherent in the modern urbonyms, as a whole, both Kazakh and Russian. The author is the first to 

have attempted to identify graphical features of Pavlodar urbonyms, particularly, a specific symbol-based interplay 

observed. The article deals with the use of alphabetic item in the graphical transformation of Pavlodar-related 

nomination items. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʋʨʙʦʥʠʤ, ʛʨʘʬʠʯʝʩʢʘʷ ʠʛʨʘ, ʙʫʢʚʝʥʥʳʡ ʵʣʝʤʝʥʪ, ʬʫʥʢʮʠʠ, ʣʘʪʠʥʠʮʘ, ʨʝʪʨʦ-ʥʦʤʠ-

ʥʘʮʠʷ 

Keywords: Urbonym, symbol-based interplay, alphabetic item, function, Latin alphabet, retro nomination  

 

ɿʘʢʦʥʳ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʳʥʢʘ ʧʨʝʜʧʦʣʘʛʘʶʪ 

ʢʦʥʢʫʨʝʥʮʠʶ ʨʘʟʣʠʯʥʳʭ ʟʘʚʝʜʝʥʠʡ, ʯʪʦ ʦʩʦʙʝʥʥʦ 

ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʫʩʣʦʚʠʷʭ ʛʦʨʦʜʩʢʦʡ ʞʠʟʥʠ. ʉʦʟʜʘʥʠʝ 

ʷʨʢʦʛʦ, ʙʨʦʩʢʦʛʦ, ʟʘʧʦʤʠʥʘʶʱʝʛʦʩʷ ʥʘʟʚʘʥʠʷ ʜʣʷ 

ʵʪʠʭ ʟʘʚʝʜʝʥʠʡ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʦʜʥʦ ʠʟ ʚʦʟʤʦʞʥʳʭ 

ʩʨʝʜʩʪʚ ʫʩʧʝʰʥʦʛʦ ʢʦʥʢʫʨʠʨʦʚʘʥʠʷ. ʋʨʙʦʥʠʤʠʯʝ-

ʩʢʘʷ ʩʠʩʪʝʤʘ ʥʘʰʝʛʦ ʛʦʨʦʜʘ ʦʙʥʘʨʫʞʠʚʘʝʪ ʠʥʪʝʨʝʩ-

ʥʳʝ ʷʚʣʝʥʠʷ ʚ ʩʬʝʨʝ ʥʦʤʠʥʘʮʠʠ ʝʛʦ ʦʙʲʝʢʪʦʚ, ʚʳ-

ʩʪʫʧʘʶʱʠʭ ʚ ʢʘʯʝʩʪʚʝ ʦʙʲʝʢʪʘ ʥʘʰʠʭ ʥʘʫʯʥʳʭ ʠʩ-

ʩʣʝʜʦʚʘʥʠʡ ʧʦʩʣʝʜʥʠʭ ʣʝʪ. ɺ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʤʳ 

ʚʳʷʚʠʣʠ ʠʤʝʶʱʠʝʩʷ ʚ ʇʘʚʣʦʜʘʨʝ ʚʠʜʳ ʛʦʨʦʜʩʢʠʭ 

ʟʘʚʝʜʝʥʠʡ ʠ ʧʨʝʜʧʨʠʥʷʣʠ ʧʦʧʳʪʢʫ ʢʦʤʧʣʝʢʩʥʦʛʦ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʠʭ ʥʘʠʤʝʥʦʚʘʥʠʡ. ʕʪʘ 
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ʨʘʙʦʪʘ ʥʘʰʣʘ ʦʪʨʘʞʝʥʠʝ ʚ ʨʷʜʝ ʥʘʰʠʭ ʧʫʙʣʠʢʘʮʠʡ 

[5].  

ɺ ʧʨʝʜʣʘʛʘʝʤʦʡ ʩʪʘʪʴʝ ʤʳ ʧʨʝʜʩʪʘʚʣʷʝʤ ʚʥʠ-

ʤʘʥʠʶ ʯʠʪʘʪʝʣʝʡ ʥʝʢʦʪʦʨʳʝ ʨʝʟʫʣʴʪʘʪʳ ʨʘʩʩʤʦʪʨʝ-

ʥʠʷ ʥʘʤʠ ʥʦʚʦʛʦ ʨʘʢʫʨʩʘ ʘʥʘʣʠʟʘ ʥʦʤʠʥʘʮʠʡ ʫʨʙʦ-

ʥʠʤʦʚ ʇʘʚʣʦʜʘʨʘ, ʘ ʠʤʝʥʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʛʨʘʬʠ-

ʯʝʩʢʦʡ ʠʛʨʳ ʚ ʧʨʦʮʝʩʩʝ ʠʭ ʩʦʟʜʘʥʠʷ. ʄʳ 

ʧʨʠʤʝʥʠʣʠ ʠʤʝʶʱʠʝʩʷ ʥʘ ʩʝʛʦʜʥʷ ʪʝʦʨʝʪʠʯʝʩʢʠʝ 

ʥʘʫʯʥʳʝ ʜʘʥʥʳʝ ʢ ʦʨʠʛʠʥʘʣʴʥʦʤʫ ʬʘʢʪʠʯʝʩʢʦʤʫ 

ʤʘʪʝʨʠʘʣʫ ʠ ʧʦʣʫʯʠʣʠ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʝ ʨʝʟʫʣʴ-

ʪʘʪʳ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʦʧʨʝʜʝʣʝʥʥʳʡ ʥʘʫʯʥʳʡ ʠʥ-

ʪʝʨʝʩ.  

ʀʟʫʯʝʥʠʝ ʠʤʝʥʠ ʩʦʙʩʪʚʝʥʥʦʛʦ ʚ ʣʠʥʛʚʠʩʪʠʢʝ 

ʚʝʜʝʪʩʷ ʜʘʚʥʦ ʠ ʚ ʨʘʟʥʳʭ ʨʘʢʫʨʩʘʭ. ʀʥʪʝʨʝʩ ʢ ʥʝʤʫ 

ʤʳ ʦʙʲʷʩʥʷʝʤ ʪʝʩʥʝʡʰʝʡ ʩʚʷʟʴʶ ʦʥʦʤʘʪʝʤ ʩ ʞʠʟ-

ʥʴʶ ʩʦʮʠʫʤʘ ʠ ʯʝʣʦʚʝʢʘ. ʇʦ ʩʧʨʘʚʝʜʣʠʚʦʤʫ ʟʘʤʝ-

ʯʘʥʠʶ ʈ.ʖ. ʅʘʤʠʪʦʢʦʚʦʡ, ʠʤʷ ʩʦʙʩʪʚʝʥʥʦʝ ï 

çʥʘʠʙʦʣʝʝ ʧʦʜʚʠʞʥʘʷ ñʦʙʱʝʯʝʣʦʚʝʯʝʩʢʘʷò ʢʘʪʝʛʦ-

ʨʠʷ ʩʣʦʚ, ʢʦʪʦʨʘʷ ʧʦʪʝʥʮʠʘʣʴʥʦ ʤʦʞʝʪ ʤʝʥʷʪʴʩʷ 

ʧʦʜ ʚʣʠʷʥʠʝʤ ʢʘʢʦʛʦ-ʪʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʩʦʙʳʪʠʷ 

ʠʣʠ ʧʦ ʧʨʠʯʠʥʝ ʧʦʧʫʣʷʨʥʦʩʪʠ, ʠʟʚʝʩʪʥʦʩʪʠ ʚ ʤʠʨʝ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʣʠʯʥʦʩʪʠè, ʘ ʪʘʢʞʝ ʚʩʣʝʜʩʪʚʠʝ ʷʟʳ-

ʢʦʚʦʡ ʤʦʜʳè [3, ʩ. 9]. 

ɻʨʘʬʠʯʝʩʢʘʷ ʠʛʨʘ - ʵʪʦ ʦʩʦʙʳʡ ʚʠʜ ʷʟʳʢʦʚʦʡ 

ʠʛʨʳ, ʦʩʦʟʥʘʥʥʦʝ ʥʘʨʫʰʝʥʠʝ ʜʝʡʩʪʚʫʶʱʠʭ ʦʨʬʦ-

ʛʨʘʬʠʯʝʩʢʠʭ ʠ ʛʨʘʬʠʯʝʩʢʠʭ ʥʦʨʤ ʩ ʮʝʣʴʶ ʩʦʟʜʘʥʠʷ 

ʷʟʳʢʦʚʦʡ ʠʛʨʳ. ʆʥʘ ʠʛʨʘʝʪ ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ, ʚʦʟ-

ʙʫʞʜʘʶʱʫʶ, ʷʟʳʢʦʪʚʦʨʯʝʩʢʫʶ ʬʫʥʢʮʠʠ ʠ ʷʚʣʷʝʪʩʷ 

ʷʨʢʠʤ ʧʨʦʷʚʣʝʥʠʝʤ ʣʠʥʛʚʦʢʨʝʘʪʠʚʥʦʩʪʠ. ʆʩʥʦʚʥʦʝ 

ʦʪʣʠʯʠʝ ʛʨʘʬʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ ʦʪ ʜʨʫʛʠʭ ʚʠʜʦʚ ʩʪʠ-

ʣʠʩʪʠʯʝʩʢʠʭ ʠʛʨ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʦʥʠʤʘʥʠʝ 

ʠʭ ʥʝʚʦʟʤʦʞʥʦ (ʠʣʠ ʞʝ ʥʝʜʦʩʪʘʪʦʯʥʦ) ʙʝʟ ʟʨʠʪʝʣʴ-

ʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, ʠʥʘʯʝ ʛʦʚʦʨʷ ʙʝʟ ʚʠʟʫʘʣʴʥʦʩʪʠ. 

ɼʘʥʥʦʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʦ ʪʨʝʙʫʝʪ ʦʪ ʩʦʟʜʘʪʝʣʝʡ ʪʝʢ-

ʩʪʦʚ ʩ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʦʡ ʥʝʩʦʤʥʝʥʥʦʡ ʢʨʝʘʪʠʚʥʦ-

ʩʪʠ. ʀʪʘʢ, ʧʦʜ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʦʡ ʢʘʢ ʚʳʨʘʟʠʪʝʣʴ-

ʥʳʤ ʧʨʠʝʤʦʤ ʧʠʩʴʤʝʥʥʦʡ ʨʝʯʠ ʩʣʝʜʫʝʪ ʧʦʜʨʘʟʫʤʝ-

ʚʘʪʴ ʰʨʠʬʪʦʚʫʶ, ʮʚʝʪʦʚʫʶ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʫʶ, 

ʧʫʥʢʪʫʘʮʠʦʥʥʫʶ (ʢʘʚʳʯʢʠ, ʩʢʦʙʢʠ, ʪʠʨʝ, ʜʝʬʠʩ) 

ʘʢʪʫʘʣʠʟʘʮʠʶ ʵʣʝʤʝʥʪʘ, ʦʙʨʘʟʫʶʱʝʛʦ ʥʦʚʦʝ ʩʣʦʚʦ. 

ʉʫʪʴ ʪʘʢʦʡ ʠʛʨʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʳʜʝʣʝʥʠʠ ʪʦʡ ʯʘ-

ʩʪʠ ʩʣʦʚʘ ʠʣʠ ʬʨʘʟʳ, ʢʦʪʦʨʫʶ ʜʦʣʞʥʦ ʚʦʩʧʨʠʥʷʪʴ 

ʢʘʢ ʥʘʠʙʦʣʝʝ ʘʢʪʠʚʥʳʡ ʢʦʤʧʦʥʝʥʪ, ʬʦʨʤʠʨʫʶʱʠʡ 

ʦʨʠʛʠʥʘʣʴʥʳʡ ʩʤʳʩʣ. ʇʨʠ ʵʪʦʤ ʛʨʘʬʠʯʝʩʢʘʷ ʠʛʨʘ, 

ʩʦʧʨʦʚʦʞʜʘʶʱʘʷ ʷʟʳʢʦʚʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ, ʢʘʢ ʙʳ 

çʥʘʢʣʘʜʳʚʘʝʪʩʷè ʥʘ ʚʝʨʙʘʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ ʩʦʦʙ-

ʱʝʥʠʷ, ʧʨʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʫʩʠʣʠʚʘʷ ʠʣʠ, ʥʘʦʙʦ-

ʨʦʪ, ʦʩʣʘʙʣʷʷ ʝʛʦ. 

ɻʨʘʬʠʯʝʩʢʘʷ ʠʛʨʘ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʨʘʟ-

ʥʳʭ ʩʬʝʨʘʭ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʪʝʢʩʪʘ, ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ, ʛʘʟʝʪʥʦʛʦ ʠ ʨʝʢʣʘʤʥʦʛʦ. ɸʥʘʣʠʟ ʜʘʥʥʦʛʦ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʷʚʣʝʥʠʷ ʥʘʯʘʣʠ ʧʨʦʚʦʜʠʪʴ ʩ ʩʝ-

ʨʝʜʠʥʳ 90-ʭ ʛʦʜʦʚ ʧʨʦʰʣʦʛʦ ʩʪʦʣʝʪʠʷ, ʢʦʛʜʘ ʦʬʠ-

ʮʠʘʣʴʥʦ ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʥʳʡ ʩʦʚʝʪʩʢʠʡ ʪʝʢʩʪ ʩʪʘʣ 

ʚʩʝ ʘʢʪʠʚʥʝʝ ʟʘʤʝʥʷʪʴʩʷ ʥʝʬʦʨʤʘʣʴʥʳʤ. ʄʦʞʥʦ 

ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʧʦʷʚʣʝʥʠʝ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ ʝʩʪʴ 

ʩʣʝʜʩʪʚʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʘ 

ʣʠʥʛʚʠʩʪʘʤ ʧʨʝʜʦʩʪʘʚʠʣʘʩʴ ʚʦʟʤʦʞʥʦʩʪʴ ʚʦʦʯʠʶ 

ʚʠʜʝʪʴ ʬʘʢʪʳ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʢʨʝʘʪʠʚʥʦʩʪʠ ʧʦʣʴ-

ʟʦʚʘʪʝʣʝʡ ʷʟʳʢʘ. ʌ.ʌ.ɸʣʠʩʪʘʥʦʚʘ ʧʠʰʝʪ, ʯʪʦ çéʚ 

ʥʘʯʘʣʝ XXI ʚʝʢʘ ʷʟʳʢʦʚʘʷ ʠʛʨʘ ʠ ʩʝʤʘʥʪʠʯʝʩʢʘʷ 

ʦʥʠʤʠʟʘʮʠʷ ʧʦ ʧʨʠʯʠʥʝ ʩʚʦʝʡ ʥʝʦʙʳʯʥʦʩʪʠ, ʧʨʠ-

ʚʣʝʢʘʪʝʣʴʥʦʩʪʠ, ʦʨʠʛʠʥʘʣʴʥʦʩʪʠ ʚʦʰʣʠ ʚ ʨʘʟʨʷʜ 

ʥʘʠʙʦʣʝʝ ʘʢʪʠʚʥʳʭ ʩʧʦʩʦʙʦʚ ʦʙʨʘʟʦʚʘʥʠʷ ʵʨʛʦʥʠ-

ʤʦʚ. ʆʥʠ ʥʝ ʦʩʪʘʶʪʩʷ ʥʝʟʘʤʝʯʝʥʥʳʤʠ ʠ ʚʳʧʦʣʥʷʶʪ 

ʨʝʢʣʘʤʥʫʶ ʬʫʥʢʮʠʶ ʠ ʬʫʥʢʮʠʶ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʨʝ-

ʮʠʧʠʝʥʪʘè [1, ʩ.163]. 

ɻʨʘʬʠʯʝʩʢʘʷ ʠʛʨʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʚ ʩʬʝʨʝ ʥʦ-

ʤʠʥʠʨʦʚʘʥʠʷ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʚ ʩʦʟʜʘʥʠʠ ʵʤʧʦʨʦ-

ʥʠʤʦʚ (ʥʘʟʚʘʥʠʡ ʪʦʨʛʦʚʳʭ ʟʘʚʝʜʝʥʠʡ). ɺ ʵʪʦʤ ʩʣʫ-

ʯʘʝ ʧʦʜ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʦʡ ʤʳ ʧʦʥʠʤʘʝʤ ʪʨʘʥʩʬʦʨ-

ʤʘʮʠʶ ʬʦʨʤʳ ʵʤʧʦʨʦʥʠʤʘ ʜʣʷ ʧʨʠʚʣʝʯʝʥʠʷ 

ʚʥʠʤʘʥʠʷ ʧʦʪʝʥʮʠʘʣʴʥʦʛʦ ʧʦʪʨʝʙʠʪʝʣʷ. ɺʩʝ ʚʠʜʳ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ ʚ ʵʨʛʦʥʠʤʠʢʝ 

ʩʚʷʟʘʥʳ ʩ ʧʦʥʷʪʠʝʤ ʷʟʳʢʦʚʦʡ ʤʦʜʳ, ʢʦʪʦʨʘʷ ʧʨʝʜ-

ʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʦʮʠʘʣʴʥʦ ʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ ʦʙʫ-

ʩʣʦʚʣʝʥʥʦʝ ʷʚʣʝʥʠʝ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʦʧʫʪʩʪʚʫʶ-

ʱʝʝ ʧʨʦʮʝʩʩʫ ʥʝʡʤʠʥʛʘ.  

ʀʪʘʢ, ʚʩʝ ʚʠʜʳ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ 

ʩʣʦʚʘ ʚʦʟʤʦʞʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʜʚʝ ʦʩʥʦʚʥʳʝ ʛʨʫʧʧʳ: 

ʛʨʘʬʠʯʝʩʢʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʙʫʢ-

ʚʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʠ ʛʨʘʬʠʯʝʩʢʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʥʝʙʫʢʚʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ. ɺ ʜʘʥʥʦʡ 

ʩʪʘʪʴʝ ʤʳ ʨʘʩʩʤʦʪʨʠʤ ʧʝʨʚʫʶ ʛʨʫʧʧʫ ʩʣʫʯʘʝʚ ʥʘ 

ʤʘʪʝʨʠʘʣʝ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ.  

ʀʪʘʢ, ʦʩʪʘʥʦʚʠʤʩʷ ʥʘ ʩʣʫʯʘʷʭ ʙʫʢʚʝʥʥʦʡ ʛʨʘ-

ʬʠʯʝʩʢʦʡ ʠʛʨʳ ʚ ʥʦʤʠʥʘʮʠʷʭ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦ-

ʥʠʤʦʚ. ʉʨʘʟʫ ʞʝ ʦʛʦʚʦʨʠʤ: ʚʦʩʩʦʟʜʘʥʠʝ ʧʦʣʥʦʡ 

ʢʘʨʪʠʥʳ ʝʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʨʝʙʫʝʪ ʟʥʘʯʠʪʝʣʴʥʦʛʦ 

ʚʨʝʤʝʥʠ, ʘ ʪʘʢʞʝ ʦʙʲʝʤʘ, ʧʦʵʪʦʤʫ ʚ ʜʘʥʥʦʤ ʥʘʧʨʘʚ-

ʣʝʥʠʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ ʥʘʤ 

ʧʨʝʜʩʪʦʠʪ ʝʱʝ ʟʥʘʯʠʪʝʣʴʥʘʷ ʨʘʙʦʪʘ. 

ɹʫʢʚʝʥʥʳʝ ʵʣʝʤʝʥʪʳ ʚ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʝ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʣʝʜʫʶʱʠʤʠ ʨʘʟʥʦʚʠʜʥʦʩʪʷʤʠ:  

1. ʃʘʪʠʥʠʟʠʨʦʚʘʥʥʳʝ ʛʨʘʬʝʤʳ:  

a) ʩ ʧʦʣʥʳʤ ʟʘʤʝʱʝʥʠʝʤ (Erstes , STREKOZA);  

b) ʩ ʜʚʦʡʥʦʡ ʛʨʘʬʠʢʦʡ (ʇʨʝʩʪʠʞ GOLD);  

2. ɸʨʭʘʠʯʥʳʝ ʛʨʘʬʝʤʳ (ʂʦʬʝʤʘʥʲ);  

 

1. ɺ ʥʦʤʠʥʘʮʠʷʭ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ ʦʪ-

ʤʝʯʘʝʪʩʷ ʜʦʚʦʣʴʥʦ ʘʢʪʠʚʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʘʠʤ-

ʩʪʚʦʚʘʥʥʳʭ ʙʫʢʚʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʩ ʮʝʣʴʶ ʚʳʜʝ-

ʣʠʪʴ ʢʘʢ ʦʪʜʝʣʴʥʳʝ ʣʠʪʝʨʳ ʠʣʠ ʬʨʘʛʤʝʥʪʳ ʵʨʛʦ-

ʥʠʤʘ, ʪʘʢ ʠ ʚʩʝ ʥʘʟʚʘʥʠʝ. ɼʣʷ ʵʪʦʛʦ ʧʘʚʣʦʜʘʨʩʢʠʝ 

ʥʦʤʠʥʘʪʦʨʳ ʠʩʧʦʣʴʟʫʶʪ ʵʣʝʤʝʥʪʳ ʣʘʪʠʥʩʢʦʡ ʛʨʘ-

ʬʠʢʠ (ʙʦʣʝʝ ʚʩʝʛʦ), ʘ ʪʘʢʞʝ ʧʨʠʙʝʛʘʶʪ ʢ ʠʩʧʦʣʴʟʦ-

ʚʘʥʠʶ ʛʨʘʬʝʤ ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʘʣʬʘʚʠʪʘ (ʥʝʟʥʘ-

ʯʠʪʝʣʴʥʦ). ʕʪʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ 

ʪʝʥʜʝʥʮʠʷʤ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ, ʜʝʡʩʪʚʫʶʱʠʭ ʚ 

ʧʠʩʴʤʝʥʥʦʩʪʠ ʛʦʨʦʜʩʢʦʡ ʩʨʝʜʳ ʠ ʦʪʤʝʯʝʥʥʳʭ ʚ 

ʩʚʦʝ ʚʨʝʤʷ ʠʟʚʝʩʪʥʳʤ ʦʥʦʤʘʪʦʣʦʛʦʤ ʊ.ɺ. ʐʤʝʣʝ-

ʚʦʡ: ʵʢʩʧʘʥʩʠʷ ʩʣʦʚʘ, ʨʘʟʨʫʰʝʥʠʝ ʝʜʠʥʩʪʚʝʥʥʦʩʪʠ 

ʧʠʩʴʤʝʥʥʦʩʪʠ ʠ ʚʦʟʨʦʞʜʝʥʠʝ ʵʣʝʤʝʥʪʦʚ ʜʦʨʝʬʦʨ-

ʤʝʥʥʦʛʦ ʧʠʩʴʤʘ [6, ʩ. 118].  

ʂʘʢ ʦʪʤʝʯʘʣʦʩʴ ʚʳʰʝ, ʚ ʥʦʤʠʥʘʮʠʷʭ ʨʘʟʥʳʭ 

ʚʠʜʦʚ ʧʘʚʣʦʜʘʨʩʢʠʭ ʦʙʲʝʢʪʦʚ ʚʝʩʴʤʘ ʘʢʪʠʚʥʦ ʠʩ-

ʧʦʣʴʟʫʝʪʩʷ ʣʘʪʠʥʩʢʘʷ ʛʨʘʬʠʢʘ, ʯʪʦ ʚ ʮʝʣʦʤ ʧʨʠ-

ʩʫʱʝ ʫʨʙʦʥʠʤʠʯʝʩʢʠʤ ʩʠʩʪʝʤʘʤ ʚʩʝʭ ʢʘʟʘʭʩʪʘʥ-

ʩʢʠʭ ʛʦʨʦʜʦʚ ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ. ʋʯʝʥʳʝ ʩʚʷ-

ʟʳʚʘʶʪ ʵʪʦ ʷʚʣʝʥʠʝ ʩ ʛʣʦʙʘʣʠʟʘʮʠʝʡ, ʧʨʠʚʝʜʰʝʡ ʢ 

ʧʨʦʥʠʢʥʦʚʝʥʠʶ ʠʥʦʷʟʳʯʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʷʟʳʢ, 

ʧʨʠʯʝʤ ʢʘʢ ʚ ʨʫʩʩʢʠʡ, ʪʘʢ ʠ ʢʘʟʘʭʩʢʠʡ. ɻʣʦʙʘʣʠʟʘ-

ʮʠʷ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʣʘʪʠʥʠʟʠʨʦʚʘʥʥʫʶ ʫʥʠʬʠʢʘ-

ʮʠʶ ʪʦʚʘʨʥʳʭ ʟʥʘʢʦʚ ʠ ʪʦʨʛʦʚʳʭ ʤʘʨʦʢ. ʉʝʛʦʜʥʷ 

ʦʜʥʘ ʠʟ ʘʢʪʫʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ ʚ ʧʨʦʮʝʩʩʘʭ ʥʦʤʠ-
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ʥʠʨʦʚʘʥʠʷ ï ʦʬʦʨʤʣʝʥʠʝ ʩʨʝʜʩʪʚʘʤʠ ʣʘʪʠʥʠʮʳ ʠʩ-

ʢʦʥʥʦ ʨʫʩʩʢʠʭ ʠ ʧʦʣʥʦʩʪʴʶ ʦʩʚʦʝʥʥʳʭ ʨʫʩʩʢʠʤ 

ʷʟʳʢʦʤ ʠʥʦʷʟʳʯʥʳʭ ʩʣʦʚ. ʅʘʧʨʠʤʝʨ, ʌ.ʌ. ɸʣʠʩʪʘ-

ʥʦʚʘ ʧʨʠʚʦʜʠʪ ʮʠʬʨʫ: ʙʦʣʝʝ 60% ʥʘʟʚʘʥʠʡ ʚ ʄʘ-

ʭʘʯʢʘʣʝ ʧʝʨʝʜʘʶʪʩʷ ʣʘʪʠʥʠʮʝʡ [2, ʩ. 16].  

ʉʨʝʜʠ ʥʦʤʠʥʘʮʠʡ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ 

ʚʳʜʝʣʷʝʪʩʷ ʥʝʩʢʦʣʴʢʦ ʛʨʫʧʧ ʥʘʠʤʝʥʦʚʘʥʠʡ, ʠʩ-

ʧʦʣʴʟʫʶʱʠʭ ʣʘʪʠʥʠʮʫ:  

ʘ) ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ çʛʨʘʬʠʯʝʩʢʠʝ ʠʥʪʝʨʥʘʮʠʦ-

ʥʘʣʠʟʤʳè, ʪʦ ʝʩʪʴ ʥʘʟʚʘʥʠʷ ʚʩʝʤʠʨʥʦ ʠʟʚʝʩʪʥʳʭ 

ʢʦʤʧʘʥʠʡ, ʬʠʨʤ, ʠʭ ʪʦʚʘʨʦʚ, ʦʙʳʯʥʦ ʩʦʭʨʘʥʷʶʱʠʝ 

ʧʝʨʚʦʥʘʯʘʣʴʥʫʶ ʛʨʘʬʠʯʝʩʢʫʶ ʬʦʨʤʫ. ʇʦ ʩʫʪʠ, ʧʝ-

ʨʝʜ ʥʘʤʠ ʛʨʘʬʠʯʝʩʢʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ, ʢʦʛʜʘ ʠʥʦ-

ʷʟʳʯʥʦʝ ʩʣʦʚʦ ʜʘʝʪʩʷ ʙʝʟ ʧʝʨʝʚʦʜʘ ʠ ʛʨʘʬʠʯʝʩʢʦʡ 

ʘʜʘʧʪʘʮʠʠ. ɺ ʥʘʰʝʤ ʛʦʨʦʜʝ ʵʪʦ ʥʘʟʚʘʥʠʷ ʤʘʛʘʟʠʥʦʚ, 

ʪʦʨʛʫʶʱʠʭ ʘʚʪʦʤʦʙʠʣʷʤʠ, ʵʣʠʪʥʳʤ ʧʘʨʬʶʤʦʤ ʠ 

ʦʙʫʚʴʶ: Toyota ʎʝʥʪʨ, Mersedes (ʟʘʧʯʘʩʪʠ), YVES 

ROCHER, L'Or®al, Ralf Ringer, Carlo Pazolini ʠ ʜʨ.  

b) ʩʣʦʚʘ, ʟʘʧʠʩʘʥʥʳʝ ʣʘʪʠʥʠʮʝʡ, ʥʝʩʤʦʪʨʷ ʥʘ 

ʪʦ, ʯʪʦ ʦʥʠ ʦʩʚʦʝʥʳ ʨʫʩʩʢʠʤ ʷʟʳʢʦʤ, ʘ ʪʘʢʞʝ ʥʘʟʚʘ-

ʥʠʷ, ʩʦʟʜʘʥʥʳʝ ʧʦ ʪʠʧʫ ʠʥʦʩʪʨʘʥʥʳʭ. ʇʦʜʦʙʥʳʝ 

ʥʘʟʚʘʥʠʷ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʩʨʝʜʠ ʤʥʦʞʝʩʪʚʘ ʧʘʚʣʦ-

ʜʘʨʩʢʠʭ ʥʘʟʚʘʥʠʡ ʤʘʛʘʟʠʥʦʚ, ʨʝʩʪʦʨʘʥʦʚ, ʛʦʩʪʠʥʠʮ, 

ʩʘʣʦʥʦʚ ʢʨʘʩʦʪʳ ʠ ʜʨ: Charme, Creative (ʩʘʣʦʥʳ 

ʢʨʘʩʦʪʳ),  

c) ʨʫʩʩʢʠʝ ʠ ʢʘʟʘʭʩʢʠʝ ʩʣʦʚʘ, ʥʘʧʠʩʘʥʥʳʝ ʣʘ-

ʪʠʥʠʮʝʡ: Veranda (ʛʨʠʣʴ-ʙʘʨ), Malina (ʢʘʬʝ), Inn 

Salam Aleykum (ʛʦʩʪʠʥʠʮʘ ï ʢʘʟʘʭʩʢʦʝ ʧʨʠʚʝʪ-

ʩʪʚʠʝ), Gaziza (ʩʪʫʜʠʷ ʢʨʘʩʦʪʳ), ʇʦ ʧʦʚʦʜʫ ʧʦʩʣʝʜ-

ʥʝʛʦ ʧʨʠʤʝʨʘ ʟʘʤʝʪʠʤ: ʚ ʩʚʷʟʠ ʩ ʥʝʜʘʚʥʠʤ ʧʨʠʥʷ-

ʪʠʝʤ ʣʘʪʠʥʠʮʳ ʜʣʷ ʢʘʟʘʭʩʢʦʛʦ ʘʣʬʘʚʠʪʘ ʚ ʇʘʚʣʦ-

ʜʘʨʝ ʩʪʘʣʠ ʧʦʷʚʣʷʪʴʩʷ ʥʘʟʚʘʥʠʷ, ʚ ʢʦʪʦʨʳʭ 

ʢʘʟʘʭʩʢʘʷ ʣʝʢʩʝʤʘ ʧʝʨʝʜʘʝʪʩʷ ʥʘ ʣʘʪʠʥʠʮʝ. ʉʣʝʜʫʝʪ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʪʘʢʠʭ ʥʦʤʠʥʘʮʠʡ ʚ ʛʦʨʦʜʝ ʧʦʢʘ ʝʜʠ-

ʥʠʮʳ ʠ ʦʥʠ ʧʨʠʚʣʝʢʘʶʪ ʚʥʠʤʘʥʠʝ ʩʚʦʝʡ ʛʨʘʬʠʯʝ-

ʩʢʦʡ ʥʦʚʠʟʥʦʡ: Gihaz (ʤʘʛʘʟʠʥ çʄʝʙʝʣʴè), Inju (ʨʝ-

ʩʪʦʨʘʥ çɾʝʤʯʫʞʠʥʘè), ʩʨʘʚʥʠʪʝ ʧʨʝʞʥʠʝ ʢʠʨʠʣʣʠ-

ʯʝʩʢʠʝ ʥʘʧʠʩʘʥʠʷ: ɾʠhʘʟ ʠ Iʥʞʫ. ʅʝʩʦʤʥʝʥʥʦ, ʯʪʦ 

ʢʦʣʠʯʝʩʪʚʦ ʢʘʟʘʭʩʢʠʭ ʥʦʤʠʥʘʮʠʡ, ʧʝʨʝʜʘʥʥʳʭ ʥʘ 

ʣʘʪʠʥʠʮʝ, ʙʫʜʝʪ ʥʝʫʢʣʦʥʥʦ ʨʘʩʪʠ. 

d) ʦʪʜʝʣʴʥʳʝ ʛʨʘʬʝʤʳ ʣʘʪʠʥʠʮʳ, ʚʥʝʜʨʷʝʤʳʝ 

ʚ ʢʠʨʠʣʣʠʯʝʩʢʠʝ ʥʘʧʠʩʘʥʠʷ: ʎʝZʘʨʴ, Zooʤʘʛʘʟʠʥ. 

ʇʦʜʦʙʥʳʭ ʧʨʠʤʝʨʦʚ ʚ ʇʘʚʣʦʜʘʨʝ ʤʘʣʦ, ʥʦ ʠʭ ʫʚʝ-

ʣʠʯʝʥʠʝ ʦʞʠʜʘʝʤʦ ʚ ʩʠʣʫ ʠʭ ʚʥʝʰʥʝʡ ʵʬʬʝʢʪʥʦʩʪʠ. 

ʊʘʢʦʡ ʧʨʠʝʤ ʥʘʟʳʚʘʝʪʩʷ ʜʚʦʡʥʘʷ ʛʨʘʬʠʢʘ, ʧʦʜ ʥʝʡ 

ʧʦʥʠʤʘʝʪʩʷ ʯʘʩʪʠʯʥʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʠʥʦʩʪʨʘʥʥʳʭ 

ʣʠʪʝʨ ʚ ʥʘʟʚʘʥʠʷʭ (ʙʘʨ Zʝlʝʥʳʡ ʢʦʪ, ʢʣʫʙ ʉʢʘZʢʘ, 

ʤʘʛʘʟʠʥ ʂʨʘSʦʪʢʘ ʠ ʪ.ʜ.), ʢʦʪʦʨʳʝ ʪʘʢʞʝ ʥʘʟʳʚʘ-

ʶʪʩʷ ʩʣʦʚʘʤʠ-ʚʢʣʘʜʳʰʘʤʠ. ʊʘʢʠʝ ʥʦʤʠʥʘʮʠʠ ʷʨʯʝ 

ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʘʜʨʝʩʘʪʘʤʠ ʥʘ ʬʦʥʝ ʧʨʠʚʳʯʥʳʭ 

ʟʥʘʢʦʚ ʠ, ʟʥʘʯʠʪ, ʙʦʣʴʰʝ ʧʨʠʚʣʝʢʘʶʪ ʚʥʠʤʘʥʠʝ ʢ 

ʩʘʤʦʤʫ ʟʘʚʝʜʝʥʠʶ. ʂʨʦʤʝ ʪʦʛʦ, ʧʦʜʦʙʥʳʝ ʵʤʧʦʨʦ-

ʥʠʤʳ ʥʝ ʚʩʝʛʜʘ ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʧʦʪʨʝʙʠʪʝʣʷʤʠ 

ʢʘʢ ʠʥʦʩʠʩʪʝʤʥʳʝ, ʧʦʵʪʦʤʫ ʠʥʦʛʜʘ ʥʝ ʚʳʧʦʣʥʷʶʪ 

ʪʝʭ ʬʫʥʢʮʠʡ, ʢʦʪʦʨʳʝ ʨʝʘʣʠʟʫʝʪ ʦʜʥʘ ʣʘʪʠʥʩʢʘʷ 

ʛʨʘʬʝʤʘ ʚ ʢʠʨʠʣʣʠʯʝʩʢʦʡ ʥʘʜʧʠʩʠ (SPA-ʩʘʣʦʥ, 

VIP-ʟʘʣ).  

ʆʪʤʝʪʠʤ, ʯʪʦ ʥʘʠʙʦʣʝʝ ʧʨʦʜʫʢʪʠʚʥʳʤ ʷʚʣʷ-

ʝʪʩʷ ʟʘʤʝʱʝʥʠʝ çʟè, çʣè, çʩè ʣʘʪʠʥʩʢʠʤʠ ʛʨʘʬʝ-

ʤʘʤʠ çZè, çLè, çSè. ʕʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʦʩʦʙʳʤ ʩʧʦ-

ʩʦʙʦʤ ʥʘʯʝʨʪʘʥʠʷ ʧʦʩʣʝʜʥʠʭ: ʩʪʨʦʛʠʝ ʠ ʨʦʚʥʳʝ, 

ʦʥʠ ʟʘʤʝʪʥʦ ʦʪʣʠʯʘʶʪʩʷ ʦʪ ʨʫʩʩʢʠʭ, çʦʢʨʫʛʣʳʭè ʧʦ 

ʬʦʨʤʝ, ʣʠʪʝʨ: ʘʧʪʝʢʘ ʌʘʨʤʘZʝʪ, ʢʘʬʝ ɼʞʘzz cafe, 

ʨʝʩʪʦʨʘʥ Zʝʙʨʘ. ʀʥʦʛʜʘ ʥʦʤʠʥʘʪʦʨʳ ʟʘʤʝʱʘʶʪ ʢʠ-

ʨʠʣʣʠʯʝʩʢʠʡ ʵʣʝʤʝʥʪ ʥʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʝʤʫ ʛʨʘ-

ʬʝʤʦʡ: ʟʘʢʫʩʦʯʥʘʷ Wʘʫʨʤʘ, ɹʠʣʴʷʨʜʥʳʡ ʢʣVʙ. ʕʪʦ 

ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʜʣʷ ʵʤʧʦʨʦʥʠʤʦʚ ʚʘʞʥʘ ʥʝ 

ʩʪʦʣʴʢʦ ʟʚʫʢʦʚʘʷ, ʩʢʦʣʴʢʦ ʛʨʘʬʠʯʝʩʢʘʷ ʩʦʩʪʘʚʣʷʶ-

ʱʘʷ. ʊʘʢ, ʣʘʪʠʥʩʢʘʷ ʣʠʪʝʨʘ çWè ʧʦ ʬʦʨʤʝ ʧʦʭʦʞʝ 

ʥʘ ʢʠʨʠʣʣʠʯʝʩʢʫʶ çʐè, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʥʦʤʠʥʘʪʦ-

ʨʘʤ ʟʘʤʝʥʷʪʴ ʧʦʩʣʝʜʥʶʶ ʛʨʘʬʝʤʫ ʚ ʵʨʛʦʥʠʤʠʯʝ-

ʩʢʦʡ ʩʠʩʪʝʤʝ. ʉʧʨʘʚʝʜʣʠʚʦʩʪʠ ʨʘʜʠ ʟʘʤʝʪʠʤ, ʯʪʦ 

ʥʘʰʝ ʚʦʩʧʨʠʷʪʠʝ ʜʘʥʥʦʡ ʥʦʤʠʥʘʮʠʠ ʙʳʣʦ ʟʘʪʨʫʜ-

ʥʝʥʦ ʠʟ-ʟʘ ʧʨʦʯʪʝʥʠʷ ʛʨʘʬʝʤʳ çWè ʠʤʝʥʥʦ ʢʘʢ 

çWè, ʘ ʥʝ ʢʘʢ çʐè. 

 
 

ʆʪʜʝʣʴʥʦ ʩʣʝʜʫʝʪ ʚʳʜʝʣʠʪʴ ʛʨʫʧʧʫ ʧʘʚʣʦʜʘʨ-

ʩʢʠʭ ʵʤʧʦʨʦʥʠʤʦʚ, ʦʙʨʘʟʦʚʘʥʥʳʭ ʧʦʩʨʝʜʩʪʚʦʤ ʚʚʝ-

ʜʝʥʠʷ ʫʜʚʦʝʥʥʦʡ ʣʘʪʠʥʩʢʦʡ ʣʠʪʝʨʳ f: ʢʘʬʝ ʇʠʚʢʦff, 

ʯʘʡʥʳʡ ʤʘʛʘʟʠʥ ʏʘʡʢʦff, ʤʘʛʘʟʠʥ ʢʦʤʧʴʶʪʝʨʥʦʡ 

ʪʝʭʥʠʢʠ ʙʳʚʰʠʭ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ɼʦʢʪʦʨ ʥʦʫʪʙʫ-

ʢʦff.  

ʀʟʚʝʩʪʥʦ, ʯʪʦ ʠʟʥʘʯʘʣʴʥʦ ʯʘʩʪʴ ʩʣʦʚʘ çoffè ʠʩ-

ʧʦʣʴʟʦʚʘʣʘʩʴ ʘʥʘʣʦʛʠʯʥʦ ʨʫʩʩʢʦʤʫ çʦʚè, ʠʩʪʦʨʠʯʝ-

ʩʢʠ ʦʟʥʘʯʘʶʱʝʤʫ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʪʦʡ ʠʣʠ ʠʥʦʡ 

ʬʘʤʠʣʠʠ. ʊʘʢʠʤ ʩʧʦʩʦʙʦʤ ʙʳʣʠ ʦʙʨʘʟʦʚʘʥʳ ʠʟ-

ʚʝʩʪʥʳʝ ʧʨʘʛʤʘʪʦʥʠʤʳ, ʚ ʪʦʤ ʯʠʩʣʝ Nemiroff ï ʚʦ-

ʜʦʯʥʘʷ ʢʦʤʧʘʥʠʷ, ʦʩʥʦʚʘʥʥʘʷ ʚ ʛʦʨʦʜʝ ʅʝʤʠʨʦʚ 

(ʋʢʨʘʠʥʘ), ʧʠʚʦʚʘʨʝʥʥʘʷ ʢʦʤʧʘʥʠʷ ʊʠʥʴʢʦʬʬ, 

ʥʘʟʚʘʥʥʘʷ ʚ ʯʝʩʪʴ ʦʩʥʦʚʘʪʝʣʷ ʆʣʝʛʘ ʊʠʥʴʢʦʚʘ, 

ʚʦʜʢʘ Smirnʦff (ʚ ʯʝʩʪʴ ʦʩʥʦʚʘʪʝʣʷ ʇʝʪʨʘ ʉʤʠʨ-

ʥʦʚʘ) ʠ ʪ.ʧ. ʅʘʨʷʜʫ ʩ ʧʦʜʦʙʥʳʤʠ çʬʘʤʠʣʴʥʳʤʠè 

ʬʠʨʤʘʤʠ ʩʦʟʜʘʚʘʣʠʩʴ ʠ çʧʩʝʚʜʦʬʘʤʠʣʴʥʳʝè, ʩʦ-

ʟʜʘʥʥʳʝ ʩ ʧʦʤʦʱʴʶ ʩʫʬʬʠʢʩʦʚ -ʦʚ (-ʦʬʬ, -off), -ʠʥ 

ʠ ʢʦʨʥʷ, ʚ ʢʦʪʦʨʦʤ ʦʪʨʘʞʘʝʪʩʷ ʦʩʥʦʚʥʦʝ ʥʘʧʨʘʚʣʝ-

ʥʠʝ ʜʝʷʪʝʣʴʥʦʩʪʠ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʧʨʝʜʧʨʠʷʪʠʷ. ʇʦ-

ʣʘʛʘʝʤ, ʯʪʦ ʦʥʠ ʨʘʩʩʯʠʪʘʥʳ ʥʘ ʢʦʤʠʯʝʩʢʠʡ ʵʬʬʝʢʪ. 

ʇʦ ʩʨʘʚʥʝʥʠʶ ʩ ʥʘʟʚʘʥʠʷʤʠ ʩ ʢʠʨʠʣʣʠʯʝʩʢʠʤ 

çʦʬʬè (ʩʝʪʴ ʦʙʫʚʥʳʭ ʤʘʛʘʟʠʥʦʚ ɹʘʰʤʘʯʥʠʢʦʬʬ, 

ʩʝʪʴ ʢʦʬʝʝʥ ʏʘʡʥʠʢʦʬʬ, ʩʝʪʴ ʢʦʤʧʴʶʪʝʨʥʳʭ ʤʘʛʘ-

ʟʠʥʦʚ ʅʦʫʪʙʫʢʦʬʬ, ʤʘʛʘʟʠʥʳ ɼʝʣʠʢʘʪʝʩʦʬʬ, ʏʝ-

ʭʦʬʬ), ʥʦʤʠʥʘʮʠʠ ʩ ʣʘʪʠʥʩʢʠʤ ʵʣʝʤʝʥʪʦʤ ʛʨʘʬʠ-

ʯʝʩʢʠ ʙʦʣʝʝ ʙʨʦʩʢʠʝ, ʷʨʢʠʝ, ʘ ʧʦʪʦʤʫ ʠ ʥʘʠʙʦʣʝʝ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʳ ʜʣʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ.  

ɺ ʮʝʣʦʤ ʚ ʨʘʟʥʳʭ ʚʠʜʘʭ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠ-

ʤʦʚ ʜʦʚʦʣʴʥʦ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʣʘʪʠʥʩʢʘʷ ʛʨʘ-

ʬʠʢʘ, ʦʩʦʙʝʥʥʦ ʵʪʦ ʟʘʤʝʪʥʦ ʚ ʥʦʤʠʥʘʮʠʷʭ ʪʦʨʛʦʚʳʭ 

ʠ ʜʦʩʫʛʦʚʳʭ ʟʘʚʝʜʝʥʠʡ, ʩʘʣʦʥʦʚ ʧʦ ʫʭʦʜʫ ʟʘ ʚʥʝʰ-

ʥʦʩʪʴʶ, ʧʨʠʯʝʤ ʢʠʨʠʣʣʠʯʝʩʢʠʝ ʠ ʣʘʪʠʥʩʢʠʝ ʣʠʪʝʨʳ 

ʦʨʛʘʥʠʯʥʦ ʩʦʩʫʱʝʩʪʚʫʶʪ ʚ ʥʘʠʤʝʥʦʚʘʥʠʷʭ ʛʦʨʦʜ-

ʩʢʠʭ ʦʙʲʝʢʪʦʚ: ʧʨʠʤʝʥʝʥʠʝ ʥʠ ʦʜʥʦʡ ʠʟ ʩʠʩʪʝʤ 

ʧʠʩʴʤʘ ʥʝ ʦʪʨʠʮʘʝʪ ʧʨʠʤʝʥʝʥʠʝ ʜʨʫʛʦʡ, ʘ ʠʥʦʛʜʘ 

ʦʥʠ ʜʘʞʝ ʜʦʧʦʣʥʷʶʪ ʜʨʫʛ ʜʨʫʛʘ. ʅʘʧʨʠʤʝʨ, Gold-

PV, ɸʢʩʝʥʦʚ- Gold (ʥʘʟʚʘʥʠʷ ʣʦʤʙʘʨʜʦʚ), Respect ʠ 
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https://realkz.com/page.php?page_id=75&lang=1&parent_id=138&item_id=5407&tab_id=0&city=10
https://realkz.com/page.php?page_id=75&lang=1&parent_id=138&item_id=5407&tab_id=0&city=10
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ʆʙʫʚʥʠʮʘ (ʦʙʫʚʥʳʝ ʤʘʛʘʟʠʥʳ), Bleskʉʪʫʜʠʷ ʠ ʐʠʢ 

(ʩʘʣʦʥʳ ʢʨʘʩʦʪʳ), Magnetic Nails ʠ ʇʘʣʴʯʠʢʠ nails 

(ʥʦʛʪʝʚʳʝ ʩʪʫʜʠʠ) ʠ ʤʥ.ʜʨ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʣʘʪʠʥ-

ʩʢʠʝ ʛʨʘʬʝʤʳ ʧʨʠʜʘʶʪ ʛʦʨʦʜʩʢʠʤ ʥʘʟʚʘʥʠʷʤ ʚʳʨʘ-

ʟʠʪʝʣʴʥʦʩʪʴ ʠ ʩʦʟʜʘʶʪ ʪʝʤ ʩʘʤʳʤ ʠʥʪʝʨʝʩʥʳʡ ʛʨʘ-

ʬʠʯʝʩʢʠʡ ʦʙʣʠʢ ʇʘʚʣʦʜʘʨʘ. ʇʝʨʝʭʦʜ ʢʘʟʘʭʩʢʦʡ ʛʨʘ-

ʬʠʢʠ ʥʘ ʣʘʪʠʥʠʮʫ ʪʘʢʞʝ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ 

ʫʚʝʣʠʯʝʥʠʶ ʧʘʚʣʦʜʘʨʩʢʠʭ ʦʥʦʤʘʪʝʤ, ʦʬʦʨʤʣʝʥ-

ʥʳʭ ʣʘʪʠʥʩʢʠʤʠ ʛʨʘʬʝʤʘʤʠ. 

2. ɺ ʇʘʚʣʦʜʘʨʝ ʦʪʤʝʯʝʥʳ ʩʣʫʯʘʠ ʨʝʪʨʦ-ʥʦʤʠ-

ʥʘʮʠʠ - ʦʩʦʙʦʛʦ ʚʠʜʘ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ, ʢʦʪʦʨʳʡ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʦʚʤʝʱʝʥʠʝ ʵʣʝʤʝʥʪʦʚ ʩʦʚʨʝ-

ʤʝʥʥʦʡ ʠ ʜʨʝʚʥʝʨʫʩʩʢʦʡ ʛʨʘʬʠʢʠ. ʉʦʛʣʘʩʥʦ ʌ.ʌ. 

ɸʣʠʩʪʘʥʦʚʦʡ, ʨʝʪʨʦ-ʥʦʤʠʥʘʮʠʷ ï ʵʪʦ ʘʢʪʠʚʥʦʝ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʝ ʫʩʪʘʨʝʚʰʝʛʦ ʥʘʧʠʩʘʥʠʷ ʣʝʢʩʠʢʠ, ʢʫʜʘ 

ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʥʦʩʷʪ ʪʘʢʠʝ ʚʘʨʠʘʥʪʳ ʦʙʨʘʟʦʚʘʥʠʷ 

ʥʦʤʠʥʘʮʠʡ, ʢʘʢ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 1) ʠʩʪʦʨʠʟʤʦʚ: ʨʝ-

ʩʪʦʨʘʥ ʊʨʘʢʪʠʨ 2) ʘʨʭʘʠʟʤʦʚ: ʛʦʩʪʠʥʠʮʘ ʉʫʜʘʨʳʥʷ, 

ʘʧʪʝʢʘ ɿʜʨʘʚʫʰʢʘ, ʩʘʣʦʥ ɹʘʨʳʰʥʷ; 3) ʩʦʚʝʪʠʟʤʦʚ: 

ʤʘʛʘʟʠʥʳ ʍʦʟʪʦʚʘʨʳ, ʇʘʨʠʢʤʘʭʝʨʩʢʘʷ, ʇʨʦʜʫʢʪʳ; 

4) ʥʝʣʠʪʝʨʘʪʫʨʥʳʭ ʧʣʘʩʪʦʚ ʷʟʳʢʘ, ʥʘʧʨʠʤʝʨ, ʨʘʟʛʦ-

ʚʦʨʥʦʡ ʣʝʢʩʠʢʠ: ʤʘʛʘʟʠʥʳ ʇʷʪʝʨʦʯʢʘ, ɼʘʥʴʢʘ; 5) 

ʞʘʨʛʦʥʠʟʤʦʚ: ʢʘʬʝ ʂʣʝʚʦʝ ʤʝʩʪʦ; 6) ʤʦʜʝʣʠ 

çʠʤʷ/ʬʘʤʠʣʠʷ + ʂÁ(ʢʦʤʧʘʥʠʷ)è: ʤʘʛʘʟʠʥ ɹɽɻɽʄʆ-

ʊʠʂʦ ʠ ʜʨ. [1, ʩ. 137]. 

ʄʳ ʞʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤ ʨʝʪʨʦ-ʥʦʤʠʥʘʮʠʶ ʩ 

ʪʦʯʢʠ ʟʨʝʥʠʷ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʛʜʝ ʦʩʦ-

ʙʳʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʣʫʯʘʠ ʤʦʜʠʬʠʢʘʮʠʠ ʠ 

ʨʘʟʥʦʛʦ ʨʦʜʘ ʦʙʳʛʨʳʚʘʥʠʷ ʢʠʨʠʣʣʠʮʳ. ʅʘʠʙʦʣʝʝ 

ʯʘʩʪʳʤ ʠʟ ʪʘʢʠʭ ʩʧʦʩʦʙʦʚ ʷʚʣʷʝʪʩʷ ʚʢʣʶʯʝʥʠʝ ʚ 

ʥʘʜʧʠʩʠ ʵʣʝʤʝʥʪʦʚ ʜʦʨʝʬʦʨʤʝʥʥʦʡ ʢʠʨʠʣʣʠʮʳ ï 

ʙʫʢʚ ʒ, Ḱ ʠ ʜʨ. ʉʨʝʜʠ ʣʠʪʝʨ ʘʨʭʘʠʯʥʦʡ ʢʠʨʠʣʣʠʮʳ 

ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʵʨʛʦʥʠʤʠʢʝ ʒ 

(çʝʨè). ʇʨʠʯʠʥʘ ʧʦʜʦʙʥʦʡ ʧʦʧʫʣʷʨʥʦʩʪʠ ʟʘʢʣʶʯʘ-

ʝʪʩʷ ʚ ʠʩʪʦʨʠʠ ʛʨʘʬʝʤʳ. ʅʘ ʩʝʛʦʜʥʷ çʒè ï ʥʝ ʧʨʦ-

ʩʪʦ ʟʥʘʢ, ʵʪʦ ʩʠʤʚʦʣ ʙʝʟʚʦʟʚʨʘʪʥʦ ʫʰʝʜʰʝʡ ʵʧʦʭʠ, 

ʧʨʠʜʘʶʱʠʡ ʥʦʤʠʥʘʮʠʠ ʥʝʢʠʡ ʥʦʩʪʘʣʴʛʠʯʝʩʢʠʡ 

ʥʘʣʝʪ ʩʪʘʨʠʥʳ. ɺ ʇʘʚʣʦʜʘʨʝ ʥʝʤʥʦʛʦ ʥʘʟʚʘʥʠʡ ʩ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʝʤ ʛʨʘʬʝʤʳ çʒè: ʪʦʨʛʦʚʳʡ ʜʦʤ ʂʫʧʝʮʲ, 

ʢʘʬʝ ʂʦʬʝʤʘʥʲ, ʤʘʛʘʟʠʥ ʇʨʦʚʠʘʥʪʲ, ʦʜʥʘʢʦ ʦʥʠ 

ʫʩʧʝʰʥʦ ʚʳʧʦʣʥʷʶʪ ʨʝʢʣʘʤʥʫʶ ʬʫʥʢʮʠʶ, ʧʨʠʚʣʝ-

ʢʘʷ ʚʥʠʤʘʥʠʝ ʢʣʠʝʥʪʦʚ.  

ʊ. ʆ. ʇʨʦʢʦʬʴʝʚʘ, ʠʩʩʣʝʜʫʷ ʨʝʪʨʦ-ʵʣʝʤʝʥʪʳ ʚ 

ʵʨʛʦʥʠʤʠʠ ʛ. ʊʘʤʙʦʚʘ, ʚʳʩʢʘʟʳʚʘʝʪ ʤʳʩʣʴ ʦ ʛʣʫ-

ʙʠʥʥʦʤ ʩʤʳʩʣʝ ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʷ : çɺʦʩʢʨʝʰʘʷ ʚ 

ʦʥʦʤʘʩʪʠʯʝʩʢʦʤ ʩʦʟʥʘʥʠʠ ñʜʫʭ ʧʨʦʰʣʦʛʦò, ʢʦʛʜʘ 

ʞʠʟʥʴ ʙʳʣʘ ʣʝʛʯʝ, ʧʦʥʷʪʥʝʝ ʠ ʩʧʦʢʦʡʥʝʝ, ʨʝʪʨʦ-ʵʨ-

ʛʦʥʠʤʳ ʥʝʩʫʪ ʚ ʩʝʙʝ ʢʦʥʥʦʪʘʮʠʶ ʥʘʮʠʦʥʘʣʴʥʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʧʦʩʦʙʩʪʚʫʶʪ ʩʦ-

ʟʜʘʥʠʶ ʢʦʤʬʦʨʪʥʦʡ ʷʟʳʢʦʚʦʡ ʠ ʦʪʯʘʩʪʠ ʩʦʮʠʦ-

ʢʫʣʴʪʫʨʥʦʡ ʩʠʪʫʘʮʠʠ ʚ ʛʦʨʦʜʝè [4, ʩ. 247]. 

ʀʩʩʣʝʜʫʷ ʬʘʢʪʳ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ ʚ ʥʘʟʚʘ-

ʥʠʷʭ ʧʘʚʣʦʜʘʨʩʢʠʭ ʫʨʙʦʥʠʤʦʚ, ʤʳ ʚʳʷʚʠʣʠ ʥʝʢʦʪʦ-

ʨʳʝ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʥʘʠʙʦʣʝʝ ʧʨʦʜʫʢʪʠʚ-

ʥʳʤʠ ʜʣʷ ʦʙʨʘʟʦʚʘʥʠʷ ʩʦʚʨʝʤʝʥʥʳʭ ʵʨʛʦʥʠʤʦʚ, ʪʘʢ 

ʢʘʢ ʠʭ ʬʦʥʝʪʠʯʝʩʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʧʦʟʚʦʣʷʝʪ ʠʩ-

ʧʦʣʴʟʦʚʘʪʴ ʵʪʠ ʣʝʢʩʝʤʳ ʚʤʝʩʪʦ ʩʦʟʚʫʯʥʳʭ ʠʤ ʯʘ-

ʩʪʝʡ ʵʨʛʦʥʠʤʘ. ʊʘʢ, ʧʨʠ ʘʥʘʣʠʟʝ ʵʨʛʦʥʠʤʠʯʝʩʢʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ʇʘʚʣʦʜʘʨʘ, ʤʳ ʦʪʤʝʪʠʣʠ, ʯʪʦ ʙʦʣʴ-

ʰʠʥʩʪʚʦ ʨʝʩʪʦʨʘʥʦʚ/ʧʘʙʦʚ/ʙʘʨʦʚ, ʦʩʥʦʚʥʦʡ ʧʨʦ-

ʜʫʢʮʠʝʡ ʢʦʪʦʨʳʭ ʷʚʣʷʝʪʩʷ ʧʠʚʦ, ʠʩʧʦʣʴʟʫʶʪ ʚ 

ʩʚʦʝʤ ʵʤʧʦʨʦʥʠʤʝ ʩʣʦʚʦ çbeerè (ʘʥʛʣ. çʧʠʚʦè): 

ʧʠʚʥʦʡ ʙʘʨ Beerʞʘ (ɹʠʨʞʘ), Beerʭʘʥʘ, ʧʘʙ 

ɺʳbeerʘʡ, ʧʠʚʥʦʡ ʨʝʩʪʦʨʘʥ Beerʣʦʛʘ. ɺ ʥʝʢʦʪʦʨʳʭ 

ʩʣʫʯʘʷʭ ʠʤʧʣʠʮʠʪʥʳʡ ʩʤʳʩʣ ʵʨʛʦʥʠʤʘ ʧʨʦʷʚʣʷ-

ʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʝʛʦ ʬʦʥʝʪʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ, ʥʦ 

ʟʘʠʤʩʪʚʦʚʘʥʠʠ ʠʤʝʥ ʩʦʙʩʪʚʝʥʥʳʭ ʠʟ ʜʨʫʛʠʭ ʢʣʘʩ-

ʩʦʚ, ʢ ʧʨʠʤʝʨʫ, ʪʦʧʦʥʠʤʦʚ: ʧʠʚʥʘʷ Beerʤʘʥʠʷ. ʂʘʢ 

ʚʠʜʠʤ, ʚ ʵʪʠʭ ʩʣʫʯʘʷ ʥʘʣʠʮʦ ʷʟʳʢʦʚʘʷ ʠʛʨʘ, ʦʬʦʨʤ-

ʣʝʥʥʘʷ ʠ ʛʨʘʬʠʯʝʩʢʠʤʠ ʙʫʢʚʝʥʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ʣʘ-

ʪʠʥʩʢʦʡ ʛʨʘʬʠʢʠ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʢʠʨʠʣʣʠʯʝʩʢʦʡ.  

ʆʪʜʝʣʴʥʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʤʦʜʠʬʠʢʘ-

ʮʠʷ ʜʘʥʥʦʡ ʪʝʥʜʝʥʮʠʠ ï ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʦʩʪʨʘʥ-

ʥʳʭ ʩʣʦʚ ʥʘʨʷʜʫ ʩ ʨʫʩʩʢʦʷʟʳʯʥʳʤʠ ʣʝʢʩʝʤʘʤʠ. ʂ 

ʧʨʠʤʝʨʫ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʥʦʛʠʤʠ ʥʦʤʠʥʘʪʦʨʘʤʠ 

ʵʣʝʤʝʥʪʘ çHouseè (ʘʥʛʣ. çɼʦʤè): ʨʝʩʪʦʨʘʥ 

Stroganoff Steak House, ʩʘʣʦʥ ʤʦʜʥʦʡ ʦʜʝʞʜʳ Brand 

House, ʩʧʦʨʪʠʚʥʳʡ ʢʣʫʙ Fitness House, ʤʘʛʘʟʠʥ 

House ʠ ʜʨ. ɿʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʵʪʦ ʩʣʦʚʦ ʟʘʤʝʪʥʦ 

ʧʦʪʝʩʥʠʣʦ ʯʘʩʪʴ ʵʨʛʦʥʠʤʘ çɼʦʤè, ʢʦʪʦʨʘʷ ʦʯʝʥʴ ʯʘ-

ʩʪʦ ʫʧʦʪʨʝʙʣʷʣʦʩʴ ʚ ʥʘʟʚʘʥʠʷʭ ʛʦʨʦʜʩʢʠʭ ʦʙʲʝʢʪʦʚ 

ʩʦʚʝʪʩʢʦʛʦ ʠ ʧʝʨʚʦʛʦ ʜʝʩʷʪʠʣʝʪʠʷ ʧʦʩʪʩʦʚʝʪʩʢʦʡ 

ʵʧʦʭʠ (ʩʨ.: ɼʦʤ ʤʦʜʳ, ɼʦʤ ʙʳʪʘ). ʕʪʦ ʤʦʞʥʦ ʦʙʲ-

ʷʩʥʠʪʴ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʢʦʥʮʝʧʪʘ çʜʦʤè. ɺ ʨʫʩʩʢʦʤ, 

ʢʘʢ ʠ ʚ ʜʨʫʛʠʭ ʩʣʘʚʷʥʩʢʠʭ ʷʟʳʢʘʭ, ʩʫʱʝʩʪʚʫʝʪ ʤʥʦ-

ʞʝʩʪʚʦ ʨʝʘʣʠʟʘʮʠʡ ʵʪʦʛʦ ʢʦʥʮʝʧʪʘ, ʩʚʷʟʘʥʥʳʭ ʩ 

ʧʨʠʟʥʘʢʘʤʠ, ʦʪʣʠʯʘʶʱʠʤʠ ʝʛʦ ʦʪ ʦʙʳʯʥʦʛʦ ʧʨʝʜ-

ʩʪʘʚʣʝʥʠʷ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʩʣʘʚʷʥʝ ʚʝʣʠ ʦʩʝʜʣʳʡ ʦʙ-

ʨʘʟ ʞʠʟʥʠ, ʚ ʩʚʷʟʠ ʩ ʯʝʤ ʷʟʳʢʦʚʘʷ ʢʘʨʪʠʥʘ ʤʠʨʘ ʨʫʩ-

ʩʢʠʭ ʟʥʘʯʠʪʝʣʴʥʦ ʦʪʣʠʯʘʝʪ ʦʪ ʢʘʨʪʠʥʳ ʤʠʨʘ ʜʨʫʛʠʭ 

ʥʘʮʠʦʥʘʣʴʥʦʩʪʝʡ: çʜʦʤè ʜʣʷ ʩʣʘʚʷʥ ʠʛʨʘʝʪ ʩʫʱʝ-

ʩʪʚʝʥʥʫʶ ʨʦʣʴ. ʂʨʦʤʝ ʪʦʛʦ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʘʢʠʭ 

ʵʣʝʤʝʥʪʦʚ ʚ ʵʤʧʦʨʦʥʠʤʝ, ʢʘʢ çɼʦʤè, çɺʩʝʣʝʥʥʘʷè, 

çʊʝʨʨʠʪʦʨʠʷè, çʉʪʨʘʥʘè, çʄʠʨè, ʜʘʝʪ ʘʜʨʝʩʘʪʫ 

ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ ʫʟʢʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʜʘʥʥʦʛʦ 

ʦʙʲʝʢʪʘ ʛʦʨʦʜʩʢʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʘ ʪʘʢʞʝ ʦ ʥʘʣʠ-

ʯʠʠ ʰʠʨʦʢʦʛʦ ʘʩʩʦʨʪʠʤʝʥʪʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʘʚʣʦʜʘʨʩʢʠʝ ʥʦʤʠʥʘʮʠʠ ʜʘʶʪ 

ʥʘʤ ʧʨʠʤʝʨʳ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʛʨʘʬʠʯʝʩʢʦʡ ʠʛʨʳ ʩ 

ʧʨʠʤʝʥʝʥʠʝʤ ʢʘʢ ʙʫʢʚʝʥʥʳʭ, ʪʘʢ ʠ ʥʝʙʫʢʚʝʥʥʳʭ 

ʵʣʝʤʝʥʪʦʚ. ʅʘʠʙʦʣʝʝ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʣʘʪʠ-

ʥʠʮʘ ʜʣʷ ʥʘʟʚʘʥʠʡ ʨʘʟʥʳʭ ʚʠʜʦʚ ʫʨʙʦʥʠʤʦʚ ʇʘʚʣʦ-

ʜʘʨʘ. ʂʘʢ ʧʦʢʘʟʳʚʘʶʪ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʝ ʨʝʟʫʣʴʪʘʪʳ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʠʤʝʨʳ ʙʫʢʚʝʥʥʦʡ ʛʨʘʬʠʯʝʩʢʦʡ 

ʠʛʨʳ ʦʪʤʝʯʘʶʪʩʷ ʚ ʵʤʧʦʨʦʥʠʤʘʭ ʠ ʵʨʛʦʥʠʤʘʭ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʚ ʥʘʟʚʘʥʠʷʭ ʜʦʩʫʛʦʚʳʭ ʟʘʚʝʜʝʥʠʡ, ʩʘʣʦ-

ʥʦʚ ʢʨʘʩʦʪʳ ʠ ʥʝʢ.ʜʨ. 

ɺʚʝʜʝʥʠʝ ʵʣʝʤʝʥʪʦʚ ʛʨʘʬʠʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘ-

ʮʠʠ ʧʦʤʦʛʘʝʪ ʵʤʧʦʨʦʥʠʤʘʤ ʫʩʧʝʰʥʦ ʚʳʧʦʣʥʷʪʴ ʘʪ-

ʪʨʘʢʪʠʚʥʫʶ ʠ ʨʝʢʣʘʤʥʫʶ ʬʫʥʢʮʠʠ. ɺ ʮʝʣʦʤ ʠʩʩʣʝ-

ʜʦʚʘʪʝʣʠ ʥʘʟʳʚʘʶʪ ʩʣʝʜʫʶʱʠʝ ʪʝʥʜʝʥʮʠʠ, çʭʘʨʘʢ-

ʪʝʨʥʳʝ ʜʣʷ ʵʨʛʦʥʠʤʠʯʝʩʢʦʡ ʥʦʤʠʥʘʮʠʠ:  

- ʘʢʪʠʚʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʫʩʪʘʨʝʚʰʝʛʦ ʥʘʧʠʩʘ-

ʥʠʷ ʣʝʢʩʠʢʠ (ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ ʨʝʪʨʦ-ʥʦʤʠʥʘʮʠʡ), 

ʦʙʨʘʟʦʚʘʥʥʦʡ ʧʦ ʩʣʝʜʫʶʱʠʤ ʤʦʜʝʣʷʤ: çʠʤʷ/ʬʘʤʠ-

ʣʠʷ + ʂÁ(ʢʦʤʧʘʥʠʷ)>>, çʠʤʷ/ʬʘʤʠʣʠʷ + ʧʘʨʪʥʝʨʳè, 

çʠʤʷ / ʬʘʤʠʣʠʷ + ʩʝʤʴʷè, çʠʤʷ/ʬʘʤʠʣʠʷ + ʲ (ʥʘ 

ʢʦʥʮʝ), çʠʤʷ/ʬʘʤʠʣʠʷ + ʩʳʥʦʚʴʷè, çʠʤʷ/ʬʘʤʠʣʠʷ + 

ʬʬ/ff (ʥʘ ʢʦʥʮʝ);  

- ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʫʩʪʘʨʝʚʰʠʭ ʩʣʦʚ: ʠʩʪʦʨʠʟʤʦʚ 

(ʨʝʩʪʦʨʘʥ ʂʫʧʝʮ, ʤʘʛʘʟʠʥ ʈʫʩʩʢʠʡ ʜʚʦʨ), ʘʨʭʘʠʟʤʦʚ 

(ʤʘʛʘʟʠʥʳ ɿʣʘʪʦ, ɼʠʚʦ, ʉʫʜʘʨʫʰʢʘ), ʩʦʚʝʪʠʟʤʦʚ 

(ʍʦʟʪʦʚʘʨʳ, ʄʦʣʦʢʦ, ʊʢʘʥʠ)',  

- ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʥʠʞʝʥʥʳʭ (ʥʝʣʠʪʝʨʘʪʫʨʥʳʭ) 

ʧʣʘʩʪʦʚ ʷʟʳʢʘ: ʘ) ʨʘʟʛʦʚʦʨʥʦʡ ʣʝʢʩʠʢʠ (ʤʘʛʘʟʠʥʳ 
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ʃʶʙʘʰʘ, ʇʷʪʝʨʦʯʢʘ, ʌʣʝʰʢʘ), ʙ) ʞʘʨʛʦʥʠʟʤʦʚ 

(ʢʘʬʝ ʂʣʸʚʦʝ ʤʝʩʪʦ, ʉʫʧʝʨ-ʧʫʧʝʨ, ʩʘʣʦʥ DRIVER',  

- ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʷʟʳʢʦʚʦʡ ʠʛʨʳ (ʤʘʛʘʟʠʥʳ ʉʝ-

ʤʴʗ, ʄʦʣʦʊʦʢ, ʕʢʦʥʦʤ)è [1, ʩ.59].  

ɺʩʝ ʵʪʠ ʪʝʥʜʝʥʮʠʠ, ʥʘʙʣʶʜʘʶʪʩʷ, ʢʘʢ ʧʨʘʚʠʣʦ, 

ʚ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʜʨʫʛ ʩ ʜʨʫʛʦʤ. ʀʟʫʯʝʥʠʝ ʠʭ 

ʩʦʩʪʘʚʣʷʝʪ ʧʝʨʩʧʝʢʪʠʚʫ ʥʘʰʠʭ ʜʘʣʴʥʝʡʰʠʭ ʠʩʩʣʝ-

ʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʫʨʙʦʥʠʤʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʇʘʚ-

ʣʦʜʘʨʘ. 
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ɸʥʦʪʘʮʽʷ 

ʋ ʩʪʘʪʪʽ ʜʦʩʣʽʜʞʝʥʦ ʤʝʣʦʜʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ ʽʥʪʦʥʘʮʽʡʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʩʪʘʥʜʘʨʪʥʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ʢʦ-

ʤʘʥʜ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʧʨʦʮʝʩʽ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʦʨʩʴʢʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʡ ʻ ʦʜʥʦʶ ʟ ʩʢʣʘʜʦʚʠʭ ʩʫʜʥʦ-

ʧʣʘʚʥʦʛʦ ʜʠʩʢʫʨʩʫ.ʅʘ ʦʩʥʦʚʽ ʘʚʪʦʨʩʴʢʦʾ ʢʣʘʩʠʬʽʢʘʮʽʾ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ ʟʘ ʾʭ ʣʝʢʩʠʯʥʦʶ ʪʘ ʛʨʘʤʘʪʠʯʥʦʶ 

ʩʪʨʫʢʪʫʨʦʶ ʟʜʽʡʩʥʝʥʦ ʧʝʨʮʝʧʪʠʚʥʠʡ ʪʘ ʝʣʝʢʪʨʦʘʢʫʩʪʠʯʥʠʡ ʘʥʘʣʽʟ, ʷʢʠʡ ʫʤʦʞʣʠʚʠʚ ʚʠʷʚʣʝʥʥʷ ʥʘʡʙʽʣʴʰ 

ʯʘʩʪʦʪʥʠʭ ʪʠʧʽʚ ʰʢʘʣ ʪʘ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ, ʧʨʠʪʘʤʘʥʥʠʭ ʨʽʟʥʠʤ ʚʠʜʘʤʘʥʛʣʦʤʦʚʥʠʭ ʢʦʤʘʥʜ. 

Abstract 

The article deals with the investigation of melodic organization of English standard commands used in the 

process of professional maritime communicationwhich are an integral part of the shipping discourse.The percep-

tive and electroacoustic analyses based on the authorôs classification of words of command made it possible to 

single out most frequent types of scales and terminal tones typical of different kinds of Englishwords of command. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ:ʩʫʜʥʦʧʣʘʚʥʠʡ ʜʠʩʢʫʨʩ, ʘʥʛʣʦʤʦʚʥʽ ʢʦʤʘʥʜʠ, ʤʝʣʦʜʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ  
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ʉʫʜʥʦʧʣʘʚʩʪʚʦ ʟ ʜʘʚʥʽʭ ʯʘʩʽʚ ʻ ʦʜʥʠʤ ʟ ʥʘʡʚʘ-

ʞʣʠʚʽʰʠʭ ʘʩʧʝʢʪʽʚ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ. ʁʦʛʦ 

ʩʧʝʮʠʬʽʢʘ ʦʙʫʤʦʚʣʶʻ ʧʝʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʫʜʥʦʧʣʘ-

ʚʥʦʛʦ ʜʠʩʢʫʨʩʫ. ʇʝʨʰ ʟʘ ʚʩʝ, ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʽʥʪʝʨʥʘ-

ʮʽʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʢʦʤʫʥʽʢʘʮʽʾ ʥʘ ʤʦʨʽ, ʱʦ ʧʨʠ-

ʚʦʜʠʪʴ ʜʦ ʥʝʦʙʭʽʜʥʦʩʪʽ ʾʾ ʩʪʘʥʜʘʨʪʠʟʘʮʽʾ, ʚʠʢʦʨʠʩ-

ʪʘʥʥʷ çʧʨʦʬʝʩʽʡʥʦʾ ʤʦʚʠè[2], çʤʦʚʠ ʜʣʷ 

ʩʧʝʮʽʘʣʴʥʠʭ ʮʽʣʝʡè [1]. ɹʘʟʦʚʦʶ ʤʦʚʦʶ ʤʽʞʥʘʨʦʜ-

ʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʦʙʨʘʥʦ ʪʘ ʟʘʢʨʽʧʣʝʥʦ ʘʥʛʣʽʡʩʴʢʫ 

ʤʦʚʫ ʥʦʨʤʘʪʠʚʥʠʤʠ ʘʢʪʘʤʠ ɯʄʆ (IMO ï 

International Marine Organisation). ɸʩʘʤʙʣʝʷ ɯʄʆ 

ʚʠʟʥʘʣʘ, ʱʦ çʩʘʤʝ ʘʥʛʣʽʡʩʴʢʘ ʤʦʚʘ ʪʘ ʾʾ ʪʝʨʤʽʥʦʣʦ-

ʛʽʷ é ʩʧʨʠʷʻ ʙʝʟʧʝʯʥʽʡ ʝʢʩʧʣʫʘʪʘʮʽʾ ʩʫʜʽʚ ʪʘ ʨʦʙʠʪʴ 

ʚʥʝʩʦʢ ʫ ʧʽʜʚʠʱʝʥʥʷ ʙʝʟʧʝʢʠ ʤʦʨʝʧʣʘʚʘʥʥʷè[4, 

ʩ.4]. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʘʥʛʣʦʤʦʚʥʽ ʢʦʤʘʥʜʠ, 

ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʧʨʦʮʝʩʽ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʦʨ-

ʩʴʢʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʥʘ ʩʫʜʥʽ.ʗʢ ʧʨʝʜʤʝʪ ʜʦʩʣʽ-

ʜʞʝʥʥʷ ʨʦʟʛʣʷʜʘʣʠʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʤʝʣʦʜʽʡʥʦʛʦ 

ʦʬʦʨʤʣʝʥʥʷ ʘʥʛʣʦʤʦʚʥʠʭ ʢʦʤʘʥʜ.  

ʄʝʪʘ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʣʘ ʫ ʚʠʷʚ-

ʣʝʥʥʽ ʦʩʥʦʚʥʠʭ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʧʨʦʩʦʜʠʯʥʦʾ ʨʝʘ-

ʣʽʟʘʮʽʾ ʘʥʛʣʦʤʦʚʥʦʾ ʢʦʤʘʥʜʠ ʥʘ ʤʝʣʦʜʠʯʥʦʤʫ ʨʽ-

ʚʥʶ. ɼʣʷ ʜʦʩʷʛʥʝʥʥʷ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ ʙʫʣʦ ʟʜʽʡʩ-

ʥʝʥʦ ʘʫʜʠʪʦʨʩʴʢʠʡ ʪʘ ʝʣʝʢʪʨʦʘʢʫʩʪʠʯʥʠʡ ʘʥʘʣʽʟ 

ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʢʦʤʘʥʜ. ɺ ʘʫʜʠʪʦʨʩʴʢʦʤʫ ʘʥʘʣʽʟʽ 

ʚʟʷʣʠ ʫʯʘʩʪʴ 10 ʘʫʜʠʪʦʨʽʚ ï 5 ʚʠʢʣʘʜʘʯʽʚ ʢʘʬʝʜʨʠ 

ʬʦʥʝʪʠʢʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʡ ʘʩʧʽʨʘʥʪʽʚ, ʷʢʽ ʩʧʝʮʽʘ-

ʣʽʟʫʶʪʴʩʷ ʟ ʮʽʻʾ ʞ ʜʠʩʮʠʧʣʽʥʠ.ɯʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ 

ʘʥʘʣʽʟʧʨʦʚʦʜʠʚʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʢʦʤʧ'ʶʪʝʨʥʦʾ ʧʨʦ-

ʛʨʘʤʠ PRAAT 5.0, ʷʢʘ ʫʤʦʞʣʠʚʣʶʻ ʦʪʨʠʤʘʥʥʷ ʽʥ-

ʬʦʨʤʘʮʽʾ ʧʨʦ ʦʩʥʦʚʥʽ ʘʢʫʩʪʠʯʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʩʠ-

ʥʪʘʛʤ ʽ ʬʨʘʟ. 
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ʅʘ ʧʝʨʰʦʤʫ ʝʪʘʧʽ ʘʥʘʣʽʟʫ ʘʫʜʠʪʦʨʘʤ ʙʫʣʦ ʟʘ-

ʧʨʦʧʦʥʦʚʘʥʦ ʚʠʟʥʘʯʠʪʠ ʩʠʥʪʘʛʤʘʪʠʯʥʫ ʩʪʨʫʢʪʫʨʫ 

ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ. 

ɿʘʟʥʘʯʠʤʦ, ʱʦ ʦʩʥʦʚʥʦʶ ʦʜʠʥʠʮʝʶ ʜʦʩʣʽ-

ʜʞʝʥʥʷ ʙʫʣʦ ʦʙʨʘʥʦ ʪʦʥʘʣʴʥʫ ʛʨʫʧʫ (ʘʙʦ ʩʠʥʪʘʛʤʫ), 

ʪʦʙʪʦ ʚʽʜʥʦʩʥʦ ʟʘʢʽʥʯʝʥʠʡ ʟʘ ʟʤʽʩʪʦʤ ʚʽʜʨʽʟʦʢ ʤʦʚ-

ʣʝʥʥʻʚʦʛʦ ʣʘʥʮʶʛʘ, ʤʝʞʽ ʷʢʦʛʦ ʚʠʟʥʘʯʘʶʪʴʩʷ 

ʪʽʣʴʢʠ ʧʨʦʩʦʜʠʯʥʠʤʠ ʟʘʩʦʙʘʤʠ.  

ɸʫʜʠʪʦʨʩʴʢʦʤʫ ʘʥʘʣʽʟʫ ʧʽʜʣʷʛʘʣʠ ʢʦʤʘʥʜʠ ʥʘ 

ʢʝʨʤʦ, ʩʪʘʥʜʘʨʪʥʽ ʢʦʤʘʥʜʠ ʚ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ, 

ʢʦʤʘʥʜʠ ʧʨʠ ʧʦʩʪʘʥʦʚʮʽ ʩʫʜʥʘ ʥʘ ʷʢʽʨ, ʢʦʤʘʥʜʠ ʧʨʠ 

ʰʚʘʨʪʫʚʘʥʥʽ, ʢʦʤʘʥʜʠ ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ 

ʙʦʨʪʦʤ, ʢʦʤʘʥʜʠ ʧʨʠ ʟʘʧʨʘʚʮʽ ʩʫʜʥʘ ʧʘʣʠʚʦʤ. ɿʘʛʘ-

ʣʦʤ ʙʫʣʦ ʚʽʜʽʙʨʘʥʦ 6 ʚʠʜʽʚ ʢʦʤʘʥʜ. ɿʘ ʩʚʦʻʶ ʬʫʥʢ-

ʮʽʦʥʘʣʴʥʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ, ʟʛʽʜʥʦ ʟ 
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RASES [4], ʫʩʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʽ ʚʠʜʠ ʢʦʤʘʥʜ ʥʘʣʝ-

ʞʘʪʴ ʜʦ ʬʨʘʟ ʜʣʷ ʚʥʫʪʨʽʰʥʴʦʩʫʜʥʦʚʦʛʦ ʩʧʽʣʢʫ-

ʚʘʥʥʷ. 

ʋ ʨʦʙʦʪʽ ʚʠʢʦʨʠʩʪʘʥʦ ʘʚʪʦʨʩʴʢʽ ʢʣʘʩʠʬʽʢʘʮʽʾ 

ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ ʟʘ ʾʭ ʣʝʢʩʠʯʥʦʶ ʪʘ ʛʨʘʤʘʪʠʯʥʦʶ 

ʩʪʨʫʢʪʫʨʦʶ[3, ʩ.225-226]. ɿʘ ʣʝʢʩʠʯʥʦʶ ʩʪʨʫʢʪʫ-

ʨʦʶ ʢʦʤʘʥʜʠ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ: 1) ʧʦʚʥʽʩʪʶ ʪʨʘʬʘʨʝ-

ʪʥʽ ʢʦʤʘʥʜʠ; 2) ʢʦʤʘʥʜʠ, ʷʢʽ ʧʝʨʝʜʙʘʯʘʶʪʴ ʘʣʴʪʝʨ-

ʥʘʪʠʚʥʽ ʣʝʢʩʠʯʥʽ ʩʢʣʘʜʦʚʽ ʟʘ ʦʟʥʘʢʦʶ ʘʥʪʦʥʽʤʽʾ; 

3) ʢʦʤʘʥʜʠ, ʷʢʽ ʚ ʩʚʦʻʤʫ ʷʜʨʽ ʤʽʩʪʷʪʴ ʪʨʘʬʘʨʝʪʥʽ 

ʢʦʥʩʪʨʫʢʮʽʾ, ʘʣʝ ʚʘʨʽʶʶʪʴʩʷ ʫʬʘʢʪʫʘʣʴʥʠʭ ʜʝʪʘʣʷʭ. 

ɿʘ ʛʨʘʤʘʪʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʚʠʜʽʣʷʻʤʦ ʪʘʢʽ ʚʠʜʠ 

ʢʦʤʘʥʜ: 1) ʦʜʥʦʩʣʽʚʥʽ ʢʦʤʘʥʜʠ; 2) ʢʦʤʘʥʜʠ, ʚʠʨʘ-

ʞʝʥʽ ʜʽʻʩʣʦʚʦʤ ʚ ʥʘʢʘʟʦʚʦʤʫ ʩʧʦʩʦʙʽ ʽ ʽʤʝʥʥʠʢʦʤ 

ʘʙʦ ʦʩʦʙʦʚʠʤ ʟʘʡʤʝʥʥʠʢʦʤ ʚ ʦʙ'ʻʢʪʥʦʤʫ ʚʽʜʤʽʥʢʫ. 

ʇʨʦʤʽʥʘʥʪʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ 

ʻ ʪʝ, ʱʦ ʽʥʢʦʣʠ ʜʝʢʽʣʴʢʘ ʢʦʤʘʥʜ ʚʽʜʜʘʶʪʴʩʷ ʦʜʥʘ ʟʘ 

ʦʜʥʦʶ ʪʘ ʥʝʩʫʪʴ ʻʜʠʥʝ ʩʤʠʩʣʦʚʝ ʥʘʚʘʥʪʘʞʝʥʥʷ. ʋ 

ʨʦʙʦʪʽ ʚʦʥʠ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʻʜʠʥʘ ʢʦʤʘʥʜʘ. ʅʘ-

ʧʨʠʢʣʘʜ, ʦʜʥʘ ʢʦʤʘʥʜʘ ʚʽʜʜʘʻʪʴʩʷ ʥʘ ʢʝʨʤʦ, ʘ ʜʨʫʛʘ 

ï ʚ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ ʦʜʥʦʯʘʩʥʦ. 

ɺʘʨʽʘʪʠʚʥʽʩʪʴ ʩʠʥʪʘʛʤʘʪʠʯʥʦʛʦ ʯʣʝʥʫʚʘʥʥʷ 

ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ ʥʘʚʝʜʝʥʦ ʚ ʪʘʙʣʠʮʽ 1. 

ʊʘʙʣʠʮʷ 1 

ʉʠʥʪʘʛʤʘʪʠʯʥʝ ʯʣʝʥʫʚʘʥʥʷ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ 

ʂʦʤʘʥʜʠ 

ʉʠʥʪʘʛʤʘʪʠʯʥʝ ʯʣʝʥʫʚʘʥʥʷ ʤʦʚʣʝʥʥʷ (%) 

ʦʜʥʘ  

ʩʠʥʪʘʛʤʘ 

ʜʚʽ  

ʩʠʥʪʘʛʤʠ 

ʪʨʠ  

ʩʠʥʪʘʛʤʠ 

ʏʦʪʠʨʠ 

ʩʠʥʪʘʛʤʠ 

ʅʘ ʢʝʨʤʦ 79 15 6 - 

ɺ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ 75 20 5 - 

ʇʨʠ ʰʚʘʨʪʫʚʘʥʥʽ 78 22 - - 

ʇʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ 62 21 14 3 

ʇʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨʪʦʤ 88 7 4 1 

ʇʨʠ ʟʘʧʨʘʚʮʽ ʧʘʣʠʚʦʤ 74 17 7 2 

ʋʩʝʨʝʜʥʝʥʽ ʧʦʢʘʟʥʠʢʠ 76 17 6 1 

 

ʈʝʟʫʣʴʪʘʪʠ ʧʨʦʚʝʜʝʥʦʛʦ ʩʠʥʪʘʛʤʘʪʠʯʥʦʛʦ ʯʣʝ-

ʥʫʚʘʥʥʷ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ ʘʫʜʠʪʦʨʘʤʠ-ʬʽʣʦʣʦʛʘʤʠ 

ʧʦʢʘʟʫʶʪʴ, ʱʦ ʥʘʡʙʽʣʴʰ ʨʝʢʫʨʝʥʪʥʠʤʠ ʫ ʚʩʽʭ ʛʨʫ-

ʧʘʭ ʻ ʦʜʥʦʩʠʥʪʘʛʤʝʥʥʽ ʢʦʤʘʥʜʠ. ʅʘʡʙʽʣʴʰʘ ʢʽʣʴ-

ʢʽʩʪʴ ʦʜʥʦʩʠʥʪʘʛʤʝʥʥʠʭ ʢʦʤʘʥʜ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʩʝ-

ʨʝʜ ʢʦʤʘʥʜ, ʷʢʽ ʚʽʜʜʘʶʪʴʩʷ ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ 

ʘʙʦ ʟʘ ʙʦʨʪʦʤ (88 %), ʘ ʥʘʡʤʝʥʰʘ ʢʽʣʴʢʽʩʪʴ ʩʝʨʝʜ 

ʢʦʤʘʥʜ ʧʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ (62 %). ʆʜʥʦʩʠʥʪʘʛ-

ʤʝʥʥʘ ʩʪʨʫʢʪʫʨʘ ʢʦʤʘʥʜ ʧʦʷʩʥʶʻʪʴʩʷ ʾʭ ʢʣʽʰʦʚʘʥʽ-

ʩʪʶ ʪʘ ʪʨʘʬʘʨʝʪʥʽʩʪʶ, ʚʽʜʩʫʪʥʽʩʪʶ ʥʝʦʙʭʽʜʥʦʩʪʽ ʚ 

ʨʦʟʰʠʬʨʦʚʮʽ ʪʘ ʫʪʦʯʥʝʥʥʽ. ɿʘ ʣʝʢʩʠʯʥʦʶ ʙʫʜʦʚʦʶ 

ʦʜʥʦʩʠʥʪʘʛʤʝʥʥʽ ʢʦʤʘʥʜʠ ʟʘʟʚʠʯʘʡ ʻ ʪʨʘʬʘʨʝʪʥʠʤʠ 

ʘʙʦ ʫʪʚʦʨʝʥʠʤʠ ʟʘ ʧʨʠʥʮʠʧʦʤ ʘʥʪʦʥʽʤʽʾ, ʘ ʟʘ ʩʠʥʪʘ-

ʢʩʠʯʥʦʶ ï ʦʜʥʦʩʣʽʚʥʽ ʘʙʦ ʢʦʤʘʥʜʠ, ʚʠʨʘʞʝʥʽ ʜʽʻ-

ʩʣʦʚʦʤ ʫ ʥʘʢʘʟʦʚʦʤʫ ʩʧʦʩʦʙʽ. 

ʅʘʚʝʜʝʤʦ ʜʝʢʽʣʴʢʘ ʧʨʠʢʣʘʜʽʚ ʦʜʥʦʩʠʥʪʘʛʤʝʥ-

ʥʠʭ ʢʦʤʘʥʜ:  

1) ʢʦʤʘʥʜʠ ʥʘ ʢʝʨʤʦ, ʷʢʽ ʚʽʜʜʘʻ ʣʦʮʤʘʥ: Mid-

ships!(ʇʨʷʤʦ ʢʝʨʤʦ!ï ʂʝʨʤʦ ʧʨʠʚʝʩʪʠ ʚ ʜʽʘʤʝʪʨʘ-

ʣʴʥʫ ʧʣʦʱʠʥʫ); 

2) ʢʦʤʘʥʜʠ ʧʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ: Walkoutthe-

anchor! (ʇʨʠʩʧʫʩʪʠʪʠ ʷʢʽʨ!); 

3) ʢʦʤʘʥʜʠ ʚ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ: Ful-

lahead/astern!(ʇʦʚʥʠʡ ʚʧʝʨʝʜ/ʥʘʟʘʜ!) 

ɼʚʦʩʠʥʪʘʛʤʝʥʥʽ ʢʦʤʘʥʜʠ ʻ ʤʝʥʰ ʯʘʩʪʦʪʥʠʤʠ 

ʪʘ ʩʢʣʘʜʘʶʪʴ 17 % ʚʽʜ ʟʘʛʘʣʴʥʦʾ ʢʽʣʴʢʦʩʪʽ ʢʦʤʘʥʜ. 

ɿʘ ʩʚʦʻʶ ʣʝʢʩʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʮʝ ʢʦʤʘʥʜʠ, ʚʠʨʘ-

ʞʝʥʽ ʚ ʥʘʢʘʟʦʚʦʤʫ ʩʧʦʩʦʙʽ ʟ ʧʦʜʘʣʴʰʠʤ ʫʤʦʚʥʠʤ 

ʨʝʯʝʥʥʷʤʘʙʦ ʢʦʤʘʥʜʠ, ʚʠʨʘʞʝʥʽ ʝʣʽʧʪʠʯʥʠʤʠ ʢʦʥʩ-

ʪʨʫʢʮʽʷʤʠ ʨʽʟʥʠʭ ʚʠʜʽʚ, ʥʘʧʨʠʢʣʘʜ: 

Report ƅif she doesnôt answer the wheel!Ɛ (ɼʦʧʦ-

ʚʽʩʪʠ, ʷʢʱʦ ʩʫʜʥʦ ʥʝ ʩʣʫʭʘʻʪʴʩʷ ʨʫʣʷ!) 

Finished with wheel,ƅ no more steeringƐ (ɺʽ-

ʜʽʡʪʠ ʚʽʜ ʨʫʣʷ!) 

ʊʨʠʩʠʥʪʘʛʤʝʥʥʽ ʪʘ ʯʦʪʠʨʠʩʠʥʪʘʛʤʝʥʥʽ ʤʦʨʩʴʢʽ 

ʢʦʤʘʥʜʠ ʻ ʥʝ ʯʘʩʪʦʪʥʠʤʠ ʪʘ ʩʢʣʘʜʘʶʪʴ 6 % ʪʘ 1 % 

ʚʽʜʧʦʚʽʜʥʦ.  

ʋ ʧʦʜʘʣʴʰʦʤʫ ʘʫʜʠʪʦʨʘʤ ʧʨʦʧʦʥʫʚʘʣʦʩʷ ʚʠ-

ʟʥʘʯʠʪʠ ʥʘʧʨʷʤʦʢ ʨʫʭʫ ʏʆʊ, ʘ ʪʘʢʦʞ ʦʩʥʦʚʥʽ ʚʠʜʠ 

ʰʢʘʣ ʽ ʯʘʩʪʦʪʥʽʩʪʴ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʨʠ ʚʠʛʦʣʦʰʝʥʽ 

ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ. ʆʪʨʠʤʘʥʽ ʨʝʟʫʣʴʪʘʪʠ ʘʥʘʣʽʟʫʚʘ-

ʣʠʩʷ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʾʭ ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ ʩʧʨʷʤʦʚʘʥʦ-

ʩʪʽ. 

ʅʘʚʝʜʝʥʽ ʥʠʞʯʝ ʜʘʥʽ ʜʝʤʦʥʩʪʨʫʶʪʴ, ʱʦ ʤʦʨ-

ʩʴʢʽ ʢʦʤʘʥʜʠ ʦʬʦʨʤʣʶʶʪʴʩʷ ʪʘʢʠʤʠ ʪʠʧʘʤʠ ʰʢʘʣ 

(ʚʠʤʦʚʣʷʶʪʴʩʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʪʘʢʠʭ ʪʠʧʽʚ ʰʢʘʣ): 

ʩʧʘʜʥʘ, ʨʽʚʥʘ, ʩʢʘʥʜʝʥʪʥʘ, ʟʤʽʥʥʘ, ʚʠʩʭʽʜʥʘ ʪʘ ʦʜ-

ʥʦʥʘʛʦʣʦʰʝʥʘ (ʪʘʙʣ. 2). 

  

https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D1%87%D1%8C
https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D1%87%D1%8C
https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%BE%D1%81%D0%BE%D0%B4%D0%B8%D1%8F
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ʊʘʙʣʠʮʷ 2 

ʏʘʩʪʦʪʥʽʩʪʴ ʚʞʠʚʘʥʥʷ ʦʩʥʦʚʥʠʭ ʪʠʧʽʚ ʰʢʘʣ  

ʂʦʤʘʥʜʠ 

ʆʩʥʦʚʥʽ ʰʢʘʣʠ (%) 

ʉʧʘʜʥʘ 

ʩʪʫʧʽʥ-ʯʘ-

ʩʪʘ 

ʈʽʚʥʘ 
ʉʢʘʥ- 

ʜʝʥʪʥʘ 
ɿʤʽʥʥʘ 

ɺʠʩ- 

ʭʽʜʥʘ 

ʆʜʥʦ- 

ʥʘʛʦʣʦ 

ʰʝʥʘ 

ʋʩʴʦʛʦ 

ʅʘ ʢʝʨʤʦ 37 18 8 5 12 20 100 

ɺ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ 47 10 4 5 20 14 100 

ʇʨʠ ʰʚʘʨʪʫʚʘʥʥʽ 34 15 10 8 14 19 100 

ʇʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ 40 24 3 11 10 12 100 

ʇʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨ-

ʪʦʤ 
29 8 14 3 28 18 100 

ʇʨʠ ʟʘʧʨʘʚʮʽ ʧʘʣʠʚʦʤ 36 18 9 7 20 10 100 

ʋʩʝʨʝʜʥʝʥʽ ʧʦʢʘʟʥʠʢʠ 37,2 15,5 8 6,5 17,3 15,5 100 

 

ʈʝʟʫʣʴʪʘʪʠ ʧʝʨʮʝʧʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ ʚʢʘʟʫʶʪʴ ʥʘ 

ʧʨʝʚʘʣʶʚʘʥʥʷ ʩʧʘʜʥʦʾ ʪʘ ʚʠʩʭʽʜʥʦʾ ʰʢʘʣ ʫ ʧʦʨʽʚ-

ʥʷʥʥʽ ʟ ʽʥʰʠʤʠ ʪʠʧʘʤʠ(ʩʝʨʝʜʥʽ ʧʦʢʘʟʥʠʢʠ ï 37,2 % 

ʽ 17,3 % ʚʽʜʧʦʚʽʜʥʦ). ɺʠʩʦʢʠʡ ʚʽʜʩʦʪʦʢ ʚʠʢʦʨʠʩ-

ʪʘʥʥʷ ʩʧʘʜʥʦʾ ʰʢʘʣʠ ʧʦʷʩʥʶʻʪʴʩʷ ʥʝʡʪʨʘʣʴʥʠʤ 

ʝʤʦʮʽʡʥʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ, ʾʭʥʴʦʶ 

ʯʽʪʢʽʩʪʶ ʪʘ ʦʜʥʦʟʥʘʯʥʽʩʪʶ, ʘ ʪʘʢʦʞ ʤʦʥʦʣʦʛʽʯʥʠʤ 

ʭʘʨʘʢʪʝʨʦʤ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʤʦʚʣʝʥʥʻʚʠʭ ʚʽʜʨʽʟʢʽʚ.  

ɺʽʜʩʦʪʦʢ ʫʞʠʚʘʥʥʷ ʨʽʚʥʦʾ ʪʘ ʦʜʥʦʥʘʛʦʣʦʰʝʥʦʾ 

ʰʢʘʣ ʻ ʧʨʠʙʣʠʟʥʦ ʦʜʥʘʢʦʚʠʤ ʪʘ ʩʢʣʘʜʘʻ 15,5 %. ʎʽ 

ʨʝʟʫʣʴʪʘʪʠ ʻ ʣʦʛʽʯʥʠʤʠ, ʦʩʢʽʣʴʢʠʤʦʨʩʴʢʽ ʢʦʤʘʥʜʠ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʧʨʠʩʫʪʥʽʩʪʶ ʢʦʨʦʪʢʠʭ ʥʝʟʘʢʽʥ-

ʯʝʥʠʭ ʩʠʥʪʘʛʤ ʪʘ ʝʣʽʧʪʠʯʥʠʭ ʢʦʥʩʪʨʫʢʮʽʡ. 

ʅʘʡʤʝʥʰ ʫʞʠʚʘʥʠʤʠ ʩʝʨʝʜ ʽʥʰʠʭ ʚʠʜʽʚ ʰʢʘʣ 

ʻ ʩʢʘʥʜʝʥʪʥʘ ʪʘ ʟʤʽʥʥʘ ʰʢʘʣʠ (8 % ʪʘ 6,5 % ʚʽʜʧʦ-

ʚʽʜʥʦ).  

ʇʨʦʘʥʘʣʽʟʫʚʘʚʰʠ ʤʝʣʦʜʽʡʥʝ ʦʬʦʨʤʣʝʥʥʷ ʧʝʨʝ-

ʜʪʝʨʤʽʥʘʣʴʥʦʾ ʯʘʩʪʠʥʠ ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʢʦʥʪʫʨʫ ʨʽʟ-

ʥʠʭ ʟʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ ʤʦʨʩʴʢʠʭ 

ʢʦʤʘʥʜ, ʜʦʭʦʜʠʤʦ ʜʦ ʪʘʢʠʭ ʚʠʩʥʦʚʢʽʚ: 

1. ʉʧʘʜʥʘ ʩʪʫʧʽʥʯʘʩʪʘ ʰʢʘʣʘ ʥʘʡʯʘʩʪʽʰʝ ʚʠʢʦ-

ʨʠʩʪʦʚʫʻʪʴʩʷ ʧʨʠ ʚʽʜʜʘʥʽ ʢʦʤʘʥʜ ʫ ʤʘʰʠʥʥʝ ʚʽʜʜʽ-

ʣʝʥʥʷ (47 %) ʪʘ ʻ ʥʘʡʤʝʥʰ ʯʘʩʪʦʪʥʦʶ ʩʝʨʝʜ ʢʦʤʘʥʜ 

ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨʪʦʤ (29 %); 

2. ʈʽʚʥʘ ʪʘ ʟʤʽʥʥʘ ʰʢʘʣʠ ʥʘʡʙʽʣʴʰʝ ʤʘʨʢʫʶʪʴ 

ʷʢʽʨʥʽ ʢʦʤʘʥʜʠ (24 % ʪʘ 11 % ʚʽʜʧʦʚʽʜʥʦ); 

3. ʉʢʘʥʜʝʥʪʥʘ ʪʘ ʚʠʩʭʽʜʥʘ ʰʢʘʣʠ ʻ ʥʘʡʙʽʣʴʰ 

ʨʝʢʫʨʝʥʪʥʠʤʠ ʧʨʠ ʦʬʦʨʤʣʝʥʥʽ ʢʦʤʘʥʜ, ʱʦ ʚʽʜʜʘ-

ʶʪʴʩʷ ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨʪʦʤ 14 % ʪʘ 

28 % ʚʽʜʧʦʚʽʜʥʦ). ʎʝʡ ʬʘʢʪ ʤʦʞʥʘ ʧʦʷʩʥʠʪʠ ʙʽʣʴʰ 

ʚʠʩʦʢʦʶ ʝʤʦʮʽʡʥʽʩʪʶ ʤʦʚʣʝʥʥʷ ʫ ʥʘʜʟʚʠʯʘʡʥʠʭ ʩʠ-

ʪʫʘʮʽʷʭ. 

ʇʦʜʘʣʴʰʠʤ ʝʪʘʧʦʤ ʘʫʜʠʪʦʨʩʴʢʦʛʦ ʘʥʘʣʽʟʫ ʩʪʘʚ 

ʘʥʘʣʽʟ ʪʝʨʤʽʥʘʣʴʥʦʾ ʯʘʩʪʠʥʠ ʤʝʣʦʜʽʡʥʦʛʦ ʢʦʥʪʫʨʫ 

(ʪʘʙʣ. 3). ʅʦʤʝʥʢʣʘʪʫʨʘ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ ʧʨʝʜ-

ʩʪʘʚʣʝʥʘ ʫ ʤʦʚʣʝʥʥʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʩʫʜʦʚʦʛʦ ʝʢʽ-

ʧʘʞʫ ʪʘʢʠʤ ʯʠʥʦʤ: ʧʨʦʩʪʽ ʪʝʨʤʽʥʘʣʴʥʽ ʪʦʥʠ (ʩʧʘʜ-

ʥʠʡ, ʚʠʩʭʽʜʥʠʡ, ʨʽʚʥʠʡ) ʪʘ ʩʢʣʘʜʥʽ ʪʝʨʤʽʥʘʣʴʥʽ ʪʦʥʠ 

(ʩʧʘʜʥʦ-ʚʠʩʭʽʜʥʠʡ, ʚʠʩʭʽʜʥʦ-ʩʧʘʜʥʠʡ).  

ʊʘʙʣʠʮʷ 3 

ʏʘʩʪʦʪʥʽʩʪʴ ʚʞʠʚʘʥʥʷ ʦʩʥʦʚʥʠʭ ʚʠʜʽʚ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ  

ʂʦʤʘʥʜʠ 
ʆʩʥʦʚʥʽ ʪʝʨʤʽʥʘʣʴʥʽ ʪʦʥʠ (%) 

ʉ( \ ) ɺ( / ) P( ï ) ʉɺ( \/ ) ɺʉ( /\ ) 

ʅʘ ʢʝʨʤʦ 52 15 24 4 5 

ɺ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ 48 20 17 7 8 

ʇʨʠ ʰʚʘʨʪʫʚʘʥʥʽ 43 18 25 6 8 

ʇʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ 53 11 23 4 9 

ʇʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨʪʦʤ 44 20 18 8 10 

ʇʨʠ ʟʘʧʨʘʚʮʽ ʧʘʣʠʚʦʤ 48 12 25 7 8 

ʋʩʝʨʝʜʥʝʥʽ ʧʦʢʘʟʥʠʢʠ 48 16 22 6 8 

ʊʝʨʤʽʥʘʣʴʥʽ ʪʦʥʠ: ʉ ï ʩʧʘʜʥʠʡ; ɺ ï ʚʠʩʭʽʜʥʠʡ; ʈ ï ʨʽʚʥʠʡ; ʉɺ ï ʩʧʘʜʥʦ-ʚʠʩʭʽʜʥʠʡ; ɺʉï ʚʠʩʭʽʜʥʦ-

ʩʧʘʜʥʠʡ. 

 

ɼʠʩʪʨʠʙʫʮʽʷ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ, ʷʢʽ ʦʬʦʨʤ-

ʣʶʶʪʴ ʤʝʣʦʜʽʡʥʠʡ ʢʦʥʪʫʨ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ, ʤʦʞʝ 

ʙʫʪʠ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʘ ʢʽʣʴʢʽʩʥʠʤ ʧʝʨʝʚʘʞʘʥʥʷʤ 

ʩʧʘʜʥʠʭ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ (48 %), ʱʦ ʧʦʷʩʥʶ-

ʻʪʴʩʷ ʤʦʥʦʣʦʛʽʯʥʠʤ ʭʘʨʘʢʪʝʨʦʤ ʤʦʚʣʝʥʥʷ, ʘ ʪʘʢʦʞ 

ʚʽʜʩʫʪʥʽʩʪʶ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ ʡʦʛʦ 

ʟʘʙʘʨʚʣʝʥʥʷ. ʉʧʘʜʥʠʡ ʪʝʨʤʽʥʘʣʴʥʠʡ ʪʦʥ ʥʘʜʘʻ ʤʦʨ-

ʩʴʢʠʤ ʢʦʤʘʥʜʘʤ ʫʧʝʚʥʝʥʦʩʪʽ, ʢʘʪʝʛʦʨʠʯʥʦʩʪʽ ʪʘ ʟʘ-

ʚʝʨʰʝʥʦʩʪʽ. ɼʨʫʛʠʤ ʟʘ ʯʘʩʪʦʪʥʽʩʪʶ ʚʠʢʦʨʠʩʪʘʥʥʷ ʻ 

ʨʽʚʥʠʡ ʪʝʨʤʽʥʘʣʴʥʠʡ ʪʦʥ (22 %).  

ɺʠʩʭʽʜʥʠʡ ʪʝʨʤʽʥʘʣʴʥʠʡ ʪʦʥ, ʟʘʛʘʣʴʥʠʡ ʚʽʜʩʦ-

ʪʦʢ ʚʞʠʚʘʥʥʷ ʷʢʦʛʦ ʫ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʭ ʤʦʥʦʣʦʛʽʯ-

ʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʥʷʭ ʩʢʣʘʜʘʻ 16 %, ʥʦʩʠʪʴ ʘʧʝʣʷʪʠ-

ʚʥʠʡ ʭʘʨʘʢʪʝʨ. ɺʽʥ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʧʨʠ ʟʚʝʨʪʘʥʥʽ 

ʜʦ ʘʜʨʝʩʘʪʘ-ʚʠʢʦʥʫʚʘʯʘ ʢʦʤʘʥʜ, ʨʝʘʣʽʟʫʶʯʠ ʪʘʢʠʤ 

ʯʠʥʦʤ ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʬʫʥʢʮʽʶ. 

ʉʧʘʜʥʦ-ʚʠʩʭʽʜʥʠʡ ʪʘ ʚʠʩʭʽʜʥʦ-ʩʧʘʜʥʠʡ ʪʝʨʤʽ-

ʥʘʣʴʥʽ ʪʦʥʠ ʩʢʣʘʜʘʶʪʴ 6 % ʪʘ 8 % ʚʽʜʧʦʚʽʜʥʦ. 

ʇʝʚʥʽ ʚʠʩʥʦʚʢʠ ʤʦʞʥʘ ʟʨʦʙʠʪʠ, ʘʥʘʣʽʟʫʶʯʠ ʢʽ-

ʣʴʢʽʩʪʴ ʪʘ ʜʠʩʪʨʠʙʫʮʽʶ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ ʫ ʨʽʟʥʠʭ 

ʛʨʫʧʘʭ ʢʦʤʘʥʜ: 

1. ʅʘʡʙʽʣʴʰʫ ʢʽʣʴʢʽʩʪʴ ʩʧʘʜʥʠʭ ʪʝʨʤʽʥʘʣʴʥʠʭ 

ʪʦʥʽʚ ʤʘʨʢʫʻ ʢʦʤʘʥʜʠ ʥʘ ʢʝʨʤʦ (52 %) ʪʘ ʢʦʤʘʥʜʠ 

ʧʨʠ ʧʦʩʪʘʥʦʚʮʽ ʩʫʜʥʘ ʥʘ ʷʢʽʨ (53 %). 
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2. ʂʦʤʘʥʜʠ ʚ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ, ʧʨʠ ʥʝʙʝʟ-

ʧʝʮʽ ʥʘ ʩʫʜʥʽ ʪʘ ʟʘ ʙʦʨʪʦʤ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʥʘʡʙʽ-

ʣʴʰʠʤ ʚʽʜʩʦʪʢʦʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʠʩʭʽʜʥʦʛʦ ʪʝʨʤʽ-

ʥʘʣʴʥʦʛʦ ʪʦʥʫ (20 %), ʘ ʪʘʢʦʞ ʥʘʡʤʝʥʰʠʤ ʚʽʜʩʦʪ-

ʢʦʤ ʚʞʠʚʘʥʥʷ ʨʽʚʥʠʭ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ (17 % ʪʘ 

18 %) ʚʽʜʧʦʚʽʜʥʦ. 

3. ʂʦʤʘʥʜʠ ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʪʘ ʟʘ ʙʦʨʪʦʤ 

ʚʠʨʽʟʥʷʶʪʴʩʷ ʥʘʡʙʽʣʴʰʠʤ ʩʫʤʘʨʥʠʤ ʚʽʜʩʦʪʢʦʤ 

ʚʞʠʚʘʥʥʷ ʩʢʣʘʜʥʠʭ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ (ʩʧʘʜʥʦ-ʚʠ-

ʩʭʽʜʥʠʡ ʪʘ ʚʠʩʭʽʜʥʦ-ʩʧʘʜʥʠʡ), ʱʦ ʩʢʣʘʜʘʻ 18 % . 

ʅʘ ʥʘʩʪʫʧʥʦʤʫ ʝʪʘʧʽ ʧʝʨʮʝʧʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ 

ʘʫʜʠʪʦʨʘʤ ʙʫʣʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʚʠʟʥʘʯʠʪʠ ʯʘʩʪʦʪ-

ʥʽʩʪʴ ʪʨʴʦʭ ʪʠʧʽʚ ʩʧʘʜʥʦʛʦ ʪʦʥʫ, ʘ ʩʘʤʝ ʥʠʟʴʢʦʛʦ, 

ʩʝʨʝʜʥʴʦʛʦ ʪʘ ʚʠʩʦʢʦʛʦ, ʚʽʜʩʦʪʢʦʚʝ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʷʢʠʭ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʪʘʙʣʠʮʽ 4. ɿʘ 100 % ʚʟʷʪʦ ʟʘʛʘ-

ʣʴʥʫ ʢʽʣʴʢʽʩʪʴ ʚʩʽʭ ʩʧʘʜʥʠʭ ʪʝʨʤʽʥʘʣʴʥʠʭ ʪʦʥʽʚ. 

ʊʘʙʣʠʮʷ 4 

ʏʘʩʪʦʪʥʽʩʪʴ ʚʞʠʚʘʥʥʷ ʩʧʘʜʥʦʛʦ ʪʝʨʤʽʥʘʣʴʥʦʛʦ ʪʦʥʫ  

ʂʦʤʘʥʜʠ 

ʆʩʥʦʚʥʽ ʪʝʨʤʽʥʘʣʴʥʽ ʪʦʥʠ (%) 

ʅʠʟʴ-

ʢʠʡʩʧʘʜ-

ʥʠʡ 

ʉʝʨʝʜʥʽʡ ʩʧʘʜ-

ʥʠʡ 

ɺʠʩʦʢʠʡ ʩʧʘʜ-

ʥʠʡ 
ʋʩʴʦʛʦ 

ʅʘ ʢʝʨʤʦ 51 33 16 100 

ɺ ʤʘʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ 36 46 18 100 

ʇʨʠ ʰʚʘʨʪʫʚʘʥʥʽ 37 39 24 100 

ʇʨʠ ʧʦʩʪʘʥʦʚʮʽ ʥʘ ʷʢʽʨ 48 44 8 100 

ʇʨʠ ʥʝʙʝʟʧʝʮʽ ʥʘ ʩʫʜʥʽ ʘʙʦ ʟʘ ʙʦʨʪʦʤ 21 41 38 100 

ʇʨʠ ʟʘʧʨʘʚʮʽ ʧʘʣʠʚʦʤ 54 39 7 100 

ʋʩʝʨʝʜʥʝʥʽ ʧʦʢʘʟʥʠʢʠ 41,2 40,3 18,5 100 

 

ɿ ʚʠʱʝʟʘʟʥʘʯʝʥʠʭ ʚʽʜʩʦʪʢʦʚʠʭ ʧʦʢʘʟʥʠʢʽʚ ʤʦ-

ʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʤʦʨʩʴʢʽ ʢʦʤʘʥʜʠ ʥʘʡʯʘ-

ʩʪʽʰʝ ʦʬʦʨʤʣʶʶʪʴʩʷ ʥʠʟʴʢʠʤ ʩʧʘʜʥʠʤ ʪʝʨʤʽʥʘʣʴ-

ʥʠʤ ʪʦʥʦʤ (41,2 %), ʘ ʥʘʡʨʽʜʰʝ ï ʚʠʩʦʢʠʤ ʩʧʘʜʥʠʤ 

ʪʦʥʦʤ (18,5 %). ʅʠʟʴʢʠʡ ʩʧʘʜʥʠʡ ʪʝʨʤʽʥʘʣʴʥʠʡ ʪʦʥ 

ʚʠʨʘʞʘʻ ʚʧʝʚʥʝʥʽʩʪʴ, ʟʘʢʽʥʯʝʥʽʩʪʴ ʪʘ ʚʠʚʘʞʝʥʽʩʪʴ 

ʩʢʘʟʘʥʦʛʦ. ɺʥʘʩʣʽʜʦʢ ʮʴʦʛʦ ʤʦʨʩʴʢʽ ʢʦʤʘʥʜʠ ʟʚʫ-

ʯʘʪʴ ʢʘʪʝʛʦʨʠʯʥʦ ʪʘ ʚʧʝʚʥʝʥʦ. 

ʉʝʨʝʜ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʚʠʜʽʚ ʢʦʤʘʥʜ ʥʠʟʴʢʠʡ 

ʩʧʘʜʥʠʡ ʪʦʥ ʻ ʥʘʡʙʽʣʴʰ ʨʝʢʫʨʝʥʪʥʠʤ ʫ ʛʨʫʧʽ ʢʦ-

ʤʘʥʜ, ʱʦ ʚʽʜʜʘʶʪʴʩʷ ʧʨʠ ʟʘʧʨʘʚʮʽ ʩʫʜʥʘ ʧʘʣʠʚʦʤ 

(54 %), ʘ ʥʘʡʤʝʰ ʯʘʩʪʦʪʥʠʤ ï ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʩʫʜʥʘ 

ʘʙʦ ʟʘ ʙʦʨʪʦʤ (21 %).  

ʉʝʨʝʜʥʽʡ ʩʧʘʜʥʠʡ ʪʦʥ ʤʘʨʢʫʻ ʢʦʤʘʥʜʠ ʚ ʤʘ-

ʰʠʥʥʝ ʚʽʜʜʽʣʝʥʥʷ (46 %) ʪʘ ʷʢʽʨʥʽ ʢʦʤʘʥʜʠ (44 %). 

ɼʠʩʪʠʥʢʪʠʚʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʻ ʚʠʩʦʢʘ ʯʘʩʪʦʪ-

ʥʽʩʪʴ ʚʠʩʦʢʦʛʦ ʩʧʘʜʥʦʛʦ ʪʝʨʤʽʥʘʣʴʥʦʛʦ ʪʦʥʫ (38 %) 

ʧʨʠ ʚʽʜʜʘʚʘʥʥʽ ʢʦʤʘʥʜ ʧʨʠ ʥʝʙʝʟʧʝʮʽ ʩʫʜʥʘ ʘʙʦ ʟʘ 

ʙʦʨʪʦʤ.  

ʋʥʘʦʯʥʠʤʦ ʚʠʱʝʟʘʟʥʘʯʝʥʽ ʨʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽ-

ʜʞʝʥʥʷ ʽʥʪʦʥʦʛʨʘʤʘʤʠ ʤʦʨʩʴʢʠʭ ʢʦʤʘʥʜ.  

ʅʘ ʨʠʩ.1 ʧʨʝʜʩʪʘʚʣʝʥʦ ʽʥʪʦʥʦʛʨʘʤʫ ʤʦʨʩʴʢʦʾ 

ʢʦʤʘʥʜʠ, ʷʢʫ ʚʽʜʜʘʻ ʣʦʮʤʘʥ ʢʝʨʤʦʚʦʤʫʚ ʤʘʰʠʥʥʝ 

ʚʽʜʜʽʣʝʥʥʷ.  

Halfahead.Course 210 at ease. 

 
ʈʠʩ. 1. ɯʥʪʦʥʦʛʨʘʤʘ ʚʠʱʝʟʘʟʥʘʯʝʥʦʾ ʤʦʨʩʴʢʦʾ ʢʦʤʘʥʜʠ 

 

ʅʘʚʝʜʝʥʘ ʤʦʨʩʴʢʘ ʢʦʤʘʥʜʘ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ 

ʩʠʥʪʘʛʤ: 1) ʧʝʨʰʘ ʩʠʥʪʘʛʤʘ ʩʢʣʘʜʘʻʪʴʩʷʟʽʩʧʘʜʥʦʾ 

ʩʪʫʧʽʥʯʘʩʪʦʾ ʰʢʘʣʠ ʪʘ ʚʠʩʦʢʦʛʦ ʚʠʩʭʽʜʥʦ-ʩʧʘʜʥʦʛʦ 

ʪʦʥʫ; 2) ʜʨʫʛʘ ʩʠʥʪʘʛʤʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʠʩʦʢʠʤ 

ʧʝʨʰʠʤ ʥʘʛʦʣʦʰʝʥʠʤ ʩʢʣʘʜʦʤ ʽ ʩʧʘʜʥʠʤ ʪʝʨʤʽʥʘ-

ʣʴʥʠʤ ʪʦʥʦʤ. ɼʣʷ ʦʙʦʭ ʩʠʥʪʘʛʤ ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʚʽʜ-

ʩʫʪʥʽʩʪʴ ʧʝʨʝʜʪʘʢʪʫ. ʈʫʭ ʦʩʥʦʚʥʦʛʦ ʪʦʥʫ ʨʝʘʣʽʟʫ-

ʻʪʴʩʷ ʫ ʨʦʟʰʠʨʝʥʦʤʫ ʜʽʘʧʘʟʦʥʽ. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʭʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʩʫʜʥʦ-

ʧʣʘʚʥʦʛʦ ʜʠʩʢʫʨʩʫ ʻ ʧʦʻʜʥʘʥʥʷ ʜʝʢʽʣʴʢʦʭ ʢʦʤʘʥʜ. 

ʇʝʨʰʘ ʯʘʩʪʠʥʘ ʚʠʱʝʟʘʟʥʘʯʝʥʦʾ ʢʦʤʘʥʜʠ ʥʘʣʝʞʠʪʴ 

ʜʦ ʛʨʫʧʠ ʢʦʤʘʥʜ, ʷʢʽ ʧʝʨʝʜʙʘʯʘʶʪʴ ʘʣʴʪʝʨʥʘʪʠʚʥʽ 

ʣʝʢʩʠʯʥʽ ʩʢʣʘʜʦʚʽ ʟʘ ʦʟʥʘʢʦʶ ʘʥʪʦʥʽʤʽʾ 
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(Halfahead/astern ïʉʝʨʝʜʥʽʡ ʚʧʝʨʝʜ/ʥʘʟʘʜ), ʘ ʜʨʫʛʘ 

ʯʘʩʪʠʥʘ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʷʜʨʘ (Couseatease) ʪʘ ʚʘʨʽʘʪʠ-

ʚʥʦʾ ʯʘʩʪʠʥʠ 210 (ʛʨʘʜʫʩʽʚ). 

ʅʘʩʪʫʧʥʘ ʤʦʨʩʴʢʘ ʢʦʤʘʥʜʘ ʪʘʢʦʞ ʻ ʜʚʦʩʠʥʪʘʛ-

ʤʝʥʥʦʶ (ʨʠʩ. 2). ɿʘ ʣʝʢʩʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʮʝ ʢʦ-

ʤʘʥʜʘ, ʚ ʷʜʨʽ ʷʢʦʾ ʤʽʩʪʷʪʴʩʷ ʪʨʘʬʘʨʝʪʥʽ ʢʦʥʩʪʨʫʢʮʽʾ 

(rig the pilot ladder), ʘʣʝ ʚʘʨʽʶʶʪʴʩʷ ʫʬʘʢʪʫʘʣʴʥʠʭ 

ʜʝʪʘʣʷʭ (one metre). ɿʘ ʩʠʥʪʘʢʩʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ 

ʮʝ ʢʦʤʘʥʜʘ, ʱʦ ʚʠʨʘʞʝʥʘ ʜʽʻʩʣʦʚʦʤ ʫ ʥʘʢʘʟʦʚʦʤʫ 

ʩʧʦʩʦʙʽ (rig) ʪʘ ʽʤʝʥʥʠʢʦʤ ʚ ʦʙôʻʢʪʥʦʤʫ ʚʽʜʤʽʥʢʫ 

(thepilotladder). ʂʦʤʘʥʜʫ ʚʽʜʜʘʻ ʢʘʧʽʪʘʥ ʩʫʜʥʘ ʪʨʝ-

ʪʴʦʤʫ ʧʦʤʽʯʥʠʢʫ. 

 

Rig the pilot ladder on the starboard side,ƅ one metre above the waterƐ.

 
ʈʠʩ. 2. ɯʥʪʦʥʦʛʨʘʤʘ ʚʠʱʝʟʘʟʥʘʯʝʥʦʾ ʤʦʨʩʴʢʦʾ ʢʦʤʘʥʜʠ 

 

ʇʝʨʰʘ ʩʠʥʪʘʛʤʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʽʜʩʫʪʥʽʩʪʶ 

ʧʝʨʝʜʪʘʢʪʫ, ʚʠʩʦʢʠʤ ʧʝʨʰʠʤ ʥʘʛʦʣʦʰʝʥʠʤ ʩʢʣʘ-

ʜʦʤ, ʘ ʪʘʢʦʞ ʚʠʩʦʢʠʤ ʩʧʘʜʥʠʤ ʪʝʨʤʽʥʘʣʴʥʠʤ ʪʦ-

ʥʦʤ, ʱʦ ʚʠʜʽʣʷʻ ʢʣʶʯʦʚʝ ʩʣʦʚʦ ʚ ʢʦʤʘʥʜʽ, ʘ ʩʘʤʝ 

starboard. ɿʘ ʜʦʧʦʤʦʛʦʶ ʚʠʩʦʢʦʛʦ ʩʧʘʜʥʦʛʦ ʪʝʨʤʽ-

ʥʘʣʴʥʦʛʦ ʪʦʥʫ ʢʘʧʽʪʘʥ ʧʨʦʩʦʜʠʯʥʦ ʧʽʜʢʨʝʩʣʶʻ ʚʘʞ-

ʣʠʚʽʩʪʴ ʥʘʧʨʷʤʫ ʨʫʭʫ ʩʫʜʥʘ. ɼʨʫʛʘ ʩʠʥʪʘʛʤʘ ʩʢʣʘ-

ʜʘʻʪʴʩʷ ʟ ʥʠʟʴʢʦʛʦ ʧʝʨʝʜʪʘʢʪʫ, ʩʧʘʜʥʦʾ ʰʢʘʣʠ ʪʘ 

ʩʧʘʜʥʦ-ʚʠʩʭʽʜʥʦʛʦ ʪʝʨʤʽʥʘʣʴʥʦʛʦ ʪʦʥʫ ʥʘ ʣʝʢʩʝʤʽ 

water. ʆʙʠʜʚʽ ʩʠʥʪʘʛʤʠ ʨʝʘʣʽʟʫʶʪʴʩʷ ʫ ʩʝʨʝʜʥʴʦʤʫ 

ʪʦʥʘʣʴʥʦʤʫ ʜʽʘʧʘʟʦʥʽ. 

ɺʦʜʥʦʯʘʩ, ʘʫʜʠʪʦʨʘʤʠ ʚʽʜʤʽʯʘʻʪʴʩʷ, ʱʦ ʚʠʩʦ-

ʢʠʡ ʩʧʘʜʥʠʡ ʪʝʨʤʽʥʘʣʴʥʠʡ ʪʦʥ ʯʘʩʪʦ ʚʞʠʚʘʻʪʴʩʷ 

ʧʨʠ ʦʬʦʨʤʣʝʥʥʷ ʢʦʤʘʥʜ, ʱʦ ʚʠʨʘʞʝʥʽ ʨʽʟʥʠʤʠ ʝʣʽ-

ʧʪʠʯʥʠʤʠ ʢʦʥʩʪʨʫʢʮʽʷʤʠ. 

ʅʘʚʝʜʝʤʦ ʧʨʠʢʣʘʜ ʽʥʪʦʥʦʛʨʘʤʠ ʤʦʨʩʴʢʦʾ ʢʦ-

ʤʘʥʜʠ, ʷʢʫ ʚʽʜʜʘʻ ʩʪʘʨʰʠʡ ʤʝʭʘʥʽʢ (ʨʠʩ. 3). ɿʘ ʣʝʢ-

ʩʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʢʦʤʘʥʜʘ ʤʽʩʪʠʪʴ ʪʨʘʬʘʨʝʪʥʫ 

ʢʦʥʩʪʨʫʢʮʽʶ (firstcheck) ʪʘ ʚʘʨʽʘʪʠʚʥʠʡ ʢʦʤʧʦʥʝʥʪ 

(thatthescuppersareplugged).  

 

First check ƅthat the scuppersare pluggedƐ. 

 
ʈʠʩ. 3.3. ɯʥʪʦʥʦʛʨʘʤʘ ʚʠʱʝʟʘʟʥʘʯʝʥʦʾ ʤʦʨʩʴʢʦʾ ʢʦʤʘʥʜʠ 

 

ʂʦʤʘʥʜʘ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʩʠʥʪʘʛʤ: ʧʝʨʰʘ 

ʦʬʦʨʤʣʝʥʘ ʩʧʘʜʥʦʶ ʰʢʘʣʦʶ ʪʘ ʥʠʟʴʢʠʤ ʩʧʘʜʥʠʤ 

ʪʝʨʤʽʥʘʣʴʥʠʤ ʪʦʥʦʤ, ʜʨʫʛʘ ï ʦʜʥʦʥʘʛʦʣʦʰʝʥʦʶ 

ʰʢʘʣʦʶ ʟ ʨʽʚʥʠʤ ʪʝʨʤʽʥʘʣʴʥʠʤ ʪʦʥʦʤ. ʆʙʠʜʚʽ ʩʠʥ-

ʪʘʛʤʠ ʚʠʤʦʚʣʷʶʪʴʩʷ ʫ ʚʫʟʴʢʦʤʫ ʜʽʘʧʘʟʦʥʽ. 

ʇʨʦʽʣʶʩʪʨʫʻʤʦ ʤʝʣʦʜʽʡʥʝ ʦʬʦʨʤʣʝʥʥʷ ʤʦʨʩʴ-
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